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PREFACE. 


Tuis edition of the Gidipus Tyrannus has been made for 
the class-room. The wants of a student, who in taking up the 
present tragedy makes his first acquaintance with the Greek 
drama, have been kept steadily in view. The book is for 
learners. 

It is certainly true that by the time the student reaches the 
present play, he should be master of the main principles of 
Greek grammar and be able to apply them; but it is also true 
that this is often not the fact. To meet this case, and to avoid 
the necessity of settling grammatical questions in the class-room 
at that point in his course when the time should be spent other- 
wise, much help has been given in the way of grammatical ref- 
erences. These references are for those who need them. 

The Text is that of Campbell. The places where other readings 
than his have been adopted are specified in the list that imme- 
diately follows the Notes. I wish here to express my high esti- 
mate of Dr. Campbell’s edition of Sophocles, and to say that 
I have found it a constant help. Much aid has been received 
also from other editors. I have endeavored at all points to 
acknowledge my obligations. It is the fact, however, not only 
in the case of Sophocles, but in that of every Greek author as 
well, who has been frequently edited, that there is much matter 
in the way of annotation that has become common property. 

The play has been illustrated only from itself, the grammars, 
and by means of such examples in classic English as I found 
apposite. 
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Following the Preface will be found a list of such editions of 
this tragedy as would prove valuable to the student. It is not 
at all exhaustive, and presents in the main only the more recent 
school editions of the drama. Some others, however, on various 
grounds, have been added. The Introduction is an adaptation 
of the first three parts of Schneidewin’s celebrated Einleitung. 
Mr. Browne’s translation, in T, K. Arnold’s edition of Sophocles, 
has been used, subjected, however, to a revision. 

There follows the Notes in the present volume a Rhythmical 
Scheme of the Lyrical Parts of the Text. It was at first a part 
of my general plan to add to the book an Appendix on Greek 
Rhythmic and Metric, which should be a brief statement of the 
subject, on the theory of Dr. J. Heinrich Schmidt. This, how- 
ever, has not been done. What would have been given there 
will appear in a separate volume, which has already been an- 
nounced by the publishers. Just how soon this will be ready 
is uncertain. The work will be done with all reasonable ex- 
pedition. 

I desire to acknowledge my obligations to Dr. Goodwin of 
Harvard University for valuable suggestions ; and also to Dr. 
William G. Williams of the Ohio Wesleyan University, at whose 
suggestion this work was undertaken, and whose kindly sym- 
pathy and aid have greatly assisted in its prosecution. 

Whoever will inform me of errors detected, or suggest how 
the book might be improved, will receive my hearty thanks. 


JOHN W. WHITE. 


BALDWIN UNIVERSITY, 


November 17, 1873. 
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PREFACE TO THE REVISED EDITION. 


In this revised edition typographical errors have been cor- 
rected, a few of the notes somewhat changed or rewritten, the 
rhythmical scheme rearranged, and a commentary added with ref- 
erences to the “ Introduction to the Study of the Rhythmic and 
Metric of the Classical Languages.” An appendix also has been 
added on the differentiation of choreic and logavedic, and of 
dactylic and Doric rhythms. 

In January of the present year, I associated with myself in 
the translation of Dr. Schmidt’s “ Leitfaden in der Rhythmik 
und Metrik der Classischen Sprachen,’ my good friend Dr. 


Carl Riemenschneider, Professor of Ancient Languages in Ger- 
man Wallace College. This translation has been completed, and 


————_ 
when revised by the author, to whom it has already been sent, 
will go to the printer. The commentary in the present volume 
containing references to this translation has been made very full, 
and yet it must not be supposed that this fulness renders a 
preceding systematic study of the “ Introduction” unnecessary. 
The student will not be able to get a satisfactory insight into 
the poetical structure and the rhythm of the present drama un- 
less such a study has been made of at least the more important 
parts of the “Introduction.” I am indebted to the personal 
kindness of Dr. Schmidt for the Appendix. 

Let me add a grateful acknowledgment of the general favor 
with which this book has been received, While conscious that 
it must be more or less defective in details, I am at the same 
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time glad to know that the general plan on which it was written, 
one of avowed simplicity, is generally approved. The day for 
putting a bare text and a Greek-Latin lexicon into the hands of 
a student, and telling him to elicit the beauties of his author, 
is happily past. The method of instruction that inducts the 
learner thoroughly into the spirit of what he reads, and makes 
him for the time a living, feeling actor in its scenes, must be the 
better. 

My thanks are due to Dr. B. L. Gildersleeve of the Uni- 
versity of Virginia for valuable suggestions. Correspondence 
is solicited. 

JOHN WILLIAMS WHITE. 


HARVARD COLLEGE, 
Cambridge, Mass., Oct. 6, 1874. 


A PARTIAL LIST OF THE EDITIONS OF THE 
(EDIPUS TYRANNUS. 


—_+— 


SopHOCcLES, with English Notes. By the Rev. F. H. M. Blaydes, 
M.A. Vol. I. 8vo. pp. lvi & 634.18s. London: Whittaker. 1859. 
(This is a volume in the Bibliotheca Classica, and contains, besides 
the Cid. Tyr., the Cid. Col. and the Ant. The second volume has 
never appeared.) 

THe Ciprpus Rex oF SopHocuEs, with Critical, Philological, and 
Explanatory Notes. By the Rev. John Brasse, D. D. Post 8vo. pp. 
xi & 94.5s. London: Longman. 1838. 

SopHocLEs, THE PLAys AND Fracments. Edited, with English 
Notes and Introductions, by Lewis Campbell, M. A., LL. D., Profes- 
sor of Greek in the University of St. Andrews. Vol. I. 8yo. pp. viii 
& 495. 14s. Oxford: Clarendon Press. 1871. (This. volume con- 
tains the Gid. Tyr., Cid. Col., and Ant., together with a valuable 
Introductory Essay on the Language of Sophocles. The second vol- 
ume has not yet appeared.) 

Tue (ipipus TyRANNuS OF SOPHOCLES, with English Notes. By 
Howard Crosby, D. D. Ninth Hd. 12mo. pp. 188. New York: 
Appleton. 1866. 

SopHociis Ciprpus Rex ex Recensione et cum Commentariis G. 
Dindorfii. Third Ed. 12mo. pp. 130. 2s. 6d. Oxford: Parker. 
1860. (Usually bound in one thick volume with the Cd. Col., 
Ant., and Ajax, with a preface, pp. xxi. This with the companion 
volume at 21s.) 

SopHociis Gipipus Tyrannus ex Recensione Petri Elmsley, A. 
M., qui et Annotationes Suas Adjecit. 8vo. pp. xlv & 90. 5s. Ox- 
ford: Parker. 1825. (To this are added (pp. 40) — Scholia Antiqua 


x PARTIAL LIST OF EDITIONS. 


in Sophoclis Gidipum Tyrannum. Ex Codice Laurentiano Plut. 
sored, (2) 

Soppociis Ciprpus Rex. Emendavit, Varietatem Lectionis, 
Scholia Notasque tum Aliorum tum Suas Adjecit Car. Gtlo. Aug. 
Erfurdt. 8vo. pp. xiv & 483. 3 Thal. Leipsic: Gerhard Fleischer. 
1809. 

FREUND’s ScHULER-BrBLIOTHER. Priparation zu Sophocles’ Wer- 
ken. IV. Konig Oedipus. Pp. 246. 5 Sgr. Leipsic: Wilhelm Violet. 
1869. 

SopHoctes’ Konig Oxrpipus. Griechisch mit metrischer Ueber- 
setzung und priifenden und erklarenden Anmerkungen, von J. H. 
Hartung. Large 12mo. pp. 249. 21 Sgr. Leipsic: W. Engelmann. 
1851. 

THE CGipipus Rex or SopHocuEs, with Notes. By William Basil 
Jones, M.A. 16mo. pp. 60 & 73. 1s. 6d. Oxford ; Clarendon Press. 
1867. : 

(Epipus TyRANNUS OF SoPHOCLES, with Notes, Critical and Ex- 
planatory. By T. Mitchell, A. M. 8vo. pp. viii & 203. 5s. Ox- 
ford: Parker. 1840. 

THE Gipipus TyRANNUS OF SOPHOCLES, with short English Notes. 
18mo. pp. 55 & 34. 1s. Oxford: Parker. 1853. (Oxford Pocket 
Classics.) 

SoPpHOKLES’ Konia Orpieus. Nach der altesten Handschrift und 
den Zeugnissen der alten Grammatiker berichtigt, iibersetzt, 
durch einen exegetisch-kritischen Commentar erklirt von Franz 
Ritter. Large 8vo. pp. viii & 252. 1 Thal. 20 Ser.  Leipsic: 
Teubner. 1870. 

SOPHOKLES ERKLART von F, W. Schneidewin. Qdipus Tyrannus. 
Fiinfte Auflage besorgt von Aug. Nauck. 8vo. pp. 174. 10 Sgr. 
Berlin: Weidmansche Buchhandlung. 1866. (There is an English 
translation of the first edition of this in Arnold’s School Classics, 
made by Henry Browne. 4s. London: Rivington, 1852.) 

THE (iprpus TYRANNUS oF SOPHOCLES, with Notes and a Critique 
on the Subject of the Play. By J. W. Stuart, Professor of Greek and 
Roman Literature in the College of South Carolina. Pp. vi & 222. 
New York: Gould and Newman. 1837. 

Les Tragépies DE SopHociy. Texte grec, publié d’aprés les tra- 


PARTIAL LIST OF EDITIONS. xi 


vaux les plus récents de la philologie, avec un commentaire critique et 
explicatif, une introduction et une notice, par Ed. Tournier. Ouvrage 
couronné par |’Association pour encouragement des études grecques. 
8vo. pp. xxxii & 781. 12 fr. Paris: Hachette et Ce 1867. (There 
is also a 16mo. edition of this work. Each tragedy of this smaller 
edition may be had separately at 1 fr.) 

SopHociis Ciprpus Rex. LEdidit et adnotavit Henricus Van Her- 
werden. Kditio Major. Trajecti ad Rhenum, apud L. E. Bosch et 
Fil. Large 8vo. pp. vili & 216. 1 Thal. 20 Ser. 1866. 

SopHOKLES Konie Orpirus. Fiir den Schulgebrauch erklart von 
Gustav Wolff. Large 8vo. pp. vi & 159.10 Sgr. Leipsic: Teubner. 
1870. 

Sopsociis TRAGeDIzZ. Recensuit et explanavit Ed. Wunderus. 
Vol. L., Sect. II., continens Gidipum Regem. Fourth Ed. large 8vo. 
pp. 167. 12 Sgr. Leipsic: Teubner. 1859. (There is an English 
translation of this. 3s. London. 1851.) 

SopHocies Cipreus Tyrannus, with Notes. By Henry Young. 
12mo. pp. viii & 84. 1s. London: Lockwood. 1871. (Weale’s 
Classical Series.) 


LEXICA. 


Lexicon SopHociteum. Edidit Guilelmus Dindorfius. Lex. 8vo. 
pp: vili & 534. 3 Thal. 20 Sgr. Leipsic: Teubner. 1870. (This 
lexicon was seized by the police soon after its publication as an in- 
fringement on Ellendt’s, and is now, consequently, hard to obtain.) 

Lexicon SopHocteuM. Composuit Fridericus Ellendt, A. M. 
Editio Altera Emendata. Curavit Hermannus Genthe. Lex. 8vo, 
pp. xvi & 812.8 Thal. Berlin: Borntrager Bros. 1872. (The first 
edition of this celebrated work appeared in 1835. An English trans- 
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INTRODUCTION. 


ADAPTED FROM SCHNEIDEWIN. 


Laius son of Labdacus, king of Thebes, had been warned by 
an oracle of Apollo that he was destined to die by the hand of a 
son whom he should beget from his wife Jocasta, daughter of 
Menceceus. By what offence he had incurred this doom, Soph- 
ocles leaves untold ; not so the pretended oracle : — 


Adie AaBdaxidn, maldwy yévos 8\Prov alreis. 

Sdow Tot pidov vidv: drap wempwpévoy éorly 

sol mados xelpecot hiteivy pados* ws yap evevoev 
Leds Kpovldns Wédomros orvyepais apatoe riOjoas, 
08 pldov Hpmacas vidv: 6 5° niikard cou rdde ravTa. 


Accordingly, a son being born to him, Laius binds his ankles 
together, and in this condition gives him into the hands of a 
slave, with orders to expose him upon the mountain. So Jo- 
casta herself tells the story, 711 sqq., but suppresses some of 
the particulars. One of the omissions the old slave himself sup- 
plies, to the effect that he received the child, with command to 
make away with it, the rather from the mother’s own hands, 
1173, its feet being bound with a thong through holes cruelly 
bored in its ankles, which treatment was intended, without 
killing it outright, to insure its perishing, and to prevent its 
being taken up by others. Jocasta also keeps back the fact that 
it was on the subject of posterity that Laius consulted Apollo, 
who warned him against begetting a son. Cf. 1184, dd’ dv od 
xpnv. The slave, however, takes compassion on the babe, and 
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gives it, on Mount Citheron, to a herdsman from Corinth, 1142 
sq. But he, instead of rearing it for himself, gives it to his 
childless master, King Polybus, and his wife Merope. With 
kindly affection the pair bring up the foundling, which, from its 
swelled feet, they name Oidirovs (1036). He is generally ac- 
counted the first of the citizens of Corinth, until an apparently 
insignificant occurrence disturbs him in his youthful felicity. 
At a banquet, —as he himself, 779 sqq., relates, — one of his 
drunken companions assails him with the reproach that he is 
only the supposititious son of Polybus. Being stung by the 
affront, he with difficulty restrains himself for that day. On 
the morrow he presents himself before father and mother, tells 
them what has happened, and wishes to learn the truth. They 
are incensed against the author of the taunt, but fail to satisfy 
his doubts. The reproach still rankles in his breast, and will 
not let him rest. At length, without the knowledge of his 
parents, he sets off for Delphi, to obtain satisfaction from Apollo ; 
but the god, instead of answering his question, announces to him 
as his destiny, that he shall wed his own mother, beget a race hide- 
ous to mankind, and be the slayer of his own father Of. 788 
sqq., 994 sqq. Having received this oracle, he resolves, hard 
as it may be to him, never again to see his parents (999), but to 
turn his back forever upon his Corinthian home, in order to 
escape from the doom predicted by Apollo; for that he is truly 
the son of the affectionate fosterers of his infancy, he thinks he 
can no longer doubt. Alone he wanders, unknowing whither, 
through Phocis. At this same time (114 sqq.) it chanced that 
Laius was on his way from Thebes to Apollo’s oracle at Delphi, 
we know not upon what errand. At the point where the high- 
roads from Delphi and from Daulia (733 sq.) meet in a narrow 
pass (crevwrds), the wanderer is met by an old man riding in 
a chariot, the driver at the time leading the horses. Cf. the 
note on 804. Both with violence attempt to force him out of 
the way. Being enraged, he deals the driver a blow, and then 
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essays to pursue his way quietly. The old man, however, 
watches his opportunity, and at the moment when Cédipus is in 
the act of passing the chariot, with his double goad deals him a 
blow right on the middle of his head. Upon this Gidipus in- 
stantly strikes him a fatal blow with his walking-staff; he falls 
backward from the chariot and dies. In the heat of his rage, 
Cidipus slays the other attendants also. So at least he believes : 
but one of them escapes, and to save himself from the reproach 
of a cowardly flight, on his arrival in Thebes relates that a band 
of robbers had fallen upon the party, 122.sq. This falsehood was 
indispensable for the poet, in order that Gidipus might not be 
allowed to come too soon upon the right track ; so likewise was 
the representation that only one escaped, whose account of the 
matter could not be contradicted by other witnesses. 

Proceeding on his way, Cdipus arrives in the neighborhood 
of Thebes a short time after the escaped attendant has brought 
the intelligence of the violent death of Laius. Here, at that pre- 
cise time, the Sphinx had her lair, a monster who, seizing on all 
that passed that way, propounded her enigma, and if they could 
not solve it, hurled them headlong from the rock, thereby deci- 
mating the city. Her enigma is couched by an unknown poet 
in the following verses : — 

"Hore dimou éml yas kal rerpdmov, ob ula pwr, 
kal Tplrrov: d\N\dooe: 5€ puiy pdvoy bc0' ért yaiav 
> épmera kwelra avd 7 aldépa kal Kar& mévrov. 


GN orbray mreloroutw Eperdduevov toot Balvy, 


eva rTaxos yulowcow apavpdraroy médeu avrod. 


(Edipus also passes by the mountain of the Sphinx, a stranger, 
and not as yet apprised by the Thebans concerning her proceed- 
ings ; yet he intrepidly tries his fortune, and solves the Enigma 
of Man, whereupon the monster throws herself from the rock. 
This Avors also has been put in verse : — 


Kn06 cal ox €0é\0vea, kaxdrrepe Motou Oavdvrwr, 
puvis nuerépns cov Tédos aumrdaklys * 
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dvOpwmrov karédetas, ds nika yatay édépret, 
mparov épu TeTpdmous vimcos éx haydovuw. 

ynparéos 5¢ médwy Tpirarov méda Baxrpoy épelder, 
avyéva poprifwy, yhpat Kaumrouevos. 


He is recognized as the savior of the state, and receives, to- 
gether with the throne left vacant by the death of Laius, the 
widow of the king as his wife, and now as king in Thebes passes 
many years in undisturbed prosperity. Jocasta bears him four 
children ; the city honors him as the greatest and best of men, 
who, not without the special favor of the gods, overcame the 
Sphinx, 33 sqq. But suddenly, after long years (561), the hap- 
piness which the gods awarded him is disturbed by a blight 
upon the fruits of the earth, and a pestilence on man and beast, 
—~the punishment sent by Apollo because of the neglected expi- 
ation of the old murder. In his vigilant care for the city, GEdi- 
pus has sent the man who stands next to himself and to the 
throne, his wife’s brother Creon, with whom he has ever lived 
in undisturbed friendship (590 sqq.), to Delphi, for the purpose 
of invoking, in this trying emergency lkewise, the aid of the 
Pythian god. At this point begins the action of the tragedy. 

Proiocos, 1-150. The distress having risen to the highest 
‘point, the whole population, not as yet acquainted with the 
measures taken by the king, has formed suppliant processions 
to the sanctuaries of the gods. Those who are the most in need 
of help, gray-headed old priests, young children, and chosen 
youths, repair to the palace of their sovereign on the Cadmeia. 
Cdipus, as a father, comes forth among his children, to inform 
himself of the purpose of this assembly, and to express his 
readiness to aid them to the utmost of his power. The priest of 
Zeus, whose age and dignity call him to be spokesman, depicts 
the general distress as the cause of their thus betaking them- 
selves to him, the approved deliverer, who owes it to himself to 
be still the savior of the state. Deeply moved, (Edipus replies 
to this confiding and honorable address, that without waiting for 
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any exhortation from others, he has of his own accord taken 
thought for all that can be done for the deliverance of his peo- 
ple from a calamity which indeed presses upon him above all 
others. Creon has been sent to Delphi, and whatever the god 
may order for the deliverance of the city, that will he do will- 
ingly. 

To the joy of all, Creon appears. At the express wish of 
CE&dipus, he announces, in the presence of the whole assembly, 
that Apollo peremptorily demands from the citizens that the 
slayer of Laius, who is living in the land, be erther banished or 
put to death, seeing this polluted person has brought upon 
Thebes the present calamity. Hereupon, while the points of 
moment for the connection of the fable are brought out by a 
series of questions and answers, Cédipus learns that Laius upon 
a time having left Thebes upon a 6ewpia, — with what object, 
and to what oracle, is purposely not specified, — never returned ; 
it was only known that he had been slain by a band of robbers. 
That no search was made at the time for the doer of this deed 
was caused by the Sphinx, who obliged them to confine their 
thoughts to their own immediate concerns. CE&dipus, all unsus- 
pecting, is prompt with his resolve to lose not a moment in exe- 
cuting the divine injunction. Needs must he himself apprehend 
that so daring a murderer, who, he fancies, must have been set 
on by political opponents in Thebes, may lay hands on him like- 
wise! He then bids the assembled suppliants withdraw, and 
appoints one of his attendants to summon the principal citizens 
of Thebes, as he will leave nothing unattempted that may lead 
to the desired end. 

(Edipus and Creon go within the palace. Creon advises him 
to send a messenger for Tiresias, which he does, and after a 
time, impatient at his not arriving, he despatches a second. 
The citizens, whom the king has summoned, appear before the 
palace. As the age, sex, and position of the choreute are for 
the most part chosen to match the protagonistes, so here the 
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xépas dvaxres form the Chorus, as in the CEd. Col. old men, in the 
Electra maidens, in the Ajax comrades in war, in the Philoctetes 
mariners. The deficiency in mental acumen and insight into 
the bearings of the events which appears in our choreute was , 
necessary for the poet in the management of the action; they 
must needs be men of limited minds and slow perception, that 
they may not, any more than their king, be able to see through 
the true connection and dependence of the incidents, and may 
still enter into and echo their master’s tone of feeling. At the 
same time, their quietude makes them well adapted for thought- 
ful appreciation of the stormy passions which rave before them. 
As they take their place in the orchestra around the thymele, 
they strike up the Paropos, 151-215. Aware of Creon’s re- 
turn, but as yet unacquainted with the purport of the oracle 
brought by him, with their expectation wrought up to the high- 
est pitch, they invoke, in solemn rhythm, the chiefest of Thebes’ 
tutelary deities, and depict in vivid colors the tribulations of 
their city ; and then once more supplicate the succor of the gods, 
severally invoking them in long detail. By thus separating the 
Chorus from the ixera, Sophocles gets a natural occasion for let- 
ting C£dipus, by his announcement of the oracle, and of the 
measures which he has taken accordingly, exhibit himself in all 
his security and consciousness of innocence ; while, at the same 
time, his address shows how heinous he considers the crime to 
be, and how earnestly he takes the injunction of the god. 

First Eprisopron, 216 — 462. C&dipus, who, shortly before 
the close of the choral song, again appears, takes up the con- 
cluding thought, and bids the Chorus depend upon his active 
zeal, to which the command of the god has appointed its course 
of proceeding. But in his haste to obey the god, he neglects 
to acquaint the Chorus, in the first place, with that which they 
so ardently desired to know, — the purport of the oracle. This 
they learn only by way of corollary, 242, in quite general terms. 
For CEdipus, hurried on unawares by a supernatural excitement, 
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begins with emphatically protesting his own utter ignorance, 
until now, of that which he is about to communicate, thereby 
explaining how it comes that he, hitherto the wise counsellor 
in time of need, is obliged, for this time, to have recourse to 
the help of the citizens. Upon these he solemnly enjoins it as 
a duty in every way to aid in the discovery of the slayer of 
Laius, upon whom he imprecates the heaviest curse, should he 
remain secret, while he commends the innocent population to 
the abiding protection of the gods. Upon the spectator, ap- 
prised from the outset of the real bearings of the events, the 
impassioned address of Gidipus must have had a thrilling effect. 
His speech, now quiet and gentle, now vehement and impetuous, 
becomes most impassioned at the very point where he imprecates 
upon the perpetrator and the abettor the evil that falls back 
upon himself. 

The Chorus protests its innocence and ignorance, but counsels 
to send for Tiresias. For this Cidipus has already taken care. 
In his disquietude, he marvels that the seer, though two mes- 
sengers have been sent, has not yet made his appearance. The 
choragus then meditatively remarks that the story once current 
in the mouths of the people leads to nothing. C&dipus, not 
despising any, even the slightest trace, bids him tell what this 
was ; but he learns nothing more than what Creon had already 
communicated as the report of the escaped attendant, that Laius 
was slain by robbers, or, as it is here said with a nearer approxi- 
mation to the truth, by travellers. 

Then comes the blind seer Tiresias, whose mental eye has 
long clearly seen through all, and from whom the Chorus, with 
confidence, hopes that he will bring the doer of the deed to 
light ; as in fact does come to pass, though in a manner wholly 
unexpected. (Edipus also expects speedy deliverance through 
Tiresias ; and so it comes about that the very man on whom 
the entire population had built all its hope looks for help to 
the blind seer, who yet in the times of the Sphinx had held 
his peace ! 
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The king welcomes the prophet with most honorable expres- 
siong of entire confidence, lays before him the purport of the 
oracle, and calls upon him to put forth all the resources of his 
art for the deliverance of the city. Tiresias, embarrassed, and 
repenting of his coming, adjures him to desist: his knowledge 
profits him not! It has been out of forbearance to the well- 
deserving ruler that he has so long shut up the secret in his 
own breast, and even now only upon provocation does he make 
the disclosures which follow. The king importunes, the seer 
persists in his refusal : let him be wroth if he will, —it will all 
come to light without a word from him! By degrees the already 
excited king is wrought up into a towering passion. Conscious 
that he himself is doing everything to carry out the injunction 
of the god, it exasperates him that Tiresias, having the power to 
help, refuses his aid. In bitter altercation he gives vent to the 
accusation that Tiresias himself was the instigator of the murder. 
Upon this, the seer, himself by this time angered, declares that 
(Edipus is the murderer. But the king, his suspicions once 
having been roused, listens no longer to the child of night. 
Tiresias adds yet further—and in this Cdipus, in a calmer 
state of mind, could not have failed to perceive an echo of his 
own old oracle — that he is cohabiting with his nearest kindred 
in horrible intimacy. But no sooner has the seer appealed to 
Apollo, who will presently bring the matter to an issue, than a 
new suspicion adds to the infatuation which already possesses 
the blinded king. At the very hearing of Apollo, it flashes upon 
him that Creon—the bearer of the oracle from Delphi— is at 
the bottom of the matter, and that the seer, for love of base 
gain, has been acting upon his suggestions. This thought, ren- 
dered in some measure plausible by the fact that it was Creon 
who had advised the sending for the seer, in the impetuous 
(Edipus becomes at once a certainty ; and the rather as, on the 
very first hearing of the matter, it had occurred to him that the 
murderer must have been set on by political motives. Following 
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it up, he indignantly accuses Creon (who in company with 
CEdipus had left the stage at 146, and is not now present) as a 
conspirator with whom Tiresias is leagued to compass his over- 
throw. Now he scoffs at that which he has just before so highly 
extolled, —the prophetic skill of Tiresias, — a man who, for all 
his pretensions, had no power to help in the time of the Sphinx! 
His confidence shaken in all whom he had revered and loved, 
- CEdipus, once so discreet, now sets up his yvoun against the 
réxyn of the professed seer, with all its infallibility, and menaces 
both the conspirators with the punishment they deserve. 

Tiresias now, for the second time, reveals in connected detail 
(412-428) the calamities which await C®dipus, living, as he 
does, in most disastrous unconsciousness of the horrors by which 
he is surrounded. In a burst of wrath, he bids the seer be gone. 
~ The latter, in replying to the taunt of his having uttered nothing 
but follies, with the answer, “Thy parents thought me wise,” 
has launched at the king a new shaft, so that from this time 
the painful recollection of the old unexplained mystery of his 
extraction mixes itself up with his present solicitude. With 
his demand for enlightenment Tiresias declines to comply, but 
darkly hints that this day, ere it close, will explain all. Then, 
before he withdraws, he for the third time expresses himself 
concerning the murderer in terms awfully enigmatical, but still 
clearly calculated to remind CEdipus of the old oracle ; not now, 
however, as before, addressing the king himself, and expressly 
mentioning him by name, but speaking as if concerning a third 
person. He concludes with the words, “If these sayings be 
not made good, then Cidipus shall say that Tiresias knows 
- nothing of the art which he professes.” The king, also, for 
whom each fancied access of insight but deepens his blindness, 
retires into the palace. The spectator has now before him, in 
all its completeness, the prodigious contrast between the out- 
ward semblance and the reality. The truth which Cidipus 
desires to have he thrusts from him, and falls at variance, 
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moreover, with the seer, until now his well-wisher, and with 
his most faithful friend. It sets this contrast in a sharper light 
that the Chorus is involved in the same delusions with its 
lord. This short-sightedness of the Chorus appears immediately 
in bold relief in the First Stasimon, 463 — 512. 

Seconp Eprrsopron, 513 — 862, with a Kommos, 649 — 697, 
with interposed trimeters. With great art the following scene 
is brought on by the dialogue with Tiresias. Creon, informed 
of the accusation raised against him by (Edipus, indignantly 
appears and endeavors to learn from the Chorus whether that 
harsh charge had indeed been made by a sane mind. But 
while the Chorus, in its loyal attachment to its lord, consid- 
erately shrinks from satisfying the inquiry, the king himself 
appears, and so the full explanation is reserved for the dialogue 
between the parties concerned. He gives his wife’s brother a 
rough reception. To have the audacity to come into his pres- 
ence, — him, his detected murderer and the robber of his throne ! 
Creon must needs regard him a coward or fool, if he thinks to 
delude him, or supposes that his plottings will not be promptly 
met! Creon, on the other hand, advises Gidipus first to look 
calmly into the facts of the case.. And now the king, to make 
his grounds sure, commences an examination, point by point. 
He asks whether it was not Creon’s suggestion that he should 
send for the seer. This being answered in the affirmative, he 
asks whether Tiresias had ever, in former times, pointed at him 
as the guilty person. If he, who now all on the sudden thinks 
fit to mark him as the murderer, has before this held his peace, 
it is to him a demonstrated fact that he was prompted by Creon, 
who coveted the throne. The more conclusive Gidipus deems 
this inference, the more firmly does he here once more fix him- 
self in his error. 

Hereupon Creon, having first shown how near he stands to 
C(idipus and his queen, goes into a long train of argument, 
wishing to demonstrate, by a rational discussion of all the 
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circumstances, how utterly absurd it would be’ in him to enter- 
tain the ambitious design upon the throne of which he is 
accused. If Cidipus can convict him of having a crafty under- 
standing with Tiresias, he protests himself ready to die a shame- 
ful death. Without listening to this oath, or taking heed to 
the pacific admonitions of the Chorus, the king insists that 
Creon must die as a traitor. 

At this point the choragus, 631 sqq., announces the approach 
of Jocasta, whom the altercation has called from the palace. ~ 
She bids them for shame desist, in the midst of the general 
distress, from stirring up private quarrels. Upon this, C&dipus 
lays before her his impeachment of Creon, and the latter by 
the most solemn oath again asseverates his innocence. It is 
only upon the most urgent entreaties of his wife and of the 
choreute, that the king lets Creon go, — not in the least con- 
vinced that he has wronged his wife’s brother, — but with the 
express declaration that he will never cease to hate him. Creon 
withdraws, protesting that his sovereign has misjudged him, 
whereas the whole city knows that he is still what he always 
was ; and he ominously predicts that Gidipus will be pained by 
the thought of his injustice, when once his passion is allayed. 

Upon Creon’s departure, at Jocasta’s desire, her husband 
relates the occasion of the quarrel, the Chorus having vainly 
besought him to let the matter rest. Creon, he says, would 
fain make him out to be the murderer; so little is he able to 
free himself from his preconceived opinion that Tiresias was 
suborned by him to accuse him of the deed! With shrewd 
womanly art, Jocasta now sets herself to convince her husband, 
already more than enough entangled in a web of self-deception, 
that the vaunted science of the seers is not worth heeding. 
There was an old oracle given to Laius which was so far from 


receiving its fulfilment, that foreign robbers, as the story goes, — < 


this then she trusts implicitly, without much questioning its 
grounds or want of grounds, — slew him on the common high- 
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way: as for her*child, it was exposed immediately after its 
birth. Thus was the response of the ministers of the Delphian 
temple put to shame ! 

But here the punishment follows close on the heels of the 
blasphemy. This very story, which was meant to set her hus- 
band’s mind quite at rest as regarded one oracle, by the instance 
of another oracle which was falsified by the event, produces 
just the opposite result. The words of the seer, so plain and 
' pointed, remained an enigma for Gidipus: now one casual harm- 
less word arrests his attention and staggers him in the confidence 
he has thus far felt. Now begins the wonderfully contrived 
mepimerera ; a faint presentiment of the truth arises in the hero’s 
mind, but the poet has the skill yet for a long time to retard 
the full discovery. Not only now but again and again hereafter 
this same tragical effect attends the process of the discovery, 
that the gradual uplifting of the veil is effected by the very 
persons who are endeavoring to relieve the hero’s mind of its 
growing anxieties. 

When, namely, Jocasta mentions that Laius was slain mpés 
tpitdais duakitrois, — a spot where there would naturally be fre- 
quent encounters of people coming from different directions, — 
(Edipus eagerly catches at this description of the locality, and 
inquires whither the pass led, how long ago this occurrence 
befell, how old Laius was, and of what appearance. When 
all tallies with his own old adventure, an indescribable anxiety 
takes possession of his mind, lest after all Tiresias be found to 
see but too truly. For even the number of the attendants 
accords ; and now he desires Jocasta to send with all speed 
for the slave who had then returned, that he may gain the 
_ satisfaction he needs from him. The slave had recognized in 
the highly praised deliverer of the city, and husband of the 
queen, the slayer of his lord. As the sight of him must ever 
remind him of his falsehood about the band of robbers, he had 
withdrawn from Thebes. Of the fact that the new king was 
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the son of Laius, he had no knowledge. It was a necessary con- 
trivance of the poet’s that the slave, whom C&dipus had omitted 
to summon in the first instance (118), should not be present, 
yet not too remote; and the mention by Jocasta, just at this 
point, where the elucidation of the mystery hes so close at hand, 
of the reason why he wished to be dismissed into the country, 
is ominously significant. 

Jocasta, having as yet no foreboding of the ground of her hus- 
band’s anxiety, wishes to learn what it is; whereupon Cédipus, 
who in Thebes was universally held to be the son of Polybus, 
frankly relates his juvenile history, and the adventure in the 
oxicri 6dés. If the old man whom he slew was Laius, he must 
bewail himself as of all mortal men the most hated of the gods, 
since upon him must then light all the heavy curses which he 
has openly denounced upon the murderer. In his contempla- 
tion of this contingency, he is still so blind that he bewails 
the hard fate which makes it impossible for him, if the case be 
so, ever to return to his old home and his beloved parents at 
Corinth, if he would not incur the yet worse misery of fulfilling 
the old oracle by slaying Polybus and wedding Merope. At 
every step which the hero takes toward the truth, the poet has 
the art to excite afresh, and with more intensity, the édeos and 
gofos of the spectator. The way in which, step by step, the 
truth comes out, is managed with inimitable art. As yet the 
hero’s misgiving is limited to the milder half of his disastrous 
condition, the apprehension that he may have been the slayer of 
the royal husband of bis wife; his parents he innocently as- 
sumes to be living in Corinth, and dreads the possible fulfilment 
of that which lies long years behind him in the past! Even for 
that milder object of his apprehension, dreadful as the contem- 
plation of it is to the high-souled king, he has still a ray of hope. 

If, namely, the herdsman shall persist in his story that robbers 
were the slayers of the old king, he, a solitary individual, cannot 


be the culprit. Jocasta goes yet further; even if the herdsman 
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should vary in his tale, this need not trouble him. Loxias 
plainly declared that her husband should fall by the hand of his 
own son; but this son perished long before his father. Conse- 
quently she will never believe in prophecy and divination. 
Meanwhile she will send forthwith for the herdsman ; until then 
let (Edipus with her enter their palace. 

Srconp Srasimon, 863-910. The pious old men, deeply 
offended by the daring levity shown by Jocasta in her avowed 
disregard of the utterances of the gods, and by the godless way 
in which she has spoken of her past life, especially the icy cold- 
ness of heart which she betrayed in her account of the exposure 
of her infant, pray to Zeus that he will confirm the truth of the 
oracle given to Laius. Armed with the holy primeval laws of 
religion and morality, they contend for their inviolable sanctity, 
unchecked by any misgiving that the object they would obtain 
by their prayer is indeed none other than the speedy overthrow 
of the king to whom they still adhere with the same devoted 
loyalty as ever. : 

Tuirp Epgrsopion, 911-1085. Suddenly Jocasta comes 
forth, and explains that a fancy has taken her to offer to the 
gods. Need teaches prayer. Within doors she cannot breathe 
freely ; while (Edipus, a prey to boundless dejection, persists in 
rejecting all that she can suggest for the quieting of his disturbed 
mind, and lends an ear only to the most alarming representa- 
tions. Jocasta draws near to the altar of the very god whose 
utterances she has but now again treated with contempt, and 
whose wisdom she will presently, on the first seeming lull of the 
storm, once more, with her usual levity, turn into derision. The 
impression made by the language of the profane queen — irre- 
ligious even in her devotions — tells with the greater effect by 
contrast with the loftiness and purity of the sentiments to which 
the magnificent ode, whose last accents have but just died away, 
has attuned the minds of the spectators. 

Apparently, the god instantly grants the prayer, that the real- 
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ity, when it comes, may be all the more crushing. A messenger 
appears from Corinth, who, in the belief that he is the bringer 
of joyful tidings, shows a cheerful bearing. Polybus is dead ; 
and he, in hope of rich reward, has immediately set off on his 
journey hither to be the first bearer of the tidings to Cdipus, 
whom, as he says he has heard, the Corinthians intend to make 
their king. On hearing this, Jocasta triumphantly calls out her 
husband. There now are the oracles again falsified! And now 
even the pious king, with this new fact before him, cannot for- 
bear to chime in with her exultation, aud emboldens himself to 
speak disparagingly of oracle and flight of birds. True, upon 
recollecting the studied ambiguity and equivocal character of the 
language of oracles, it occurs to him— always ready-minded, 
and always at fault in the direction of his reflections — that 
Polybus’ death may have been caused by grief for the loss of 
him, in which case the god will yet be true, and he, in a sense, 
the slayer of his futher. So difficult does he find it to accord 
with Jocasta’s tone of feeling, and so much does his pious mind 
revolt from her profane levity, that rather than doubt the truth 
of the divine words, he chooses to take refuge in casuistical re- 
finements. And then forthwith the other part of the old oracle 
falls heavily on his soul, — that he should become the husband 
of his mother. Jocasta, indeed, is prompt with her woman’s 
counsel; one must drive such crotchets out of one’s head ; that 
is the only way to live comfortably, 977 sqq. But the messen- 
ger from Corinth, to whom (Edipus makes known the cause of 
his fear, hastes, with the best intentions, to relieve him of his 
distress. Polybus was of no kin to (Edipus; from his own 
hands the pair received the boy. Laius’ herdsman, who handed 
the child over to him upon a time when they were together in 
Citheron, would be able to throw further light upon the sub- 
ject. The Chorus recognizes in this herdsman the very man 
who has been summoned to explain the circumstances of the old 
king’s death. For he it was that had accompanied Laius and 
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escaped with the tidings of his death to Thebes. Jocasta, the 
scales now at once falling from her eyes, adjures CEdipus to desist 
from further investigation ; but this he peremptorily declines. 
Upon this Jocasta hurries off from the scene, with words which 
portend some frightful resolve on her part. C&dipus, again mis- 
apprehending the true bearings of the case, imagines that Jocas- 
ta’s vanity is wounded ; that she fears he may be found to be of 
ignoble extraction. For his part, he will not rest until he gets 
at the whole truth of his parentage ; come what will, he regards 
himself as a son of Tyche, who has made him small and great. 
Nothing daunts the strong hero ; before all things he will learn 
the full truth. 

A Hypvorcuema, 1086-1109, of cheerful character serves, 
just before the catastrophe, to shed a last gleam of light upon 
the gathering gloom, while the Chorus, wholly entering into the 
tone of the protagonist, pictures to itself that Gidipus may per- 
chance be the child of a god by some mountain-nymph of Ci- 
theron. 

Fourtsa Eprrsopron, 1110—1185. The herdsman for whose 
coming C&dipus has longed appears, and is recognized by the 
Corinthian as the person from whose hands he received the 
child. Of the attack made upon Laius by a number of robbers, 
which was the point on which the king desired satisfaction when 
he was urgent to have this man summoned, we hear no more, 
now that matters have taken a new turn, in consequence of 
which all is cleared up at once so soon as the hero’s origin is 
brought to light. The other recalls to the recollection of the 
Theban herdsman the days they spent together on the moun- 
tains, and thinks to give him a joyful surprise with the dis- 
covery that the boy whom the other handed over to him is none 
other than the king before whom they stand. The horrified 
Theban is forced by violent menaces to confess that Jocasta her- 
self consigned the child to his hands for destruction, moved to 
this by fear of an oracle which foretold that the child would one 
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day slay his father. That he would also wed his mother was no 
part of the oracle given to Laius; this was only prophesied to 
Cidipus. Now first the whole hideous reality, in all its parts, is 
laid bare before the eyes of the king. Having, with a bitter 
cry, bid farewell to the light of day, and summed up with preg- 
nant brevity the chain of horrors through which Tiresias so well 
saw, he rushes into the house. 

Tuirp Srastmon, 1186—1222. The Chorus having contem- 
plated the sudden vicissitudes of all earthly things, then follows, 

The Exopos, 1223 to the end. Inserted in this is a second 
Kommos, 1313-1368, intermixed with trimeters by the Chorus. 

An exangelus gives a relation of, the portentous horrors 
which have befallen in the palace. Jocasta has strangled her- 
self in the thalamus ; Cédipus, like a maniac, with loud yell, has 
burst in, and with Jovasta’s golden clasps bored out both his 
eyes, to escape the sight of his misery and misdeeds. So, says 
the messenger, has measureless wretchedness entered in, where 
once dwelt high prosperity. 

Then, to show to the Thebans in his horribly mutilated con- 
dition —for which the description given by the messenger has 
prepared them — the unhappy sufferer, whose noble spirit, as it 
never knew concealment, so now will have no disguises, the pal- 
ace-doors fly open, and (Edipus totters forth. He now bewails 
alternately with the Chorus, without reproaching any other than 
himself, his self-inflicted blindness, and his disastrous destiny. 
Anon, collecting himself, he speaks (from 1369) of the fearful 
punishment he has inflicted upon himself; he weighs the cir- 
cumstances which made it impossible for him any longer to be- 
hold the light. He concludes with the prayer that the Chorus 
will thrust him out of the land, or make away with him. So 
little is he content with the punishment which, in his frenzy, he 
has inflicted upon himself, until the oracle of the Pythian god 
concerning the slayer of Laius be also satisfied to the uttermost. 

The Chorus refers him to Creon, whom it sees approaching. 
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During the minority of the sons, Creon is the natural successor 
to the throne, as Sophocles makes the hero forthwith abdicate 
the sovereignty. So, after the lapse of a few hours, Creon, 
without doing anything toward it himself, has through C&dipus’ 
own proceedings attained to the very dignity which he was pre- 
viously accused of unrighteously affecting! The unhappy king, 
who has now seen how greatly he was deceived in the suspicion 
he was led to entertain of his old friend, is alarmed at the 
announcement of Creon’s approach. But, as in the Ajax, 
Ulysses, after the death of his enemy, comes forward as the 
noble vindicator of his merits, and in the Philoctetes the posi- 
tion of Neoptolemus relative to Philoctetes in the course of the 
action undergoes a complete revolution, so the relation of Creon 
to Cidipus takes an unexpected turn ; for Creon, entirely vindi- 
cated by the events, comes forward as a sympathizing friend and 
helper in time of need, and makes it plain that he has retained 
no recollection of the offence. In the first place he desires them 
immediately to withdraw from the light of day the shocking 
spectacle of the unhappy sufferer ; but when C&dipus addresses 
to him also the request that, agreeably with the dictate of 
Apollo, he may be banished, he bids him wait patiently for 
the decision of the god, which he holds himself bound to seek 
once more before taking any further measures. Submitting to 
this arrangement, and having commended to Creon’s pious care 
the obsequies of his wretched sister, on his own behalf he has 
nothing more to ask but that he may be thrust out to Citheron, 
the place once: appointed by his parents for his grave; only the 
thought of his two poor daughters weighs heavily upon his 
fatherly heart ; as for the sons, they are already able to help them- 
selves. The latter he does not ask to see, —their character as 
godless men is fixed in the myth, — but the maidens, whom he 
dearly loves, he would fain embrace once more. Even for this, 
Creon, who knows the heartfelt love which their unhappy father 
has ever borne them, has taken thought. Cordially thanking 
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him for this kindness, CEdipus pathetically surveys all the pain- 
ful circumstances which may await the orphaned maidens, who, 
in the innocence of their hearts, incapable of comprehending the 
horrors of the situation, stand mutely by. With warm affection 
he commends them to the faithful guardianship of Creon, who 
must supply to them the place of a father. So the poet manages 
to give to the horrors of the drama a milder close, and to afford 
the spectator a consolatory glance into the future. 

Upon this Creon bids him go in: if such be the will of the 
god, he will surely obtain his desire of quitting the land. 

In the concluding trochees, the Chorus points out how in 
the man who but now was extolled as wisest and greatest of 
men, the maxim of Solon is verified, that no mortal must be 
accounted happy until one has learned by experrence whether his 
good fortune will be faithful to him unto the end of his days. 
Undoubtedly this is the most evident idea that suggests itself 
to us in our contemplation of the Drama of the Fall of 
(Edipus: as accordingly it is carried out at greater length in 
the last stasimon, and is also brought forward by the exangelus, 
1282 sqq. Here also that reflection of Ulysses in the Ajax is 
in place, épa yap nuas ovdev dvras ado mAqy eida@d’, doouTep Caper, 
4 xovpn oxa. But it would be a great mistake to imagine that 
Sophocles intended in this gnome to put at once into our hands 
the idea which his drama was meant to enforce, and in which all 
should find its central unity. The world unfolded in this drama 
exhibits a portraiture much too individually marked for any 
such conception ; its relations, bearings, characters, are far too 
special to admit of our spanning with this formula the poetical 
conception of the drama considered in its essence. The vicissi- 
tude exhibited is but the external consequence of inward con- 
tradictions ; it lights upon Cidipus, who seems to have been 
singled out by fate as the ball of its caprice. His entire life 
is one continued oscillation between unmitigated opposites ; 
his endeavor and will stand to the actual result in the most 
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crying contradiction ; where he strives after the best, he works 
misery ; where he thinks to go right cleverly to work, his 
sagacity is ever at fault, while, if he does hit the truth, it is 
but by accident, unconsciously and unavailingly. The language 
of the oracles he misinterprets throughout: the Sphinx’s riddle 
he solves while yet his own being is, and continues to be, to 
him an enigma. Personally conscious of no guilt, he becomes 
entangled in the most disastrous destinies: circumstances, 
seemingly the most unfavorable, lend him a hand to unlooked- 
for success. As these contrasts are seen in that part of his life 
which is external to the action of our drama, so in the drama 
itself they lie before us in all their asperity. The deep tragedy 
of the play lies in the very circumstance that a terrible utterance 
of the god receives its fulfilment at the very point where CEdi- 
pus has not had a remote conception of it; that where he most 
zealously and with keen eye explores the traces of another's 
guilt, he accelerates the downfall of his own prosperity, and 
puts a sharper edge to his unhappy destiny by blind precipi- 
taney in consequence of his seeming wisdom; that he attains 
the object to which he has bent his mind day and night, the 
salvation of the state, but that the new deliverance of the city 
he has once happily delivered is his own destruction. The 
pestilence which gave occasion to the discovery of the truth 
ceases ; the sorely visited and yet innocent city breathes freely 
again, and the perdition falls upon the very man who at the 
opening of the play, alone together with those belonging to 
him, seemed exempt from the general destruction, of which, 
nevertheless, he was the cause. 

The higher CEdipus seems to stand in outward felicity, in 
endowments of understanding and heart, the vaster the separa- 
tion, as the drama develops it, between truth and semblance. 
He was worthy of a better fate: but even before he was begotten 
he was chosen to be the unnatural instrument of the divine 
vengeance upon his father and his mother: their transgression 
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should thereby undergo the severest retribution. He takes the 
life of him who gave him life; she, the mother who would put 
her child out of the way, conceives children by this her child. 
It is she who undergoes the most hideous fate, because it was 
she who seduced Laius to slight the prohibition of Apollo, and 
because she thereafter stifled the natural voice of a mother’s 
love. 

If now we trace more closely the contrasts in the hero’s life 
and destinies, as Sophocles has carried them out in minutest 
detail, we are met by the wide chasm between the outward 
welfare of the son of Tyche (1080 sqq.) and the misery once 
for all doomed to him by the gods from his very birth. Scarce 
three days old is he, when by the hands of the parents — who 
nevertheless longed for heirs —he is ruthlessly maimed, and 
consigned to destruction. Given over to a foreign shepherd to 
be brought up as his child, he is presented as a gift to a child- 
less pair in ddvews Képw6os, and by their consentient love is 
reared — he, the foreign-born, the maimed foundling, the child 
of unknown parents—as own offspring of royal parents, as 
heir of an illustrious throne. A mere chance, in a party met 
for pleasure, shatters the juvenile happiness of the youth who 
in the eyes of every man ranked as first of the Corinthian 
citizens. Thirsting for the clearing up of his doubts, he thinks 
to betake him to the surest source; but concerning the past, 
which he wishes to know, Apollo is silent, and intimates all 
that is most horrible concerning the future, for which he was 
not questioned. He would fain secure himself against the 
fulfilment of the oracle. What it is in the power of man to 
do, he does. But while the homeless pilgrim wanders lonely 
and without an aim into the country where he may be farthest 
removed from his Corinthian parents, he slays his true father 
in an encounter wherein he was justified in using violence in 
self-defence. For that father purposes at the cross-roads also 
to slay him, unknown, whom as a child he had wittingly sought 
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to put out of the way ; but this time also his attempt miscarries, 
that the will of the gods may be done. Chance leads the young 
man to Thebes: he solves the enigma at which all before him 
had labored in vain ; and this very fortune hurls him into the 
deepest abyss of ruin, The community of his native city 
rewards him with the vacant throne and the hand of his 
mother. Then, long undisturbed domestic and public felicity. 
But the gods leave no sin unpunished, be it early or late; and 
blood once shed, above all the blood of a father shed by the 
hand of a child, may not remain unavenged, be the culprit 
accountable or not. Apollo sends blight and pestilence upon 
the city which harbors the blood-guilty one. Again CEdipus 
betakes him to the same god who has once prophesied to him, 
and whom he must needs regard as the author of his prosperity, 
seeing that his oracle, by warning him against returning to 
Corinth, has been the means of his present exaltation, At 
last, when he has wandered through many a maze of error, his 
eyes — and this is the matter of our play —are opened. Ere 
this, he who solved the Enigma of Humanity is left, concerning 
his own human relations, to grope his way, even to the hideous 
catastrophe, in utter darkness. It is a point of deep significance 
—and this formed from the first a marked trait of the popular 
ifiction — that he takes revenge upon the bodily eye for the 
/blindness of his mind; that the darkened mind in the midst of 
light may have its counterpart in the seeing mind and darkened 
body. 

The character of the Sophoclean CEdipus is spotless, as in fact 
he stands there in the popular fiction, — the innocent victim of 
ruthless destiny. From his youth up he has confidingly sur- 
rendered himself to the guidance of the bright god of Delphi, 
and with him will he stand or fall (145). Passionate he is, 
no doubt, else were he no subject for tragedy. But the poet 
is ever anxious to let it be seen that even his excesses spring | 
from noble impulses. To him, as the prologue and many other 
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passages of the play declare, the public weal is supreme above 
all other considerations. Conscious of the purest aims, and 
convinced that he is serving the god, he becomes harsh and 
suspicious toward those whose proceedings seem not to be 
directed to the same end: he loses his steadfastness of self- 
command and self-consistency, thereby aggravating the miserable 
lot, which cannot be, nor is meant to be, referred to this as its 
cause. Without these darker shades in the portraiture of the 
hero, otherwise sagacious in insight and mild in disposition, 
yet ever putting himself palpably in the wrong, the dramatic 
action would lose in inner truthfulness and consistency. As it 
is, the sentiment in the Antigone, 622 — 624, becomes applicable 
to him, 76 kaxdy 8oxeiv mor ec Odor TOO eupev OT@ pévas Oeds dye 
mpds drav. So, likewise, and only so, the way in which the 
poet has contrived, with wonderful skill, to retard the catas- 
trophe acquires its ground of psychological truth. The passion, 
too, is quite natural; it is, as Cidipus says (334), enough to 
provoke a stone to see Tiresias so reluctant to serve his god. 
And, as if it were not enough that he has in this way thrown 
the king off his self-possession, the seer must needs also awaken 
the old uncomfortable feelings about his parentage, and moreover 
gives him occasion to impute a criminal design to Creon, though 
Creon has not the slightest notion of the true state of the case. 
And then, when all at once the seer turns round and impeaches 
him as the murderer, is it not enough to set him ablaze with 
indignation? For he could not possibly see that Tiresias had 
all these years kept silence only out of respect for his noble 
qualities as a man, and for the wisdom with which as king he 
was guiding the state. And Tiresias, likewise, himself loses 
his temper, and is forced out of the dignified repose of his 
sacred character. In all else Gidipus is throughout a grand, 
heroic figure ; not, indeed, to be scanned by the rule of later 
times, but one of the forms of the gigantesque olden time, and 
of that hard, granite-like generation with which old Nestor 
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conversed in his younger days. . In particular, the princely stock 
of the Cadmeiones is characterized by a lofty sternness and 
stubbornness which in fact makes the traditions of that race 
stand in such marked contrast to those of the Achaian houses. 
If to others Cidipus is harsh, his greatest harshness is to him- 
self; the utmost severity of punishment that could of right be 
visited upon him, he outdoes by the measureless vengeance he 
takes upon his innocent eyes. For such is the length to which 
the tragic illusion is carried, that in the state into which his 
feelings are wrought up, he does not pause to examine the facts 
of his case in their proper characters, but holds himself alone 
responsible for all that through him has come to pass. 

Cidipus, then, the hated of the gods, is a standing example 
of that article of the popular creed according to which a man, 
in spite of the purest intentions, may fail utterly, only because 
he is an object of aversion to the gods; a faith which took its 
rise from observation of the enormous disparity which is so 
often seen between men’s merits and their fate. Let it not be 
thought that this conception of the Cidipus is not that which 
in a moral point of view would commend itself to the religious 
mind of a Sophocles. It should be remembered that for the 
basis of this surpassingly wonderful creation of his genius, he 
found the story ready-made to his hand. To settle the odds 
of guilt and punishment could never be the task he set himself, 
unless he would mar the whole sense of the fable. Further, it 
should be considered that CEdipus, however pure in his own 
person, bore with him an inherited sin; for as, in the faith of 
the ancients, the misdeeds of the parents were often left unpun- 
ished in them, to be visited on children and children’s children, 
so likewise the parents’ sin imparts itself to the children, and 
weighs upon them; nay, even in the common intercourse of 
life, the sin of the impure passes by contagion to the pure, and 
draws them together into the same destruction. 

All things considered, the fundamental idea of the drama can 
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be no other than this: Yor mortal man, be he ever so good, not 
all the watchfulness he can use in pondering his steps will suffice 
to guard him against mesgoings ; not all the penetration he can 
exercise in the discovery of the right will avail for his good, if 
once the love of the gods be withheld. Be the outward semblance 
ever so dazzling, the longer the respite the deeper the perdition 
into which the gods, by mexorable necessity, will at last hurl the 
éyOpodaiuov. In Cédipus we have the impersonation of the utter 
impotence of man when put upon his own resources. What 
has it availed him that the gods, by fore-announcement of his 
destiny, have given him a look into the future which les before 
him? Destiny has spread her toils for him, and he falls into 
them at the very point where he thinks right cleverly to evade 
them, and to secure his safety. That it is the duty of man 
humbly to submit himself to a higher guidance, was the general 
popular faith ; this lowly resignation expresses itself in the fact 
of their praying to the gods that they would grant the power 
to do that which was right. Of the too harsh destiny which 
lights upon C&dipus, a righteous compensation is afforded in his 
end: this is the idea presented in the counterpart of our play, 
the Cidipus at Colonus, which at the same time affords the 
fullest proof that the conception of the C£dipus as here stated 
was, and must have been, that which Sophocles from the first 
intended. 

The parts assigned to all the other persons of the drama seem 
intended, from first to last, to furnish motives to the procedure 
of the protagonist, and to draw out his character in,a stronger 
light. In particular, Jocasta stands there beside her noble 
husband, with a mind how differently constituted! It is her 
maxim to live for the day. Should anything occur to disturb 
the god-forgetting tenor of her course, she seeks only to thrust 
it aside as soon as possible. The earnestness of Cidipus in learn- 
ing the truth, regardless of what may follow, is to her alien, 
For truth and right she cares less than for present comfort. To 
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her first husband, reckless of the divine warning he has received, 
she, having by her arts infatuated him, bears a child, and then, 
fearing the consequences, without more ado, puts it out of her 
sight : whether it was really destroyed, of this she had no cer- 
tainty. Set at rest for the moment, she asks no further ques- 
tions: gods and oracles give her no concern, save at the actual 
pinch of need ; at other times, her daring levity carries her even 
to the length of reckless blasphemy. Her marriage with the 
young Corinthian prince makes her oblivious of the sacred duty 
of bringing to light her hushand’s murderers. The old slave she 
willingly dismisses, because his presence must continually remind 
her of her child, and of her former husband. She meets with 
nothing beyond her demerits, when in the full view of the 
horrors of which her wickedness has been the guilty cause, with 
her own hands she strangles herself. It is wisely done that the 
poet dismisses her from the scene before the final disclosure, that 
the sympathy of the spectators may not be frittered away and 
diverted from the more worthy Cidipus. 
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, \ a ¥ 7? Xx 5 a / 
omaviv Tote axel, vO av wot, Tov Biov* 
a hy 0 / p) rn , ; a 
Taw 6 aOdatv oixtpaiv te mapOevow euaip, 
@ yy >, ¢ N ‘\ > / an 
aiv ovr08 nun ywpis eotabn Bopas 
/ rd EZ Ain 93 / ’ De sae 
tpamef avev Tovd avopos, arr écwv eyo 
/ / a 2. SDN / 
avout, TAaVT@V TOVO aéEl wETELVETHY * 

@ / “s 4 ‘ n 
aly wou mereo Oar? Kat wadriota jwev KEpow 
A (ip eel br ’ ‘ U 
ypavoat w €acov KaToKXavoacOat Kaka. 

n> 
0 avaé, 
A> > e a fly N 
tO @ youn yevvaie. Yepot Tay Ovyov 
ler WE, A fal d e LDF; 
Soxoim exe opas, woTEp nvix EBXeETrOV. 
/ vA 
Te Pye ; 
, SS , ‘ ce A /. 
ov 6 KAVw Trou Tpos Yewy Tov poe Pidoww 


1450 


1455 


1465 


1470 
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v2 / it 

Suxpuppoovvtow, Kai w emrouxteipas Kpéwv 
mv ¢ \ /. pias if , ° 
eTeurre pot Ta hirtat Eexyovow Ewow ; 

/ 
AEyo TL; 1475 

KPEQN. 

, 9. 28S U Didi °€ 4 / 

Aeyels* EYH Yap Eu Oo Topavvas TaAde, 


SN ‘ a , A > 4 Ul 
yvous THV Tapovoav Tepyu, no eLyev Tandat. 


OJAIIIOYS. 
?. ’ 2 / ‘ A A fal 
GXX EVTUYXOLNS, Kal TE THAdE THS OOOU 
/ + AV a ON / ’ 
Saiwov apuewov 7 we dpovpncas TvyoU. 
> if ial b] 4 fod 4 y,. 
@ TEKva, ToU TOT eaTE; Sep iT, EdOeTE 1480 
c \ ‘ / \ / 
as tas aderpas taade Tas e“as YEpas, 
AN a rn < Cn oe ee 
al ToU dutoupyouv Tatpos vutv wo opav 
\ / ‘ A 
7a TpooGe Aautpa tpovEevnaav Oupata* 
a (es RW) 5 (Pe tos) ear eK xyAr ¢ a 
Os Umtv, @ TEKV, OVO Opa@V OVO toTOpaV 
‘ 2 ” 25N ié 
matnp epavOnv evbev autos npoOnv. 1485 
A ‘\ , / . ? ‘ 
Kal hw Saxpyw — TpocBrETew yap ov cbeva— 
a \ ‘ lal lol / 
VOOUMEVOS TA AOLTTA TOV TrLKPOV LOU, 
@ a Ss S ’ VV 7 
otov Biovat ofw mpos avOpwrwv ypewv. 
/ N ? an oof iar So as / 
TOLasS yap actov nEET E45 OptLas, 
/ 3 '¢ , 4 ? ¢ 
motas & eoptas, evOev ov Kexravpevat 1490 
N 5 o TOPO ONel LA / 
mpos oixov tEeoO’ avte THs Oewpias ; 
9 o] ¢ | PaaS N x S Ul vA ? ’ é 
arr nvik av dn pos YAauUOv NKNT akpas, 
/ @ ” tf / 4 
TLS OUTOS ETTAL, TLS TTApappifrEeL, TEKVA, 
Fat) ©e) / / aA lal ’ na 
TOLAUT ovEelon AauBavwv, a TOLS EMo~s 
Le 4 e a 7 
yoveraly EoTat opov 0’ 0Lou ondnpata 5 1495 
, A a y Ss / nS 
Tl YUP KAKOV ATEDTL; TOV TaTEpa TaTNp 


¢ lal wy N a yy 
UL@V emreve ° THY TEKOVTOAV Npodev, 


ae a a 
. ; az 
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od, 2N » /, ’ a y 
d0ev Trep autos éEoTTapN, Kak TOV Lowy 
> , ao nG lal ae 57 ES Ig 
extnoad’ vpas, wvmep autos efepu. 
a 9 a > / a 
TovavT overdietoOe, KATA TIS Yapel ; 1500 
> ” ? , 3 Eee See Ny \ 
OUK EOTLY OUOELS, @ TEKVY, AAG dnradn 
‘ A b] / € lal 7, 
xEepcous d0apnvar Kkayapous vuas Ypewr. 
5 a / oS EN / N 
@ tat Mevoixéws, add eel ovos TaTnp 
, ve XN N A > Z 
TaUTaW EAEWAaL, VO yap, WB puTEevoaper, 
’ / ty (fi / 
or\wrapev Su ovte, wn oe TEpLLdns 1505 
iS > 7 I] lol >. / 
TTMYXAS avavdpous eyyEvels ahwpeEvas, 
> 3 , , pe ED a m 
pnd eEtowons Taade Tois Emous KaKots. 
> > oy , @ / ? a 
arr olKTicoyv ofas, woe TNALKATO op@v 
/ eee? N A XN ‘ / 
TAVT@V EpN“ovs, TAIVY Goo TO GOV MéEpos. 
i'd ) lal lol 4 / 
Evvvevoov, ® yevvale, of Wravaas xeEpt. 1510 
lal Ne > te > <! “ =) 4 nd / 
oper 5’, @ Téxy, eb pev eLyeTny On hpeEvas, 
ie reg , a N a? yY , 
TOAN av Tapnvouv* viv de TOUT evyerOE bol, 
z@ \ FN a / X , 
ov Katpos aet Env, Biov S€ Amovos 


CA a a 4 
Yas Kupnoat TOU puTevoavTos TaTpos. 


KPEOQN. 
dus, Ww eEnxers Saxpywv? adr tOe oreyns éow. 1515 
OIAIIIOYS. 
, > ‘ eas 
MELTTEOV, KEL LNSEV HOV. 
KPEQN. 
, ‘ Lal 4 
TAVTAa yap Kalpw Kara, 


OIATIIOTS. 


9 cde heel el > 9 
oic8 ed ots ovv eipe; 
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KPEOQON. 


f ‘\ tar) yy [A 
AeFeus, KaL TOT ELcOMaL KAVOD. 


OIATTIOY2. 


A > / A 
YNS B oTTwWS TreprpEels aTrOLKOD. 


KPEON. 


a a b] ’ ” iy 
tou Oeov w aiteis Soawy. - 


OIAIIIOY=S. 
uArXa Oeois oy exXOuoTos HKw. 
KPEON. 
a ‘ 4 
Touyapouv Tevéer TAXA. 
OIAIIIOY2. 
SY 7p? 3 
7s Tad ov ; 
KPEON. 
& wn ppove yap ov Pir@ reve party. 1520 
OIAITIOY2. 
+ 4 Us 2) 2 A a 
atrayé vuv w evtevOev On. 
KPEON. 
Lat A , ry) A 
oTeiye vuv, TexVOY 5 aod. 
OIAIILOTS. 
A , > eh ; 
pnoamas Tavtas y édn Mov. 


KPEON. 
mavra un Bovrov Kpatewv* 


A x ¢e , of A / , 
Kat yap axpatnoas ov cot T@ Biw Evveorrero. [Exeunt. 
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XOPOZ. 

> tf / ” / ras / 

@ watpas OnBns évorxot, Nevacet’, Oidirovs O6¢, 

AY . pas Se xv x , 3 Se 
0S Ta KEL alviypaT ON Kal KpUTLOTOS HY uVvnp, 1525 
+f 2 72 ca S ts > / 
OsTus ov Cnrw TOALT@Y KaL TYUYaLS ETLBAET OD, 

> / a a 2 / 

els Ooov KAVOwVA Sens Gumpopas EA7yjAVOEV. 

vA SS y+ > ? / » / 9 r 
Mote, Ovntov ovT, ExELvny THY TENEVTALAY LOELY 

eo 4 > an foes ‘ Xx 
nuepav eTLaKoTTOUYTA, wNdev OABLEELW, TpLV av 
Tépa Tov Biov TEepuc dev udyewo res 1530 
Epa T lov Tepacy mndev adryewov Tabwv. 
[Exit CHorus. 
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TABLE OF ABBREVIATIONS. 


AMPS se sceiescecezas: Campbell. 

CE ctie salen focsay ees Confer, i. e. compare. 

Dian di eerecas ions see cess.cc Dindorf. 

Grea cies eedeece Geese Goodwin’s Elementary Greek Grammar. 

A tara ecenicnaeiais ais cine Hadley’s Greek Grammar. 

RAT DAG eon ecimneciic oes Kal Ta ova, et cetera. 

ILS na qabese SOAR RROR GOH Liddell and Scott’s Greek-English Lexicon, Sixth Ox- 
ford Edition, 1869. 

BORK sess ey sales ss ciben The above, and Dr. Drisler’s edition of the same, 1846. 


The references before the colon are to the former ; 
after it, to the latter. 


DV atualse se aciese veisie cis s Goodwin’s Syntax of the Moods and Tenses of the 
Greek Verb. 

IMELEC I iiseveisssivsssasns Mitchell. 

Veratrine sciesishiea sll Oxford Pocket Edition of the Gidipus Tyrannus. 

Schn. or Schneid. ...Schneidewin. 

Schol. ..................Scholiwm, Scholia, or Scholiast. The Scholia Antiqua 
are meant, quoted from Elmsley. 

SChol MANS sire cssase's Scholia Minora, quoted from Erfurdt. 


RUSLAN sa ocep cncinss ene Wunder. 


NOTES. 


Succxstion. —It is suggested that the student read either pp. 184-184 
inclusive of J. L. Klein’s GuscnrcutTE pES Drama’s, Vol. I., Leipzig, T. 
O. Weigel, 1865; or Chapter VII. (on the Representation of Greek Plays) 
of J. W. Donaldson’s Treatise on the History and Exhibition of the Greek 
Drama, to be found in his THEATRE OF THE GREEKS, seventh edition, 
London, Longman, 1860; or the article TaEATRuM, in the Dictionary of 
Antiquities. The Introduction should be read at the outset, and then re- 
read with the progress of the drama. 

The characters are distributed among the actors as follows : — 


PROTAGONISTES: OIATNOYS, 
DEUTERAGONISTES: [EPETZ, IOKAZTH, OEPATION, EZATTHAOD. 
TRITAGONISTES : KPEQN, THIPEZIAZ, ATTEAOS. 


1. Note the antithesis of the words mda, ancient (G. 141, n. 3; H. 
492, f), and véa, last-born, heightened by their juxtaposition. The latter 
is not used absolutely. Only in contrast with old-time Cadmus could a 
part of the suppliants at least, the priests, be considered youthful. The 
poet has in mind also rather his own age than that of dipus when he calls 
Cadmus ancient. In fact these two both belonged to the heroic age of the 
Greeks, and lived but three generations apart. The line of descent was 
Cadmus, Polydorus, Labdacus, Laius, (dipus. 

2. The eager gestures of the suppliants justify the use of Oodfere, in 
which the sense of rapid motion (from Ooés, quick) is inherent: what peti- 
tions pray do you urge upon me here? pas, lit. sittings, acquires the meaning 
of petitions from the posture of the’suppliants. For another interpretation 
of fdpas Oodgere, see lexx., odfw, II., according to which another simpler 
expression of the thought is dua rl wore rdade rds edpas juor Kd OnoOe ; 

3. KAdBorerv (G. 188, 1; H. 607). —é@eoreppévor, furnished (7d dé eéeoreu- 
pévol, dvri Tod Kexoounuevor : Schol.), for the suppliants were not themselves 
crowned, unless perhaps the priests. The reference is to the fillets upon 
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the olive branches. These suppliant boughs were placed on the altars, from 
which they were removed if the prayer was granted. See 143. 

4, 5. While the city is at the same time full of incense and of wailings which 
yet mingle with the strains of the hopeful pean. Although the tone of inter- 
rogation is dropped, the statements are virtually questions. — Notwith- 
standing Gidipus asks the occasion of the ascending incense and the reason 
for the prayers and lamentations heard in the city, he certainly was as fully 
acquainted with the calamity under which his people were laboring as any 
one before him. See 58. But for the purposes of the drama he leads them 
to relate their distress, and then assures them of all possible help. — The 
antithesis here is not exact. The poet begins with the contrast between 
Oumiapdtwr, offered to the gods with hope of their removing the plague, 
and orevayudrwv, indicating the despair of the people, when a word much 
stronger than the former, radvwy, suggests itself. The pan here is a 
song of hope. — Obuvpraparev (G. 172,1; H.575). The plural is used where 
we should employ the singular to denote that incense is offered in many 
different places. — The repetition of ouod is emphatic, heightening the 
antithesis. 

6. ayé (G. 11 and n. 1; H. 68 and rem. b). — &, which things, i. e. the 
reason of them. — 8ukarav (G. 277, 2; H. 789, c). — ph (G. 283, 8; H. 837). 

7. ayyétov dAdov : said with poetic freedom, since it is evident that 
CAdipus does not in fact belong to the class of which by the form of expres- 
sion he is made a member. Cf. — 

So hand in hand they passed, the loveliest pair 
That ever since in love’s embraces met ; 
Adam, the goodliest man of men since born, 


His sons ; the fairest of her daughters, Eve. 
PaRADISE Lost, IV., 321-324. 


8. mac, in the judgment of all (H. 601). So that maou krewds is world- 
renowned. 

9. He addresses the priest of Zeus. 

10. dovetv (G. 261, 1, n.; H. 767; M. 93,1, N. 2, (a), third ex.).— 
tly, kK. T. d., in what temper sit ye here ? 

11. (rl) Selravres 4} (+l) orépEavres; crépyw, in the sense of to desire. So 
Dind., who however makes the form of the epexegesis of ri tpéaw different, 
namely (aérepov) deicavres 7) oréptavres; Nam hoc dicit: utrum deorum 
tram atque panam ob impium aliquod facinus metuentes, an auxilium in presente 
calamitate desiderantes ? — ®éXovros dv (G. 278, 1; 277, 2, and n. 2, and 
211; H. 790, c; 795, e, and 808, a). 

12, 13. The object of mpoowapkety is duty understood. Cf. 141. —8vodA- 


Vay 
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yntos,K.t.d., for hard-hearted should I be not to compassionate such supplication. 
— dv elnv (G. 224; H. 748).—Karoukre(pwv (G. 226, 1, and 283, 4; H. 751 
and 839). — ov follows 44%, because of the negative idea involved in ducd)- 
ynros (M. 95, 2, N. 1, b, ad fin., where note the use of xaNeral in the last 
example). 

14, The aged priest of Zeus, who had been singled out from the others 
and personally addressed, now rises, as respect for his sovereign requires, 
and replies. — Oi8tovs : for its declension see lexx. and G. 60, 1; H. 191. 
— Xpas (G. 171, 3; H. 581, a): 

15. opds pev pas: uév corresponds to 6é in 19; pwév in 16 to dé in 17, 


and yvév in 18 to dé in the same line. This correlation is possible. See, 


however, the note given below on pév in verse 18. 

16. Bopotor (G. 187 and 44; H. 605 and 143). The altars were those 
of Apollo and other deities before the king’s palace. See on 159. —oi pév 
(G. 1438, 1; H. 525, a). Together with of 6é in 17 and of 6é in 18, in parti- 
tive apposition with the relative #\koc. — The children are likened to birds 
not yet strong of wing. 

17. of 8%, «. 7. A., others weighed down by old age. The feeble because of 
youth are contrasted with the feeble because of years. 

18. tepfs (G. 53, 3, N. 2; H. 190, d). An appositive to the preceding 
oi 6é.—éyd piv Zyvds: this does not introduce a new class. The speaker 
belonged to the second one mentioned, that of the priests. — pév: instead of 
the correlation given under 15, uéy is perhaps better considered the correla- 
tive to ol dé in the phrase of 6é d\Awv Gedy to be supplied, éyw uév and of dé 
in such an expression being the terms necessary to distribute fully iepjs. 
oi dé expressed in 18 is then along with oi dé in 17 correlative to of uév in 
16. These three terms distribute 7Alkor. See lex., wév, A, II., 2. — énl: 
ef. on 183. — NOéwv Aekrol = NexTol FOE. 

19. 7d 8’ dAXo (G. 142, 2, n. 3; H. 538, e). —This one before the palace 
was but one of the crowds of suppliants. There was, beside this, one in 
each of the two market-places, one at each temple of Pallas, and another at 
the temple of Apollo on the river Ismenus. 

20. ayopaior (G. 190 and 39; H. 612 and 129). 

21. pavrela o7r086, oracular ashes, those of burnt sacrifices through 
which divination was practised. — The gen. depends on érl, while the dat. 
orod@ is governed by pds, like vaois. 

22-24. The English order is: ré\us ydp (H. 530, b), dozmep kavrds eloopas, 
carever Hdn dyav kal (ore) ovx Ere ofa re (G. 151, N. 4, and 261, 1 and 
n.; H. 814 and 856, a) dvaxovdica: xdpa Buddy (G. 174; H. 580) qdouwlov 
addov. — porviov wddov, the ensanguined sea, red with the blood of so many 
dead. 


86 NOTES. 


25. wdAvéw (G. 188, 1, nN. 1; H. 609). ; 

26. Bovvdpors = Body veuoudvwy. —rékorel te aydvois: travail that 
causes the death of the mother before the child is born. Cf. II. Kings, 
MIX. Os 

27. év, in among them (as if év rovro.s), adverbially. Possibly to be con- 
nected with oxjyas by tmesis. —muppédpos, fever bringing, from IY P= 
muperos and ®E’PQ. Less probable the interpretation of Schn., who says 
the plague was so designated because keeping continually ablaze the funeral 
pyres. — 06s : the plague is called a god, as indeed among the Greeks was 
almost anything that was mighty in its operation. 

28. eKadver, agitat. 

29. Sapa Kadpetov, the home of Cadmus, i. e. Thebes. 

80. orevaypois—ydors: ‘‘ Effectum pro efficienti. The dead are poeti- 
cally represented by the cries of those they have left behind them.” Wolff. 
For the case, see xAddouvw in 38.—mAovrlferar: in contrast to cevodra:, in 
the preceding line. 

81 sqq. Therefore I and these youths beseech thy aid, not because we judge 
thee equal to the gods indced, but, etc. — Beotor (G. 186; H. 603). — vty, since 
the city is in such dire plight. — trovpevov (G. 280; H. 799). 

82. maises: the other aged priests, who were probably near him, he 
regards as one with himself, and so does not include them in the term of 
reference. With the utterance of the word matdes, he makes a gesture 
toward the children and young men. — é{épecOa (G. 122, 2; H. 355, 
Dyrd): 

33, 34. av8Spav (G.168; H.559).—y re, k.7.X., both in the case of the com- 
mon accidents of life, and in those greater events where a god’s help is needed. 
The speaker has in mind the overthrow of the Sphinx by Cidipus, aided 
by divine power. See 38. 

35. ré finds its correlative in 40.—éf€Avoas: see lexx., I]. — dor 
(G. 162; H. 551). 7 

36. oKAnpds doSod: the Sphinx is so called from the metrical enigma 
she proposed to the Thebans. For this and its solution, see the Introduction. 

37. Kal tatra: sc. érolnoas (H. 508, b).— th’ qpav: to be connected 
with éxdidax Gels alone. — é&eSas (G. 277, 5; H. 789, f).—This word signi- 
fies information gathered casually ; while éxévdayGels, that given him by 
the Thebans with a purpose. — ov8tv mAéov, nothing more (than the fact that 
the riddle had been proposed). 

38. ‘‘The priest says that the deliverance wrought by (dipus was ac- 
complished by the assistance of a god, while in actual fact Gidipus is an 
éxOpodaluwr.” Schn. 
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53. Aéye (G. 114, 2, N. 1; H. 363, rem. a). — qplv (G. 184, 38; H. 597). 
Note also the accent (G. 79, N. 2, ad fin.; H. 232, ad fin.). 

- 40, maow : see 8.— OiSlrov kdpa: a poetic expression frequently oc- 
curring and equal to the simple vocative, Oddémous. 

42, 43. etre Tov, k. T.., whether by having heard the voice of some one of the 
gods thou knowest of it, or perchance from a man.— ov (G. 84; H. 244, b).— 
After the first etre supply ofc@a, with the subject of which ékotoas will 
agree. 

44, wat: the poet had in mind at first a co-ordinate relation for the sub- 
stantives, which finally, as the sentence took shape in his mind, yielded to 
the genitive construction ; not only the plans, but also their results. 

45. pddtora, most of all, to be taken with the dat. rotow éurelpoior, 
itself an adverbial element. — Note the position of the attributive gen. 

46. Go, O best of men, restore the state. 

47. etraBjOnTL, “uh Thy mpoiirdpxovoay ddéav ‘énl TH evrovig dmronéogns. 
Schol. 

48. mpobuplas (G. 173, 1; H. 577, a). 

49, 50. Let not this be our recollection of thy reign, that it both led us to pros- 
perity and saw us fall.—&pxfs (G. 171, 2; H. 576). — pepvadpeba (G. 253; H. 
720, a, and 393, rem. a).—ordvres (G. 280; H. 799 and 802). The fact 
that peurdueba has the gen. dpy7js depending on it does not invalidate this 
construction. — és 6p0dv = 6p0s, and expresses manner. 

51. aodpadela: “‘ Dative of the manner. The noun is used with a con- 
sciousness of the verb c@ad\d\eoOu, referring to reodvres. ‘Let your resto- 
ration of this city be without failure or falling.’” Camp. But Wund., 
“erige civitatem,’ut firma stet,” making dogadelg a dat. of intent or 
purpose. 

_ 52, Spvibt aiolw: not that CGidipus actually observed the flight of birds 
in his solution of the enigma. Cf. 398. The phrase conveys simply the 
thought that he was successful in his attempt, since in the ordinary sense 
to do anything dp. alclw, was to do it successfully. — kal — Kal, as — so. 

54, &p£es—Kpareis: no difference of meaning in these words is intended. 
The second is used for the sake of variety. So certain of the editors. But 
aceording to Young, dpxew means to exercise authority ; kpareiv, to possess 
or be invested with it. 

55. Ev avbpacvw is best considered an adjective element, corresponding 
to Kevjs. 

56. odre (G. 283, 8; H. 848). 

57. Without men dwelling together within. There is a seeming redundancy 
here of the negative idea. The negative notion of tonpos, destitute, i. e. NOT 
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having, is made explicit by the apparently pleonastic pA. The two construe- 
tions, tpyuos dvép&v and dvépav wh Evvoixovvtwv Eow (a gen. abs.), are united 
in one. — avSpav (G. 180, 1; H. 584, b).— With the sentiment cf. — 


Sicinius. What is the city, but the people? 
Citizens, True, 
The people are the city. 
CorioLanus, Act III., Scene 1. 
So Proverbs xiv., 28. 

58. The fatherly address as in 1.— yward — &yvwra : “The acc. for the 
gen. after iuelpw occurs only here.” Wolff. 

60, 61. vooetre, sick both in body and at heart. The word evidently 
has a double sense. — Kal voootvres, k.t.d., and yet, although ye are sick, 
_ there is not one of you whose grief is equal to mine. —kal=xairo.— voootytes 
modifies the real subject of the sentence, but the construction is changed 
from the formal completion of it by ot voceire é& tcov éuol to the more em- 
phatic expression of the text. An anacoluthon (H. 886). See lexx., dva- 
Kodovbia, 

62, 63. For your distress afflicts one alone in his own person and none other. 
— ovdéva : governed by eds. 

65. Urvy y evSovra: the repetition is emphatic. 
H. 608). 

66. mwodd\d: adverbial. —Saxptcavta: see references on tootpevov in 
31. 

67. And have journeyed many ways in the wanderings of thought, i. e. have 
much considered how we might obtain relief. 

68. But what sole cure on careful consideration I found, this I put into execu- 
tion. —aow : the noun thrown into the relative clause instead of the 
demonstrative, by which #v becomes adjective (G. 154; H. 809, 3 and a). 

69. maida = vidy. 

70. IIv@ixd: let the student here read the article DELPHI in his Dic- 
tionary of Geography. 

71, '72. mb@o.ro (G. 216, 1; H. 739).—8pav (G. 226, 1; H. 751).— 
Obs. the use of 8 7c and rf in the same sentence (G. 149, 2, top of p. 126; 
H. 682). — proalyny (G. 224 and n.; H. 722 and c). 

73. The day being already commensurate with the (sc. computed) time (sc. for 
his absence) troubles meas to what he is doing. Another construction is possi- 
ble. Wolff arranges: (6 Kpéwv) ume? pe, Evuperpoduevov (middle voice) 
juap (rbd r@ KaOjxovts, cf. 75) xpdovw. 

74,'75. The use of two different expressions in rod eixédtos mépa and 
twhelw tot KabHkovtos xpdvov for the same idea, longer than is necessary, is 
emphatic. —amelw : sc. xpdvov. 


vave (G. 188, 1; 
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76,77. tknror (G. 232, 3; H. 758).—tyvikatra...0eds: ‘‘Cidipus, uncon- 
scious of what he is saying, by these words imposes upon himself the neces- 
sity of investigating a matter, the discovery of which casts him into the 
greatest calamity.” Wwunp. ‘‘ Many cases of this sort occur in this trage- 
dy, especially in the first part, the double meaning of which the spectators 
easily understand, but Gidipus, since he is conscious of no guilt, fails to 
discern.” Drnp. — pv Spav dv e’nv: the same use of the moods that occurs 
in 13. — 8ndot: pres. subj. We should have expected the optat. without 
dy here by assimilation (G. 235), since wh dpGv=el uh Spynv, But while the 
optat. accurately expresses the thought of the condition, since the supposi- 
tion that the speaker will not do must be shown by the form of expression 
to be as remote as possible, it would not that of the relative sentence, that 
the god will make manifest his wishes, being an hypothesis that under the 
circumstances is very likely to be realized, and so to be stated distinctly. 
See M. 64, 2, rem. 1. The use of t«nrac in 76, which depends on ay etnv 
at once, is the same. Creon’s coming is a supposition to be stated distinctly 
and vividly. 

78, 79. The young eyes of the boys have descried Creon approaching in 
the distance, and while Gidipus has been speaking they have informed the 
priest of the fact, not by words, but by pointing. This fact, joined to 
(Edipus’ evident reliance on the oracle, which it is fair to suppose Creon is 
bringing, gives the priest hope of speedy deliverance. So he says, e’s kaddov 
elas and Kpéovra eis kahdv mpocoteixovra. Not only has @dipus spoken 
at the right moment (eis kaddv), but equally at the right moment Creon ap- 
proaches. 

80, 81. el ydp, k. T. X., may he come invested with some saving fortune, even 
as he is beaming in eye. — Tbxy TwTApL: a masculine substantive used ad- 
jectively with a feminine noun. To be parsed as an appositive.— Baly 
(G. 251, 1; H. 721 and a).— dppari: the dat..as kéAvéw in 25. 

82. But, as far as we can judge, he brings good news. —eikdoat (G. 268, 
fifth ex.; H. 772). — xdapa (G. 160, 1; H. 549 and a). 

83. modvotepis : as was the custom in the case of those who, having 
consulted the oracle, returned with a joyful answer from the god. — dav 
eipwe (G. 222; H. 746). The protasis is omitted. — 8apvns: the Mediter- 
ranean laurel or bay-tree. For the case, see references on dvdp&v, in 57. 

84. Edpperpos, K. T. A., for he is within hearing distance. — Kdtew (G. 266, 
DN eld oc 87/5 of}) 

85-88. So anxious is (dipus to learn what is to be done, that he calls 
aloud to Creon, yet at a distance, inquiring what Apollo commands. The 
latter, prudently thinking that the oracle should first be considered by 


90 NOTES. 


(Edipus alone, that the guilty one may not betake himself to flight, answers 
evasively, a fair one; for I am sure that even the difficulties that beset us, if they 
should by chance have good issue, would turn out altogether well. This means to 
Creon, that if the effort to discover and punish the murderer of Laius, 
difficult because of the length of time that has elapsed since the event, 
should be successful, they would be freed from the plague; but to those he 
addresses, his answer is as unintelligible as he designed it to be. — dvag, 
used in 85 in the address to Creon, is an honorable title of very extensive 
application. — xASevpa, relation, for kndeorys, relative (by marriage). — 
Creon, coming from abroad, enters the theatre through the left-hand or 
eastern parodos, and goes upon the stage. His coming is so timed that he 
begins his reply as he ascends its steps. — Néy shows that Creon, and not 
the oracle, is the authority for the statement. — é€edA@svta (G. 279, 2; H. 
801). —evtuxetv (G. 242, 2, and 224; H. 734, c, and 748). 

89. éotiv, «. 7. A., but the oracle, the ORACLE, tell me what THAT is. 

90. ody emphasizes the antithesis between @pacvs and mpodeioas. — To ye 
viv Adyw, by YOUR saying. — Adyw (G. 188, 1; H. 611). 

91-93. Quasi dicat — Do you wish ALL to hear? And the answer, Yes, 
tell all. — et tavbe...Kdvev, if you wish these at hand to hear. rave xpygers 
k\vew, where in prose we probably should have had rovcde xpyfers kvew. 

92. etimety : see references to G. and H. on dwvrety in 10. — elte...é0a: 
there is an ellipsis : etre (ui) rGvde xpHfers Ana GdvTwy KUEw, Erounds Eljut) 
kal orelxew ow ; or more simply for the first part: etre (orelyew éow xpy- 
Fes, Ero.pods ejuc), kK. T. X. 

93, 94. és...at8a: (Edipus by this command seals his fate. The oracle 
is made public, and the first step taken that leads to his eventual over- 
throw. — ravbe, x. tT. d., for the anxiety that I feel in behalf of these irks me 
more than my anxiety for my own life even. To put his life to hazard would 
be less a cause of grief to him than the present misery of his subjects. 
And how certainly, though unconsciously, was he putting his life to haz- 
ard !— ravSe: scilicet rept. —mdéov dépw, feel more sensibly. — 1d mévOos, 
my grief. Note the force of the article. — mépr (G. 28, 2; H. 102, b). 

95. Néyouw’ dv (G. 226, 2, ad fin.; H. 722, b). —mdpa: as még in 94. 

97. x@pas: see refs. on BvOav in 24.— as: to express subjectivity, as 
in 

99. molw kaSappe: sc. dvaryey Tuas édadvew. 

100. After Gidipus’ question, Creon resumes his speech, as if not yet 
complete. Accordingly, dvdpn\arodvras must be referred to quads in 96. 

101. ds rd8e, «. 7. d., since this is a case of bloodshed troubling the state. 
Se. éori, The adj. 7éde impugns the construction of afua as an ace. abs. 


noes — 
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atua is now mentioned for the first time, and ought therefore to be anar- 
throus. — The same figure underlies xemudfov (from xetua, a storm), that 
occurs in 23. 

102. yap expresses surprise. — pyvver: sc. 6 Beds. 

103. ypty (G. 184, 4; H. 598 and a). 

104, darevOdvew (G. 274; H. 769). 

107. rots atroévras tivds, the murderers, whoever they may be. 

108. ot 8€ (G. 143, 1, n. 2; H. 525, (y)). — yfjs (G. 168, ninth ex.; H. 
589, first ex.).— T68¢, this, which we must discover. 

112. 4’v: ‘‘Sometimes in Attic poetry a weak and grammatically unim- 
portant syllable is excluded by a preceding long vowel ; this is especially 
the case with the augment. This omission of the vowel is called apheresis 
(dpatpeois).” Kiihner. See also H. 68, D. 

113. cuprlrre : historical present. 

114,115. He went, as he said, to consult the oracle, but never returned. 
Creon answers in general terms, not specifying either the place where Laius 
was murdered, or the occasion that he had for consulting the oracle, — not 
even saying what oracle it was. Here the skill of the poet is seen, for any 
one of these might have put Gidipus on the right track. This effect is 
increased by the confused account in 122, 123. — &merrddn (H. 706; M. 
19, n. 4, (b)). 

116, 117. But was there no one to announce the deed, no fellow-traveller who 
saw it, whose information could have been used to advantage ? —éxphoar’ dv : 
sc. TH pabjoe. Note the form of this apodosis (G. 222; H. 746), and the 
tense of the contrary reality. 

118, 119. Ovfckover, they are dead, being equal to reOvijxaou. — els tis : 
when this attendant got back to Thebes, all that he could say was that the 
king had been set upon by a numerous band of robbers and killed. This 
statement, that the robbers were many in number, which in the course of 
the action of the play is proved false, for a long time delays the self-con- 
viction of (dipus. Undoubtedly the attendant was terrified at the cross- 
roads. Well might he be; but still not so badly as actually to magnify 
the one man, (Edipus, into a number. His aim in this falsehood was to 
shield himself from the charge of cowardice. — Schn. calls attention to the 
emphatic connection of rdjv els —mnhv év, meant to show how very remote 
the chance of discovering the murderer was. — ov (G. 158 and nN. 1; H. 
808, 1). — Syntax of év? 

120, 121. +d motov, what was that? (H. 538, d). — av éevpor, eb A4Bor- 
pev (G. 224; H. 748). — The order for the English sentence will be eithe1 
év dv e&evpou Toda padeiv, or wabety év dv eEevpor moddd. 
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123. kraveiv (G. 260, 2; H. 717, b). 

124, 125. 6 Aynorhs: ‘The singular referring to the plural may only be 
an idiomatic way of speaking, but may also be a stroke of art in repre- 
senting (idipus as wholly careless about the number of the persons, which 
at a later period (842 ff.) is his only refuge.” Camp. —i: subject of 
émpdccero, — Ebv apyvpw éevOévde, with money from here, i. e. bribes sent to 
the robbers from Thebes. — réApys (G. 168 and nN. 1; H. 559, c). 

126. Aatov: limit of dpwyés. 

128. tvpavviSos: the use of the abstract term is emphatic. 

129. M. 95, 2, (a), fourth ex. 

130. moudkwdds : cf. on 36. 

132. It is not an exact expression by which the two adverbs é trapx fs 
and at@s are connected with dave, since tapavA of 131 had never yet been 
brought to light. But the participle trdpxwyv is sufficiently implied in the 
substantive trapyfjs. But I a second time (ab@cs, entering upon the inquiry) 
_from the beginning (é& brapxijs), etc. The subjects of Laius had once begun 
an investigation of the causes of his death, but had been obliged to drop 
it. £dipus declares that it shall not only be again begun from the very 
start, but that it shall be brought to a successful conclusion. 

133. ov: Creon. 

134. Have shown this care in behalf of the dead. — @eoOe (G. 199, 2; H. 
689). The way in which the interest of the twofold subject in the matter 
is indicated by the use of the middle is very delicate. 

136. yy: as july in 39. 

137. tov drrorépw ptdov: his wife’s former husband, whom he said (105) 
he had never seen. And yet how closely related he was to this same man! 

138. atrod (G. 146, nN. 2; H. 672, a). 

139, Tax’ dv: perhaps (G. 212, N.). 

140. ‘‘Since Cidipus assumes as a fact the surmise expressed above 
(124), he is apprehensive lest the murderer, a political malcontent or one 
hired by political opponents, may in like manner with violent hand (107) 
take vengeance on him.” Scun.—tovatty xept: ‘The same hand which 
unwittingly slew Laius did, eventually, wreak vengeance on Cidipus by 
tearing out his eyes.” Younc. — Odor (G. 226, 2, and 224; H. 722). 

142. as taxtora : for rdx.Ta ws (SivacHe) (H. 664 and 821). — Bdlpev 
(G. 174; H. 590, b, first ex.). 

143. Cf. on 3.— txrfpas: cf. on cwrfjpe in 81. The two substantives 
here are of the same gender. 

144. &ddos: one of his own attendants. 

145. # yap, x. t. A.; to the.spectators the king’s words have a double 
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meaning. The prosperous issue at which he aims — the discovery and pun- 
ishment of the murderer — will prove to him the direst ruin. 

146. Cidipus and Creon go into the palace by the middle door. See 
Introduction. 

147. maises: cf.on 32. Possibly here, as being the oldest, he addresses 
all in general as children. — toréperOa (G. 253; H. 720, a). For the end- 
ing see 32. —xadpwy (G. 160, 2, sixth ex.; H. 552, tenth ex.). 

148. éfayyé\Aerou: “‘ Subjective middle. ‘ Which he announces as com- 
ing from himself.’”’— Camp. 

149, 150. And may Phabus, he that sent this oracle, come at the same time 
both our deliverer and the stayer of the pestilence. — Their request granted, 
the suppliants retire into the city by the same way by which they had 
entered. 

151-215, The parodos. ANaAtysis: An eager inquiry as to the nature 
of the command with which Creon had returned, addressed to the Oracle 
itself (O7Bas); great anxiety on the part of the Chorus in regard to what it 
will enjoin upon the city (xpéos); it is hbesought to disclose itself (Bdua); 
Athene, Artemis, and Phcebus severally invoked to appear in defence of 
the state (uot), and to come again to her aid as they have done in times 
past (viv); the general ground of this petition given to be immediately ex- 
plained at length (aéferac) ; namely, the fruits of the earth wither and 
the women perish in child-birth (yuvaixes); the dead are speeding like well- 
fledged birds to the realms of night, leaving the city desolate (é\)\urac); 
death-bringing corpses strew the plain (dvolxrws); bereaved wives and 
hoary-haired mothers wail at the altar’s base (émucrevdxovow); the voice of 
lamentation mingles with the hymn for help (8uavdos): to relieve all this 
woe the oracle is implored to send help (aAxav), and drive the plague into 
the sea for his destruction (kAvdwva), since day destroys what night spares 
(épxera); Jove is besought to blast him with his bolt (kepavvg); glad would 
be the sight of Apollo’s arrows showered forth to protect. the city (poo- 
raxOévra), and of the bright torches of Artemis (di¢ccer); Bacchus too is 
invoked to draw near with his train and flash death upon this god unhon- 
ored among gods (6¢67). 

151 sq. O sweetly speaking Oracle of Jove, of what purport, pray, art thou 
come from Pytho rich in gold to illustrious Thebes ? — The Cuorus, represent- 
ing the Kdéuov dads of 144, now enters the orchestra from the city. — For 
aSverés, Tas, €Bas, and many such cases hereafter in the choric parts, 
G. 30, 1; H. 24, D, b. — atv: the voice of Zeus is personified and ad- 
dressed. The oracle comes through Apollo, but its original source is the 
father of all things, Jupiter. The Chorus has evidently heard of Creon’s 
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return. — tls stands in the predicate to é8as. — oAvyptoov: the immense 
riches stored away in the temple at Delphi have been the subject of re- 
mark ever since even Homer’s day. 

153. éxrérapat, k.7..: ‘<I lie outstretched, my timorous heart quak- 
ing with dread.’ The uses of éxrérawat favor this punctuation.”— Camp. 
The commoner punctuation is to put the comma after ¢péva in place of 
éxrérauar: I am distracted in mind, shaking with fright. In either case 
gpéva is an acc. of respect. — ‘‘In dramatic poetry a CHORUS is com- 
monly treated as an individual, the Corypheus being regarded as speaking 
and acting for the whole body; so that the singular is often used in refer- 
ence to it.” Haney, 519, a. — oBepayv, timentem. — Selpatr maddov : 
dvrl rod madNdipuevos PbBw, dywriev. SCHOL. 

154. Apollo is now himself addressed, but interjectionally. So the 
Schol.: év 7@ werakd rodro.— inie: derived from the ery ij, with which 
the god was invoked. — Aédue: Apollo was born in Delos. 

155 sqq. —Gppl ool afdpevos, th por eEavicrets xpéos, in holy dread of 
thee as to what destined thing thou wilt accomplish for me.— oot: its antece- 
dent is Pd7.. — véoy is used adjectively. On the other hand the word in 
corresponding relation is the adverb wdé\w, which in prose would have 
been connected with xpéos by means of some participle, say davéduevor. 
So that mepureANopévats...rddwv means again appearing in the course of time. 
The Schol., however, construes differently: rl woe 7) viv i) werd xpdvoy dwv- 
ces. In accordance with this the lines have been freely translated ; 

Daughter of hope, fair child of light, 
What great events in time’s dark womb concealed, 


Are now emerging to our sight ; 
Or wait the circling hours to be revealed ?— Mauricx. 


—wpats (G. 189; H. 613). 

158. téxvov ’EAm(S0s: because those who consulted the oracle always 
hoped for the best. So in 151 the oracle is called adverés, though the 
Chorus as yet knows nothing at all of its import. —&pBpore: because 
from Jupiter, first of the immortals. The student will notice throughout 
this drama, and especially in the present chorus, that the tendency to re- 
peat a word once used, in a different connection, and even with a different 
meaning, a practice not allowed in modern languages, seems to have been 
unusually strong in Sophocles. 

159. KkexAdpevos: cf. a corresponding irregularity in 60, 61. In regular 
construction with the participle one expects Mocouar rpopavjval woe in 1638. 
In its excitement the Chorus changes the form of expression and breaks 
into the exclamation i, x. t. A.—The three divinities here invoked, 
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Athene, Artemis, and Apollo, are doubtless those whose altars stood before 
the palace, upon the steps of which the three classes of suppliants had sat. 

160. yatdoxov=odofxov. SCHOL. 

161. kukdédevt’ Gyopas Opsvov=xukdoécons dyopas Opovoy, according to a 
not infrequent custom of the poets of joining the adjective belonging to 
one noun with another immediately connected with it. Sce lexx., bmad- 
Aay7, Il. The forum was of circular shape. But Neue takes xuxd\devra 
at once with @pévov and interprets it woANovds KuKdovs (choruses of dancers) 
éxovra. — &yopas (G. 179, 2; H. 590, a). —ed«déa: a shortened form for 
evk\eéa, evked. The throne or pedestal is called so because the goddess is 
there celebrated. 

164 sqq. Jf ever in the case of a former calamity also rising against the 
state ye put the flame of mischief out of the way, come now as well. But in the 
place of tarep governing the gen. déras we may read v7ép (adverb), or, e con- 
jectura Musgravii, in one word, brepopyuuévas, though this word occurs no- 
where else. dras then is a gen. abs., ¢f ever, formerly also calamity impend- 
ing, to the city’s weal ye extinguished, etv., moder being a dat. com. with 
qicar éxrortay. According to the first construction wéde is a dat. incom. 
with dpyupevas. With dras tarep, because of calamity, to avert calamity, ct. - 
éy taep in 188. — &ras: the presence of roré shows that a specific refer- 
ence to the case of the Sphinx is not intended. 

166. éxtomlay (G. 166; H. 556). 

169, 170. voce? 5€ por mpdras orddos, my whole people is sick, the entire 
population is sick on my hands. — dpovtl8o0s %yxos, weapon (= device) of 
thought, i. e. a means of defence gained by a careful consideration of their 
present exigency. 

171. ddéerat: future. See 538, 539. 

172-174. A third divine judgment is mentioned in 26. Cf. Deut. 
XXviii., 18. —TéKovory, in the hour of birth; cf. on Toxo, x. 7. X., in 26. 
— intev, accompanied by cries, grievous, from the noun t7, Ionic for ‘IA’, a 
cry. — dvéxouar, recover, find relief. 

175 sqq. But thou couldst see one speeding close upon another as a well- 
winged bird more swiftly than irresistible fire to the shore of the evening god. — 
GdAw: as Bwmoicre in 16. 

177. axrdv : because the river Acheron flows around Hades. 

178. éorépov Beod : Pluto, whose realms according to the Homeric belief 
were at the western extremity of the world, where the sun sets. — apés 
governs the accusative that precedes it, on which the adnominal genitive 


of possession, 00, depends. 
179. In countless numbers of whom the city is perishing.— dv (G. 180, N. 1; 
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H. 584, b). — Schneid. notes the striking similarity of the first part of the 
strophe and antistrophe. 

181. Oavaraddpa: rendered so by contagion and putrefaction. Such 
numbers die that many remain unburned. 

182. dvolktas, with none to pity. 

183. év, among them. Used adverbially. Cf. 27. So émt following. — 
modal, K. tT. A., and hoary-headed mothers withal. 

184, dxray rapa Badptov, along the altur’s slope. The altar was on raised 
ground, so that there would be an ascent, like that of a sea-shore, in reach- 
ing it. — apd: when an oxytone preposition of two syllables stands be- 
tween the noun it governs and an adj. modifying this noun, it does not 
suffer anastrophe. 

185, Gddobev GArAax, some from one place, some from another. Their 
lamentation rises from different places in the vicinity of the altar. — 
mrovev: to be construed with éricrevdxovow. See the references on mpo6v- 
plas in 48, 

187. matdy, k. 7. X., and the pean sounds forth clear, but blended with the 
voice of woe. See 5.— dpe: the metaphor doubtless suggested by the 
circumstances. Cf. the note on pdéyer in 192 and the following : — 


“« His beams shall cheer my breast ; and both so twine, 
Till even his beams sing, and my music shine.” 


—yijpus is in the feminine gender. 

188. av refers not to persons, but to the woes#which have been detailed. 
— Oiyarep: the oracle, as in 158. 

190. ”“Apea: ‘‘ The pestilence is called Ares because both are BporoXovyol; 
but to mark him as distinct from the actual god of war, the poet adds, &xan- 
kos domldwv.”—Scunemp. The plague was less distinctly called @eds in 27. 

191. &xadkos domlSwv, unarmed with brazen shield. The genitive as dv 
in 179. 

192. odéyet pe: lit. burns me. The funeral pyres lighted by the plague 
burn throughout the city, and so the idea of fire, devouring and destruc- 
tive, is constantly present to the mind of the speaker. Cf. the use of ¢doya 
in 166, wupés in 177, and wadepdy, the Homeric epithet of fire, in 190. It 
will be understood, however, that when the Chorus says of the plague, 
préyer we, it does not of course refer to any physical effect of either fire or 
fever on itself, but uses the word in a tropical sense, consumes me. See lexx., 
oréyw, A, 2. —mepiBoaros: having called the plague Ares, the poet is 
easily able to employ a term, which, although eminently fitting to the god 
of war as delighting in tumult and confusion and advancing against his 
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enemies with loud outery, is not applicable to the pestilence itself. There 
is more or less reference, however, in this word to the cries and lamentations 
occasioned by the plague, giving the word a causative meaning, spreading 
lamentation around. — &vtvdtov: in the hostile sense, confronting. 

193 sqq. “Aped te Tov padepdv madlccvtov, Kk. T. d., and force ravening 
War to turn back his course in backward hurrying flight from the borders of my 
fatherland. The accumulation of words of the same signification is highly 
intensive. Cf. 480, 431.—vewricat: governed by the notion of causing 
involved in wéuyov in 189. It is trans. with dpdunua as acc. obj. — 
madkloovrov: lit. rushing hurriedly back (G. 138, n. 7; H. 488, rem. c). 
An ace. masc. 

195. @ddrapov “Apditplras: the Atlantic Ocean. The pestilence is to 
be driven for its destruction into the depths of the Atlantic or the Euxine. 

196. 8ppov: the entire land-locked sea is called a harbor. 

198, 2199. té&a, K. Tt d., for if night at her close leave aught, this day 
assuils. —réXer: poetic use of the dat. of time without év. So the Schol., 
who paraphrases ém! r@ éaurijs Téher. — eb (G. 228, N. 2; H. 747, b). 

200. tév: the plague. The article used as the relative. — dorpamav 
(G. 39, Gen. Plur.; H. 128, D, c). So rav for ray. 

201. kpaty vépwv, who hast power over, who controllest. 

202. tad: ‘Since the thunder-bolt is shot down from above. Other- 
wise the poet would have been able to use dé by tmesis for arépOicov 3 
Kepauv@.”” — DIND. 

203, 204. Adxe’ dvat: Apollo. —xpvcortpddoyv am’ a&yKvday, from thy 
bow-string of twisted gold. Plural for singular as in 496, 779, 1095, and else- 
where in this play. 

205. aSdpara, notwithstanding its position, which makes it emphatic, 
is here used attributively. — év8areto Oar: to be taken passively, to be sent 
forth, to be showered (H. 694, c). So the Schol.: Bovdroluny dé kal ra ot 
Bédn, ® “Arro\ov, Ta ddduacra KarapepifecOar els udrdby, Kal Tas hammddas 
*Apréusoos. 

206. dpwyd: predicate adj. to the following participle. 

208. aiyAas: a case of zeugma (H. 882). 

209. xpvcopitpayv: the luxuriant locks of Bacchus were bound up in a 
golden head-band. — Some time in the course of this last antistrophe (idi- 
pus appears again upon the stage through the middle door of the palace, 
but alone. He pauses as he comes to hear the last words of the Chorus. 

210. émdvupov yas, named after this land. He was called 6 OnBatos. — 
yas: a gen. of connection (H. 587, d). 

211. otvara, his face flushed with wine. 
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212. opderrodov, accompanied by, with. 

213 sqq. medacbfvat, K. T. A., to approach blazing with his beaming torch 
_ as our ally against the god dishonored among gods. 

215. Tov ardtipov Vedv: i. e. Tov Nowudv. —SCHOL. 

216-218. &: the antecedent of the relative is at first vague. But as 
the sentence proceeds the expression of the thought becomes more accurate 
and éAkhv and dvaxotdiow are made the objects of NdBous. — Gedy (G. 
227, 1; H. 750; M. 54, 1, (b)). — bmnperetv, to obey the requirements of. 

219 sq. ay: the antecedent of the relative is éry in 216. — Eévos pév, 
i. T. A, ignorant formerly as well of this report of the murder of Laius as of 
the deed itself. So the Schol.: ov« dxykows mpdrepov rept Tod Pdvov Tod 
Aatov, otdé uty Kad’ dv xpdvov érpaxOn 6 pbvos mapdv. — Aéyov (G. 180, 1, 
and 171, 2; H. 584, c).— The Chorus as yet being ignorant of what has 
been done to-day, so far, @idipus proposes to bring the matter before them. 
When he speaks of himself as vos rod Néyou and Eévos Tod rpaxGévros he 
does not mean to protest his innocence, for he had as yet not the faintest 
suspicion of the fact that he was the murderer. He means as he says, 
that until to-day he has never been made acquainted with the particulars 
of the murder. Cf. his inquiries in 112 sqq. Of the fact of the murder 
he may have known, but not its details. This certainly is improbable ; 
but the improbability is external to the action of the play, and must be 
overlooked in favor of the poet. At 112 sqq. the dramatic interest 
demands that the particulars of the death of Laius shall be brought out 
before the spectators. 

220, 221. yép, to be taken with éfep@, explains why he is so explicit 
with them, he needs assistance: for, since I have no clew at all, I should not, 
restricted to myself (avrés), be getting far into the matter. adrés here takes the 
place of the suppressed condition, ef wy éEyydpevoy duiv, and éxwy is used 
as ducacév in 6. The Laur. MS., however, reads here a’ré, uw} otk, where 
avré refers to the murder, uy od« is used as in 18, and c¥uBoror is to be 
referred to the oracle which Creon had brought. So the Schol. interprets : 
od yap ay rocovrou dvros To xpbvou Tod merakd dvefprouv (investigate) 7d 
mpayua, el un HOew karadyWouevos. Here wi odk éxwv=el wh elxov, and 
yap may be translated though. 

222. 8€ so then, resumes 219 after the explanatory parenthesis. The 
clause beginning with torepos must stand in connection with viv: so then I 
now make proclamation, (and I do it Now, for when formerly the matter of this 
murder was before you I had not yet been enrolled among your citizens), etc. — 
Te\@: see lexx., II., 8, and ef. its use in 232. 

223. tpiv rao. Kadpelois: he addresses the Chorus. 
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_ 224. Adioy: a case of prolepsis. The noun, which is properly the sub- 
ject of diaXero, has been transferred from the dependent to the principal 
sentence with change of case. Cf. — 


Let my intrusion here be called my duty, 
That come to sce my sovereign how he fares. 
Old Play of Edward III., Act II., Scene 1, quoted by Boyes. 


— rév (G. 141, n. 4; H. 509, b, (8)). 

227, 228. And if he fears (as is shown by his) having withheld (or sup- 
pressed) the self-accusation, (nevertheless let him now declare all). Se. ona 
véerw. The eagerness of Gidipus makes the ellipsis extremely natural. 
avtos kad avrod depends partly on the verbal notion implied in émix\nua, 
(though the ordinary prose construction would be émcxade? adrds abr), 
and partly on onuawérw to be supplied. In the first case adrds kal’ adrod 
is a compound adjective phrase modifying the noun émix\ynua. Cf. the 
English translation. In the second it is to be divided, atrés being con- 
strued with the subject of onwawérw, and the adverbial phrase cad’ abrod 
modifying that verb itself. These verses have been variously interpreted. 

230. e& &AAns xPovds is to be taken in connection both with tls and 
dddov. That the murderer was a foreigner is possible, since Laius was 
killed beyond the borders. In this case the partaker of his secret would in 
all likelihood also be a foreigner. 

232. ted: Attic future. In 222 it is a present. 

233. Antithesis to 224 sqq. — pldov: as mpobuulas in 48. 

234, amradoe todtmos, shall refuse to give information, rovros itself being 
the edict of the king. — dlAov — atrot: the cases are here cited in inverse 
order. Cf. 228 and 230. 

235. éx ravSe, postea.— uot (G. 171, N. 1; H. 576, a). — Profound 
silence and feeling throughout the theatre as the ill-fated king in the fol- 
lowing verses lays his commands, so dire to himself, in solemn tones upon 
his people. 

236. tov d&v8pa rotrov: the murderer. — yfjs depends on tuwd by the 
principle which governs dvépév in 33. twa is the subject of the infini- 
tives, &vbpa their object. 

238. phte (G. 283, 6; H. 838). —éoddéxerOar: supply els otkovs from 
241. 

240. Kowdy trovetc Oar, to make him an associate. —xépviBos vénew (G. 
170, 2; H. 574, a). Those who were to take part in sacrifice were before- 
hand sprinkled with consecrated water. Here equivalent to admitting 
one into the religious fellowship of the family. 
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241. d0etv: dependent on avd understood from dravdd in 236. — 
pudopartos: cf. 97. 

244. pév: its correlative is in 252. 71@ Balpow: Apollo. Cf. 136 and 
253. 

246. tdv Sdpaxdra is the subject of éxrpiva. The subject is resumed 
for the sake of precision after the two interposed clauses in the pronoun 
uly. 

249, émevxopar: sc. éuavrd This imprecation shows how terribly in 
earnest he is. 

250. et yévoro (M. 54, 2, (a)). This protasis depends on the infinitive 
made, which would naturally have had édy yévyrac for its apodosis. 

251. waletv: sc. éud. —totoSe: the guilty ones, the murderers. We 
must look for the antecedent in 246, 247, where it is evident that (Edipus 
had not yet determined whether the murder had been done by one man 
or by a number, as he was told in 107 and 122. For the time being the 
latter seemed the more probable, and so the pronoun is in the plural. In 
like manner when dzrep is put in the plural the reference is not alone to the 
single curse in 248, but also to the terrible consequences which would follow 
obedience on the part of his people to the commands laid on them by the 
king in 2388-241. If Aidipus consciously concealed the murderer, well 
might he imprecate on himself just the curses he had imprecated on him, 
for in that case he becomes his abettor. The apparently careless way in 
which the murderer is mentioned, sometimes as one person and again as a 
number, greatly enhances the effect hereafter when just this point becomes 
to (Edipus one of vital importance. See 842 sqq., and the note on 124. 

253, tmp guavrod: cf. 137-141. 

254, ‘‘ Ruined with sterility and the frown of Heaven.”—Camp. With 
axdprws, cf. 25 and 171, 172. 

255, 256. For not even if the inquisition were not ordered by Apollo, was it 
right that you should have let this murder go thus unpunished (G. 222 and n. 2; 
H. 746 and b). The protasis refers to present time, the apodosis to past. 
See here M. 49, 2, rem., (a). 

257-269. ‘‘ Every line calls attention to the real position of (idipus, of 
which he is profoundly unconscious. Note esp. (1) 6udcropor, ef. 1. 460; 
(2) xolvway ratdwy; (3) e xelyy yévos wh “dvorixnoev (dipus says this in 
ignorance of Laius having had a child, but he unwittingly expresses the 
fact of his own misfortune); (4) 1. 263, which pomts to the curse pursuing 
Laius and his offspring; (5) the words dozepel rovpod marpbs. The effect 
of all this on the spectators may be imagined. Yet every word is suitable 
to the apparent situation and to the generous character of (idipus.” — 
Camp. 
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258. Note the anacoluthon found in 258 sqq., by which the subordinate 
sentence érrel... ouderropov, after the two declarative sentences in 261-263, 
suggested by éudcmopov, have been thrown in parenthetically, is made de- 
pendent not on an independent member, as would be legitimate, but on 
the relative sentence, av0’ ov, k. T. A. 

258, 259. kup@ ¢xov (H. 801; M. 112, 2). 

260. yvvaty’ opdomopov: sensation throughout the theatre. — 6uéc7o- 
pov=tr dudoiy crepouernv. 

261, 262. There is a vagueness of expression here which is increased by 
the tautology, kowway—Kowd. The meaning, however, is clear: there would 
be a family of common children, i.e. his children and mine would now be 
associating as half brothers and sisters. «owd is a singular use of the 
neuter plural to express the same idea that is conveyed by xowéy raldwv. 
Literally : and (his) children, kindred to (my) kindred children, would have been 
born from her (ex). Kxowds, kindred, having a common mother, followed by a 
genitive of connection. More precisely: and, had not offspring failed him, 
children would have been born to him from her akin to my children, akin to his. 

263. kpata: acc. See lexx. —évfdarto: fr. évadNomau. 

264, 265. eyo rd8e treppaxotpar, L will fight this batile for him. — av 
ay, for which things’ sake. —7d8« (G. 159, nN. 2; H. 547, c). — watpds 
(G. 177; H. 583). He says, as tr for his own father! — éwl mavr’ adlégo- 
pat, will resort to every expedient, will use all possible means. 

266. tov airoxetpa, the perpelrator. 

267. AaPSaxelw: the adj. is logically equivalent to the following geni- 
tives. —mav8l: as fuly in 39. 

268. For the pedigree of Laius see note on 1. Agenor was the father 
of Cadmus. — mpéo0e—méddau: cf. mdédau in 1. 

269, 270. tots ph Spacw: those not willing to aid him in his search 
(¢nr Gv, 266). The words stand grammatically in connection with dvévac. 
— Beovs would properly be Geots after evxouae (G. 184, 2; H. 595, b), but 
is made the subject of dvévac.— &porov: note the accent and see lexx. — 
avrots as viv in 248. See note on 246. 

271. odv is continuative. For the sentiment cf. note on 172-174. 

272. POepeto Oar (M. 27, note 2 and (a)). 

273. Cf. on 228. 

276. As thou hast bound me by a curse. 

278, 279. Order : eiweiy 5é 1éde 7d SHrnua (this question), doris elpyacral 
more, hv PolBou, Tot méuwavros (riv Pyunv, 86).— PolBov (G. 169, 1; H. 
572, e). 

280. eas: ‘‘Interlocutors, in referring to the words of the last 
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speaker, use the aorist, where in English the present would be used.” 
JONES. — GAAG, k. T. X.: he speaks from experience. Cf. 789. 

281. @éAworv (G. 232, 8; H. 757). The apod. is dvaykaoat, to compel 
the gods to what they may not wish (=édv uh 0é\wow). — 008’ dv eis avip, NO 
man (G. 77, 1, N. 2; H. 255). — dv S¥vatro (G. 226, 2; H. 722, a). 

283. kat emphasizes tpira.— The text, tort, makes rpira subject, if 
there is even a third point. The accent éorl, the common reading, makes 
tpira a predicate, if the things you have in mind are even less important, third 
in rank. —rapys: from rapinu.—Td ph od dpacar (G. 263, 2, and ad 
fin.; H. 847, a, second ex.; M. 95, 3, next to last ex.). 

284 —286. Notice the triple application of &vag.— &vaxr. (G. 186; H. 
603). — dpavra (G. 280; H. 799).— pédtora: modifies doavra. — cKxoTav: 
conditional. See lexx., cxoméw, I., 4. 

287. év dpyots=dpyGs. Schol. Min. — Note the force of the mid. 
voice. 

288. Kpéovros elrdvros: see 555. Creon gave (idipus this advice after 
they entered the palace together at 146. —8umAots: Cidipus first sent one 
attendant after Tiresias, and then in his impatience a second. 

289. ph mapdv=el wi) rdpeors, the regular construction with @ayydsw 
(G. 228). See also lexx., Oavudtw, I., 6, a, and IJ., 1: A, IV., and B. 
This justifies the use of 7. 

290-292. While they wait for Tiresias the Chorus, emboldened by 
(Edipus’ injunction in 283, says that there is another matter which occurs 
to it (ra rpira), namely, reports abroad immediately after the death of 
Laius that he had been killed by robbers, which reports, however, it sup- 
> poses now to have been forgotten. Line 290 is spoken meditatively. The 
Chorus is acquainted with the action of the play only from 151 on, and does 


not know that this same old (7a\aca) report was revived by Creon in 122, . 


123.— Oavetvy (G. 260, 2; H. 717, b). The form of the verb in the orat. 
rect. was €0avev. —Odoumspwv: Creon called them (122) Ayaral. So Jocasta 
in 716. 

293. Cidipus refers to what he had learned from Creon. He adds that 
the only eye-witness of the deed’ (the servant that escaped, 118) is not im- 
mediately at hand (6p¢). He does not send for this servant at this point 
because of his momentary expectation of Tiresias, by whom he hopes the 
whole matter will be cleared up. When he consulted with Creon within 
the palace, doubtless the plan of summoning the servant suggested itself, 
but was abandoned for the better one of sending for Tiresias. 

294. pev 84: see lexx., ué, B, I., 3; IL, 4.—éxa: not the servant, 
but the murderer. Note the number. 


‘ eens 
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295. The Chorus expects a confession. — pevet : Uropevel. 

296. & pal ’ore (G. 231 and 232, 1; H. 761). The antecedent of ¢ is 
the object of PoBee. 

297. ob€ehéyxov : the present tense expresses certainly, he is as good as 
discovered, for the seer is here. Literally : there is one who convicts him.  ovée- 
héyxwv is the reading of Cod. Laur. The future ovédéyéEwy occurs. —olSe: 
the two attendants whom Cidipus had sent after Tiresias (288), and the 
boy that was the blind seer’s ordinary guide (444). 

300 sqq. ‘‘The eloquent description of the high endowments with which 
Tiresias as a seer is gifted makes the ensuing disunion and altercation stand 
out in more startling contrast, where (dipus is led to doubt first the good- ~ 
will, then the power of the seer to help.” Scun.—vopav: see lexx., 
vomdw, I., 3. — S8axrd, what may be learned, knowledge. — &ppyra, myste- 
ries. — Led by the hand of his boy-attendant, the white-haired and blind 
old prophet here slowly ascends the stage. ) 

302. méAw : as Adiov in 224. — et kal, although (H. 874, 1, ex. and 874, 
2, a). — 8€ (G. 227, 2; H. 862, b). 

303. ws: its antecedent is rdw. 

304. potvov: Ionic form. See lexx., uSvos. 

305. Kal gives a slight emphasis to the following words, indeed. — kdves 
(H. 698; M. 10, n. 5). 

307 sqq. dv Oetv—el krelvarpev 1} éxrreprpalpeOa (G. 224 and 246 with 
n.; H. 748 and 734, c). —pévnv : this is the only method of deliverance. 

308, 309. Cf. 101. 

310. 8€ slightly contrasts o4 with PoiBos ; odv draws the inference that 
since the god has done so much, the seer, as his ally, should also aid the 
distressed about himself. — p0ovfeas : see lexx., pOovéw, II., 2: 3.— ar 
olwvey : see on 55. 

311. 686v: see lexx., III., 1. 

313. The construction of the two clauses in 312 is carried on into this, 
where we should have expected rod pudoparos. The use of pioua: here is 
parallel to that of ékdvw in 35. 

314, 315. éopév: as the verb subs. eué retains its accent in all per- 
sons. — &év8pa has here a pronominal use. The infinitive of which it is the 
subject is itself the subject of the copula that is to be supplied, of which the 
predicate is kéd\oros (zévos). — ad’ dv exor, k. T. A.: we should expect 
ad dv dv éxyn re kal Sbvnrat Kad\TOS Tivey (éorlv). See H. 760, d; M. 63, 
4, (b). — “‘éxou refers to outward means, Sévatro to inward, mental re- 
sources.” — SCHN. 

316. Tiresias says this rather to himself, in a low, distressed voice, and 
with his head partly averted. — réd\n Aby = AvowreAp. SCHOL. 
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317. Ady (G. 234 and 225, ad fin.; H. 759). Cf. doy in 198. —tatra: 
its antecedent is the preceding sentence. The prophet came, not knowing 
the recent course of events at the palace, and not stopping to consider for 
what purpose his king had summoned him. 

318. Sddera, L altogether forgot it. — odk dv tképnv-: sc. ef ui) duwdeoa. 

319, 1h 8’ €or, what ails thee? Note the accent of éorw. The interro- 
gation-point might be carried to the end of the line : what is the matter, why 
is it, how comes it, that thou hast come despondent ? 

820. Note the inversion, 76 ody — od; éyd — roipdv. — 6: sc. Adxos. 

321. Solow (G. 135, N. 1; H. 511, h). From diapdpw. — wlby : re- 
ferring to des, 320. 

322. elas: cf. note on 280. 

323. phdtw : see 310. 

324. With reference to what (idipus had said in 305-315, as well as to 
his last words. 

325. rairdv (G. 79, 2, N.; H. 234). —amd@w (G. 216, 1; H. 739). — 
The seer half turns to leave. 

326, 327. Cidipus excitedly interrupts him : zm the name of heaven, when 
thou knowest (the truth), turn not thyself away from. us, seeiny we all as suppliants 
here beseech thee! — hpovayv ye: the participle could be made conditional, 
if at least you understand the matter. 

327, 328. Note the emphatic place of wavres in each verse. 

328, 329. But I will never reveal what I know, (and this is my motive), 
that I may not tell the evil plight in which thou art. The order is: éy@ 8 ot 
wn more Expjv Taw, Ws dy elrw wh Ta od Kaxd.— Od ph exphve (G. 257; 
H. 845; M. 89, 1). — dv elm (G. 216, nN; 2; H. 741). 

330, 331, Cidipus questions with surprise and rising indignation. 

332. tatra: sec references on Tdde, 264, 

333, tC...edéyxes: ‘* The seer pauses and then speaks with compassion- 
ate earnestness.” Mircu.— édAdws, to no purpose. — dv mb@ovo: see the 
references on Aéyou dy in 95. 

334, He faces the prophet in a passion. 

334, 335. dv rétpov dtow ot y’ dpydveras : compare — 

And put a tongue 
In every wound of Cesar, that should move 


The stones of Rome to rise and mutiny 
Juuius Casar, Act III., Scene 2. 


— épydaveras (G. 116, N. 1; H. 349, rem. b). 
336. dreyktos KaTeAcUTHTOS, hard-hearted and impracticable. — pavet (G. 
114, 2, n. 1; H. 363, rem. a). 
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8337. dopyfv: see lexx., the two meanings. — ehéww: cf. on 280. — 
tiv ony: referring in fact to dpyjv, but capable of being interpreted of 
Jocasta, in which case the added words 6u0d vatovoay are especially signifi- 
cant. (idipus of course does not see this covert reference. 

338. GAN ewe eyes: emphatically repeating the first part of the pre- 
ceding line. 

339. dv — dv (G. 212, 2; H. 873, a). 

340. &(G. 159, Nn. 4; H. 555). This is not the proper correlative of 
rowadra, which would be ofa. There is an ellipsis: hearing such words (as 
these are), which thou speakest in dishonor of the city. 

341. For these things will of themselves (abt&=attduara : SCHOL.) meet their 
accomplishment. 

342. That we may arrive at a definite settlement of the matter with as 
little delay as possible. — kat: construe with \éyew. — The reading otKovv 
...€20(; is perhaps preferable. 

343. av dpdcoipe: cf. with av rio.o in 833.— mpds: see lexx., C, IIL, 
DOR IUE Baie 

344. iris dyptataty (éotiv) = dypwwrarns. 

345, 346,: And indeed I will in my anger pass over nothing of what I know. 
When Cdipus declares in great passion that he knows that the prophet 
was accessory to Laius’ death, his complete and lamentable ignorance is 
brought into bold relief. — ds épyis ex: literally, as (not thus) of anger 
T have (myself), i. e. in the condition of anger in which I am (G. 168, N. 3; H. 
589, fifth ex. fr. the last). —8oxav: as dpdvra in 284. 

347, 348. kal, even, throws its force on both infinitives. Schn., among 
others, says, ‘‘not in correlation with té.”” — vupovutetoat: see 124. — 
bcov, «. T. X., except so far as killing him with your own hand. 

350. Terribly angered at the charge made against him, the prophet loses 
self-control and speaks the awful truth. — GAnes, indeed? Note the accent 
and see lexx., III., 2.—«nptypatr: see 224-275. It was only by his more 
than human power that Tiresias had any knowledge of this proclama- 
tion. And yet Gdipus, in his passion, quite overlooks this so significant 
fact. 

351. dep (G. 153; H. 808, 2). — eppevewv, abide by. 

352. Cf. 238. 

353. dvtt agrees with cof understood, the object of évvérw. — prdo-ropr : 
ef. 241. 

355. mod: see lexx., IJ.: I., 2.— otro: i.e. réde 7d pjua, the charge 
itself, though the punishment for it is meant. —dev&eoOar, thou wilt 
escape. 
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356. TaAnQés, k. 7. A. for I have in my bosom truth in its might, i. e. what I 
have affirmed is true. 

357 By whom hast thou been taught truth? Thou certainly didst never learn 
it from thine art. 

358. mpos wod: sc. radnOes didaxGets. When the sentence is completed 
in this way from what precedes, as if it is completed must evidently be 
done, the statement is not correct in fact, since the prophet was far from 
having been taught the particular truth in question by the king. Aside 
from the purposes of grammar, however, it 1s not necessary to press the 
sentence too closely, uttered as it was in the heat of altercation. In the 
mind of the speaker the instigation to speak is the chief idea, and what he 
means by these two words is explained by what immediately follows. 

359, Adyov: observe that a pronoun referring to this word is to be sup- 
plied as the direct object of each of the verbs in this and the two following 
lines, with the exception of éxep@. 

360. 7 Krapa Ady, or are you trying me in talk 2 

361. The answer is to the former question. — etmety (G. 266, 1; H. 
770). 

362. Ordo: pny ce Kupety (dvTa) hovéa Tavdpds 0 (povéa) frets. See 
references on 258, 259, and lexx., xupéw, II., 3. Or govéa predicate to elvar 
understood and kupet transitive, its object being govéa to be supplied, of 
which 06 will be the limit. 

363. mnpovds = odopias. — xalpwv, with impunity. 

364. elmw (G. 256 ; H. 720, c). — dpylty: with reference to 335 and 345. 
The human side of the prophet is coming out strongly. 

365. Spoken with assumed indifference. —yé: see lexx., II.,2; A, I., 4, 
ad fin. — parny, in vain, without effect. —eiphoerar: fut. perf. of épd. 

366, 367. AeAnOévar Sprrodyra, hast unwittingly associated (G. 279, 2; H. 
801). — tArdrots: the reference is to his wife. The use of the mas. plur. 
designedly obscures the relationship. (Edipus had as yet no thought that 
his wife was also his mother. — kaxod: as ys in 108. 

368. yeyn8ds: cf. the use of xalpwv in 363. 

369. Yes, at least if there is any power in truth. Of. 356. 

371. Notice the remarkable assonance of letters and syllables in this 
line, and cf. 425. There is a line in Cicero quoted from the Annals of 
Ennius : 

O Tite, tute, Tati, tibi tanta, tyranne, tulisti. 
— dra (G. 160, 1; H. 549, a, third ex.). 
372, 373. &: obj. of dveduez. Eng. order: & (dorwv) ovdels ravde bs obxt 


Taxa dverdrel col. 
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374. You live in perpetual night, referring to his blindness. 

375. BAdpou dv: if the metre and negative had allowed, we might have 
had here the opt. mood, BrAdWeras dv. See M. 41, n. 4. 

376. énod: emphatic, contrasted with ’Amd\)\wv. 

377. Ta8e: i.e. TO ce Teceiy. 

378. When the prophet openly aceused Cidipus of being the murderer 
of Laius, the king could come to but one conclusion, that the seer, for pur- 
poses of his own, was deliberately falsifying. And how certain he must 
have felt of this! His active mind immediately jumps to the idea of a 
conspiracy. But it was not until the name of Apollo was mentioned, that 
he suspected Creon as the seer’s accomplice. He rapidly establishes a 
chain of evidence sufficient for himself: it was Creon who bronght back 
the answer from Delphi, and he it was who advised to send for the prophet. 
Yea, this man and the blind seer have taken this time, when the city is in 
such dire distress, to endeavor to deprive me of my kingdom ! 

380, 381. téxvn, kT. A.: “ Art surpassing every art in the life of man, 
which is so full of emulous endeavors. C&idipus is thinking of the proof 
which his solution of the enigma has given of his mental acumen, which 
he here calls réxvy (in 398 yvwun), not without sarcastic allusion to Tire- 
sias’ réxvy, 889. Cf. the counter-taunt of the seer, 440.” Scun. 

382. pvddocerat, abides, is in store. 

383. otvexa (od and évexa) as a preposition is exactly equivalent to éexa, 
ov having lost all significance. 

£84. Swpyntév modifies #y (G. 63, N.; H. 209, rem. a). So airnrdy. 

385. tavrys repeats rjcdé Y apy 7s after the relative sentence. 

386. tiedAOdv : see lexx., brépxouat, III., 2; III. 

388, Sorts, «K. 7. A., who has an eye for hs gains only. 

391. mas ody, how does it come that thou wast not, etc. — bre (G. 12, N. 2, 
and 17, 1; H. 70, D and 72). — parpwdds : cf. on 36. 

353. alvuypa: obj. of dievreiv. — rodmdvtos = ro ruxévros, of the 
chance-comer (G. 169, 1; H. 572, c). 

324. pavrelas er, divinutione opus erat — pavrelas, real inspiration. 

395, 396. Which it was plainly manifest THOU neither hadst from birds nor 
hadst learned from any one of the gods. — éxwv (G. 280; H. 797). —yverdv 
(G. 166, N. 2; H. 556). See also on 384. — podrdyv: cf. 35. 

397. 6 pdtv ciSas OiSlrovs : e/dus, notwithstanding its position, ex- 
presses condition (G. 277, 4; H. 789, e), and so its negative is uw, not od 
(G. 283, 4; H. 839). But I having come, Edipus, even if (as was said, cf. 
verse 37) I did know nothing, put an end to her.— viv: the Sphinx. 

398. yvopy: said in depreciation of the seer’s ‘ art.” — kuphoas: see 
lexx., xupéw, II., 2. 
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401. KAalwv, to thine own hurt. — Kal od xa, k. T. d. : cf. 378. 

402. ayndatqcey: cf. 100 and 309. 

403. Punishment would have taught thee what sort of things thou art plotting, 
i. e. well punished once thou wouldst have begun to appreciate how dan- 
gerous a thing it is to attack the king. 

404. The Chorus interposes. — etkéfovor, comparing (the impressions your 
words have made upon us). 

406. écas, x. T. A. : the indirect question is in apposition with 7dde. 

407. dpiora : adverbially. — Avoopev, shall fulfil. See lex., LI, 1.— 
okomeiv : sc. de@ from the preceding line : but it behooves us to consider this, 
etc. (G. 259 and 134, xn. 2). H. makes this the obj. rather than the subj. 
of Set (764, b, ad fin.). 

408. Paying no attention to what the Chorus has interposed, Tiresias 
addresses the king. — étwwréov (G. 281 ; H. 804). 

409. tot&e, kx. t. X.: as a prophet under the protection of Apollo, his 
words would be held in reverence. 

410, 411. Tiresias proudly declares the god his sole master. In conse- 
quence, he needs not the patronage of Creon, for Apollo’s protection is 
enough. — Kpéovrtes : as éruivros in 393. — yeypdpopat: see lexx., ypddw, 
AVS UE Op CAC PL lIs ea. 

412 sqq. Three sentences constitute the obj. of Néy : first, od Kal...uéra ; 
secondly, cai \éAyOas...dvw, and thirdly, o dupurdyé...cxdrov.— The ques- 
tion, dp’ oto @a, k. t. d., in 415, is thrown in skilfully. The seer knew how 
the matter of his parentage had once distressed (Kdipus, and how calculated 
it was now again to cause him pain. — émeS1, k. T. A., since indeed thou re- 
proachest me even with being blind. Cf. 371. — Syntax of pé ? 

413. W ed Kakod: cf. 367. 

414. év@a: i. e. in thine own father’s house. — For a similar change of 
verb, see 54. — drwy : see on 366, 367. 

416. atrod (G. 137, x. 1; H. 675, b, and 676, ad fin.). — The reference 
is to Laius and Jocasta. 

417. pytpds te kal Tod cod Tatpds : epexegetic of dpdradHE. 

418, Sevorovs : cf.— 


And long upon my startled ear 
Rang his dark courser’s hoofs of fear. 
Byron, The Giour, 206, 207. 


419. Bdérovra oKdrov, seeing darkness, i. e. being blind. Cf.— 


Looking on darkness, which the blind do see. 
Suaks., Sonnets, xxvii. 


420. Bots Tis os TIppwvos, echoing to thy cry. <‘ Particularly do verbs 
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and adjectives compounded with odv or 608 often take the gen. in place of 
the dat.” Marruia, Griech. Gram., § 379. 

421. motos KiGaipdv = roloy dpos, with reference to the exposure of the 
infant Gidipus. ‘‘ Perhaps to the route which he would take on quitting 
Thebes.” JONES. 

422, 423. When thou shalt have come to understand aright thy marriage, that 
inhospitable haven (inhospitable because eventually he is driven out from it 
upon a stormy sea), into which with favoring gule (his solution of the enigma) 
thou didst sail in the palace halls, Perhaps d5uos is governed by dvopmov 
(= dvodBov), inhospitable, i. e. destructive. — upHv, in 420, doubtless suggested 
the figure which appears in dvopuov, eloér)\evoas and edrdolas. The appro- 
priateness of such frequent use of the nautical metaphor as occurs in the 
Greek tragic poets will be allowed, if the student will but call to mind that 
the theatre at Athens, in which their dramas were presented, afforded from 

‘its 30,000 to 40,000 unroofed seats a wide prospect of the expanse of the 
figean Sea. 

425. I.e. which will show thee what thou art, and that thou art thine own chal- 
dren’s brother. — Note the sigmatismus. 

426. mpds: see on 343. — Trodpov ordpa = rods éuovds Noyous. 

427, 428. Eng. order: éorw yap ov (ris) Bporay boris éxrpiBjceral more 
kaxcov ood. Cf. the similar expression in 248. 

429, (idipus in this line turns to the Chorus. In his anger it is difficult 
to say what he might have done to Tiresias, if he had not known and re- 
membered the great reverence of the people for their prophet. This same 
fear of incensing them was doubtless what stayed his hand in 402 and 403, 
rather than that which he asserted, — the seer’s advanced years. — kAvew 
(G. 261, 1; H. 767). 

430, 431. He turns again to Tiresias. —@accov (H. 662).—od médw, 
k. 7. d., wilt thou not turn from these halls and get thee back? Notice the 
variety of ways in which in his heat the idea of departure is expressed. 

433. (True, I did so,) for, etc. 

434,.oxodq : cf.— 

Ill trust by leiswre him that mocks me once. 
Tirus AnpRoN., Act I., Scene 2, 
— dv éoraddpny, would I have had thee fetched. 

435, 436. Uttered with the intention of again calling the attention of 
Cidipus to the question of his parentage. — rovolSe (G. 148, N.1 ; H. 679). — 
pOpor: calling up wGpa in 433. — yovetor 8’, of o” épvoay, thy REAL parents. 

437. peivov: Tiresias had turned to leave. — éxgve : note the historical 
present. 
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438. Enigmatically : to-day will declare thy birth, and overwhelm thee with 
calamity. 

440. Tauntingly. Cf. note on 380, 381. 

441, ots: see on 340. 

442, rx: the seer virtually denies that Hdipus had done what he had 
done réxvy (880). He solved the’enigma by a lucky hit, which the prophet 
here ominously says cé dusdecev. 

443, o8 por pédra, LT cure not. 

444, roilvuv: in connection with of wo. wéder. CEdipus, in the preced- 
ing line, not deigning to ask what ruin the prophet means, has just de- 
clared that it is a matter of no concern to him. — at: Tiresias’ page. 
The Sophoclean drama had three characters (péiow7a) only at one time on 
the stage, but these might be attended by any number of mutes. 

445. Kopitérw S47a, ay, let him, spoken with bitterness. 

446. ovels: fr. cevw. — Note that &v occurs twice in this line. Cf. on 
339. | 

447. wv ovver’ HAOov, to tell which you summoned me. Tiresias did not 
come with the deliberate intention of revealing what he knew, and was at 
first most unwilling to do so. See 317, 318, and 320, 321. There is a 
bitter reference here to the fact that Gidipus has forced from him this reve- 
lation of his own pollution. — otvexa: see 383, 

448, Seloas: depends on G&repu, and expresses cause. — éo6” S1rov, in 
any way. See lexx., Sov, III., 2; I., 2.—mpdcwmov: thy threatening 


SJront. Cf— 
—his look 
Haughty as is his pile high-built and proud. 
Samson AGONISTES, 1069, 


449. &vdpa (G. 153, nN. 4; H. 817). 

451. For the repetition of ovtos cf. 383 - 385. 
452. dye, in name. — etra, soon. 

454, tudpdds yap ék SeS0pKdros : cf. — 


How cam’st thou speakable of mute. 
PARADISE Lost, IX., 563. 


455. émv: notice the anastrophe. 

456. yatav: Attica. The self-exiled king wanders to Colonus, where 
he meets his death. This forms the subject of the “ Gidipus Coldneus.” 

460, opdomopos = Ti airiv orelpwv yuvatka, Sconou. Cf. the passive 
use of the word in 260. 

462. Spoken bitterly with reference to 390.— doKav (G. 269; H. 
784). — Tiresias, led by his boy attendant, returns to the city. C&dipus 
retires within the palace. The Chorus begins to sing the first stasimon. 
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463-512. The first stasimon. Analysis: the first strophe and anti- 
strophe refer to the oracle sent by Apollo in itself considered, the second to 
the dread declaration of Tiresias that Gidipus himself was the murderer. 
More at length : — Who, pray, is the accursed one ? | (yepolv) ; now should 
he fly on the wings of the wind (vwuér), for the armed son of Zeus assails 
(yevérus), and the dread, unerring fates pursue him (dvamr)\dxyror) ; from 
Parnassus comes the command to track the murderer by every means 
(ixvevew) ; for outcast and forlorn he wanders wide (xnpedwv), striving in 
vain to escape the oracles from the central spot of earth (repurorara:). 
Dread are the words of the seer, and unable I to answer (d7op&) ; I hover 
in uncertainty, seeing neither what is nor will be (é7icw) ; I know of no 
quarrel between the Labdacid and the son of Polybus, by which my King 
shall be convicted of this deed (Gavdrwy) ; Jupiter and Apollo are my stay 
(elddres) ; a seer is but a man (d\O7s), and in wisdom one man may sur- 
pass his fellow (dv7jp) ; I would never assent to this charge against Gidipus 
until fully proved (karagainv) ; for how wise and good to our state has he 
been shown (adv7oNs) ; I will not then believe him base (kaxiav). 

463 sqq. Who is he whom the fatidic Delphic mount (Parnassus) declared to 
have done with bloody hands the most horrible of deeds? —& : see second note 
on 151. 

464. Aedols: see lexx., Aedpol, II., ad fin. The oracle of Delphi lay 
under a lofty wall of rocks at the foot of Mt. Parnassus. Cf. 473-475. 

465. tedécavra : an extended use of the supplementary participle (G. 
280; H. 799). 

467, 468 ’T is time for him to ply in flight a foot mightier than storm-swift 
steeds —mmwv: obs. that the sentence is condensed. — oevapdrepov : an ' 
adj. in agreement with wé8a, Lit. stronger, but here of speed, swifter. So 
kpecooov in 177, from KPA/TOZ. 

469. érevOpdoxet, is leaping forth. Cf. 263. 

470. avpl kal orepotrats: as in 151 Apollo was endowed with the pro- 
phetic power of his father Jove, so he appears here as an avenger, to pursue 
the murderer of Laius with his sire’s lightnings. The two words by hendi- 
adys. Connect them with évordos. — yevéras: generally father, but here 
son. Apollo is meant. , 

472. K*pes : according to Hesiod, avenging deities, daughters of Night, 
and sisters of the Mere. See Dict. of Biog. and Mythol., CER. — ava- 
TAAKHTOL = dvaumddxnro, whom there is no escaping, from a privitive, and 
dumdaxelv, to miss, akin to ILAA!ZQ, to make to wander, the a being euphonie, 
and the mw inserted. 

473 sqq. For the command flashed forth, just now having come to light from 
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snow-clad Parnassus, to track the hidden man by every means. — Xapape Papa. : 
cf. matay Adurrec in 187. The oracle brought by Creon is aptly compared to 
a beacon set on the summit of the Delphic mount, to lead to the discovery 
of the concealed murderer. — vidsevtos : cf. 


O thou Parnassus ! whom I now survey, 

Not in the frenzy of a dreamer’s eye, 

Nor in the fabled landscape of a lay, 

But soaring snow-clad through thy native sky, 

In the wild pomp of mountain majesty ! 
CHILDE Haro, L, lx. 


476. Schn. says, tov &8ydov, obj. ; &vSpa mavra, subj. 

478. merpatos, among rocks. This word corresponds to the two adverbial 
elements, tm’ d&yplav tAay and ava &vtpa. — 6 tadpos (G.137 ; H. 500, c). 

479. wodt: modifies hourg. — xnpetoy, outcast, living in solitude, veferring 
to the curse under which the murderer lay. See 236 sqq. — The figure in 
these verses is suggested by iyvevew in 476. As a bull escaped from the 
herd roams alone through the wild, rocky, cavernous woodlands, and is not 
easily caught, so the murderer wanders, harassed and wretched, an outcast 

“from society, aking every effort to escape detection. 

480. perdpdara: Delphi was considered by the ancient Greeks to be 
the centre of the earth. Cf. 898. — yas: the gen. is partitive and depends 
on the included substantive, as if we had, 7a rod uécou THs yijs 6udadod (H. 
587, e). — a@mrovordpl{wv, shunning. — How entirely contrary to what the 
Chorus pictures are the actions of the actual murderer! He is present 
among them enjoying the association of friends, and using his every effort 
to obey the commands of the oracle ! 

483 sqq. Fearfilly then, fearfully does the wise seer trouble me, neither assent- 
ing nor denying. For I am at a loss what to say. But I hover in uncertain 
expectation, seeing neither what is nor will be. The participles modify ué un- 
derstood, the object of rapdooe. A second interpretation, but not so good, 
makes Seva the object of rapdooe, and the participles agree with it in the 
sense, as explained by the Schol., of ovre mucra& ore &miora. — Obs. the 
delicate use of pév and oby difficult to express in translation. jév in con- 
nection with 8€ in 487 contrasts the terrors caused by the seer’s words with 
the uncertain expectation of the Chorus (é\mlow), inclining, however, 
toward hope. 8é€ in 486 is causal, and almost equals ydp. of is continu- 
ative, joining the thought that precedes, the miserable state of the accursed 
ard the certainty of his punishment, to the allied but more definite one that 
follows, — the accusation of Gidipus by the seer as himself the murderer. 

487. mwéropar 8’ €Xloww : as we should say, to be suspended between hope 
and fear, 


{so 


\\ 
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488. ot’ évbade— ovr’ dirlow, neither the present nor future, i. e. neither 
whether Cidipus or the seer is right, nor who will be shown the murderer. 
—éticw: lit. behind. So our own poet — 


We were, fair queen, 
Two lads that thought there was no more behind 
But such a day to-morrow as to-day, 
And to be boy eternal. — WINTER’s TALE, Act I., Scene 2, 


489, 490. For what quarrel existed either between the house of Labdacus (and. 
the son of Polybus), or between the son of Polybus (and the Labdacide), ete. 
So explained by the Schol. The disjunctive form of the expression makes 
the name of the aggressor in the quarrel prominent, each in turn being put 
first. —AaB8axlSats: Laius. Poetic use of plural for singular. — to 
TlodtBov: Cdipus, the supposed son of Polybus (G. 141, n. 4; H. 509, 
(8). 

492. tavdv, in the present case. — tpalov : with méporbev translate as an 
aorist, with mé as a perfect. —The antecedent of 8Tov is rivds understood 
to be taken with ¢palov, at whose word I assail with proof the popular renown 
of Gidipus. Or the antecedent, as often construed, may be vetkos, from 
which, as a starting-point. 

495. OiStrd8a: gen. See lexx., Oldirovs and Oldurddys, and H. 191, D. 

496. AaP8axiSats: the number as in 489. So also @avarev, limiting 
gen. of émixoupos. 

497. a8hdev, mysterious. — Savarwv : an objective genitive. 

500 sqq. But that a prophet among men surpasses me in wisdom, there is no 
sure way of judging ; but a man might surpass wisdom by wisdom. Cf. with the 
last sentiment 380. He is thinking of the success of (dipus, and how 
signally superior he was even to this same seer, Tiresias. Cf. 390-398. 

505. Wow (G. 240; H. 760, d; M. 67, 1, ninth ex.). 

506. ép0dv : predicate adjective, before I should see their charge proved,— 
pephopévayv : sc. dAdwv (G. 278, 1; H. 790, a, and 791, a). 

507. av karahalyy, would assent. — havepd: in opposition to dd7\wy in 
497. Nom. sing. fem. 

508. aire: Cdipus, who is prominently in mind. 

510. Bacdve, by actual test. 

511. +, therefore. am’ euas hpevds, by my mind. 

512. dorAqoea: from dpdicKxdvw, to incur a charge of. 

513. Creon, who left the stage at 146 on the best of terms with (dipus, 
having heard with astonishment of the charge made against him by the 
king, here hurriedly returns. He enters from the city through the western 
parodos, and during his dialogue with the Chorus stands in the orchestra. 
— Sev’ erm : see 378-389, and sqq. 
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514. ripavvoy: not our tyrant, but rather monarch, possessed however of 
absolute power. 

515. a&tAnrtay, ill brooking it. —év tats Evpdopats tats viv, in the existing 
crisis. 

517. The first etre is omitted. — els BAGBnv dépov, tending to injury. 
Sent: 

518. rot: the article points out a long life as an unusual gift of the gods, 
and one generally desired by men. 

519, amdotv does not mean slight, small (ucxpdv), but single. He means 
the injury done him will be manifold. 

520. This charge damages me.— pépw occurs three times in four lines, 
See on 158. 

521. év wodea: i.e. by those in the city, by the citizens in general. 

522. kexAjoopat : fut. perf. as simple future (H. 712 anda; M. 29, n. 5). 

523, 524. The Chorus says, in a conciliatory way, to be sure (uev 57, like 
pévrow: see lex., pév, B, I., 3) this charge was made, but perhaps rather in the 
violence of anger than by a deliberate judgment of his mind. —rax’ &yv: Wun- 
der says that dy does not here belong to 7A6e, but to the participle 
Biacbév. He has thus explained its force by a periphrasis : d\\d Todro, 7d 
éverdos, 6 HOE, Tax’ Sy dpyn BeBtacuevor ay etn wdddov, kK. T. A. 

525, 526. From what was it shown that the seer spoke his words falsely per- 
suaded by My counsels? The singular inversion in rot pds, and the position 
of tats éuats yvipats before Sti, express the excitement under which the 
speaker was laboring. — Aéyou (G. 243; H. 736, 1). 

527. Such was the report, but I know not with what proof. Se. nvdaro sre 
Tats cais yuwmos meoGels 6 wavTis Tods Adyous héYou. —yvapy, a ground for 
judgment, a proof. 

528. Creon wishes to learn from the outward bearing of Cdipus, at the 
time he made the charge, whether he was honest in what he was doing, and 
sane, or not. — é&, with. 

529. Was this charge brought against me ? 

530. The Chorus will not commit itself. 

531. 8’ 88¢, but see. 

532. Creon turns toward the king, who is entering from the palace. — 
ovtos (G. 148, n. 2; H. 680, a). Emphasis on ot. 

534. tkov (G. 237; H. 771). —Tot8e ravSpds = euod. Cidipus declares 
Creon to be to him, in intention at least, povets and Ayorhs. 

535. Ageotis Tis énfis TupavvlBos : cf. — 

—the attempter of thy Father’s throne, 


And thief of Paradise. 
PARADISE REGAINED, IV.; 603, 604. 


— 


* NOTES. 115 


538. as ov, «. tT. X.: dependent on some such word as voutoas, implied 
in léav. — ds od yvwplooupn, that I should not detect. 

540. dp’ ovx( (G. 282; 2; H. 829). —papov: with reference to pwplay 
in 536, 

542. 8, (a thing) which, etc. Cf. the similar use of the predicate adj. 
(G. 138, N. 2, (c) ; H. 522, fifth ex.). 

543. Creon, who during the preceding violent charge of (dipus had 
been in mute protest unconsciously approaching the steps of the stage, 
here rapidly ascends them, and addresses his king face to face. — otc ®’ as 
amolynaov : Sophocles here in place of saying otc0’ ws (for 8rws) morfoae det ; 
or tolyncov ws kehedw, combines the two, and that not into rolncov, olc0’ ws; 
but the more remarkable expression of the text (G. 252, n.; M. 84, n. 8). 

545. Thou art a sharp talker, but I am slow to learn from thee. 

547, First hear now this very point (whether I am hostile to thee) from me, 
how I shall tell it.—amp@ra, before thou condemnest me finally. —Creon con- 
cluded that he had been maligned to the king by his enemies, and believed 
that he could clear up the matter if given a chance to explain. viv indi- 
cates his desire that this should be done at once. 

548. totr’ atté: here and in the ff. ll. Gdipus repeats Creon’s words 
sneeringly. — 8mws: the declarative conjunction (G. 249, 1, ex.). 

550, at0aSlav xwpls Tot vod : see on 55. 

552. ox, «. tT. A., thou wilt not pay the penalty — 551, 552, are spoken 
with bitter contempt. 

554, wdOnpa: cf. on Adiov in 224. 

555. See 288. 

556. cepvdpavriv : (Edipus is now far from believing Tiresias such, and 
uses the word ironically. 

557. And I still think that was good advice. — Bovdebpari: as dvaxre in 
284. Like the phrase 6.atrds éuaur 3. 

558. aécov ti’ 48y xpdvov, how long a (Twa) time ago — 

559. Creon, whose mind is on Tiresias, breaks in on the question of 
(idipus. 

560. &bavros eppe, did (i. e. Laius, occurring above) disappear and 
perish. — It will be noted that éppex (lit. is clean gone) has the force of a per- 
fect. (M. 10,1, N. 4.) The perfect (Sé5paxe, has been doing) is the tense 
Creon employed in the preceding line. This enables us to see the perti- 
nence of the acc. of duration of time, xpévoy, in 558. 

561. I.e. waxpol madacol 7’ dv elnoay ol xpdvor, el werpndecev. 

563. yé: cf. yé in 365. 

564, éuvfcato: see lexx., wyuvjoxw, B, 2.—épod: as dpyjs in 49, 


' 
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565. otSapod is the antecedent of the subordinate conjunction of time 
implied in érra@ros (G. 278, 1, and 277, 1; H. 790, a), and is incorporated 
into the relative sentence (H. 811, a). Observe that it is transferred from 
the signification of place to that of time, — at no time when I was standing by. 

566. tod Savsvtos (G. 167, 3; H. 565). 

567. Of course we made inquiry, but we learned nothing. The parenthetic 
question, mas 8’ odx{, strengthens mapéoxopev, which in itself is stronger 
than the word used by (idipus (écxer7e) in his question just asked. Creon 
would show the earnestness that the people manifested. They began a 
vigorous inquiry, but the overwhelming calamity of the Sphinx (130, 131) 
paralyzed their effort. (dipus refers to this partial and abortive effort in 
the compound verbs in 129 and 258. 

568. otros 6 codes: contemptuously repeating the appellation Creon 
had given Tiresias in 563. 

569. ép’ ots (G. 153 and n. 1; H. 810). 

570. CEdipus echoes Creon’s words, ofda and g¢povS. So Creon in the 
next line repeats oida. —(Edipus thinks that Creon, in the maxim he has 
just uttered, it ts well for one to be silent concerning the things he understands 
not, is talking at him, and answers scornfully. — ¢«d dpovav expresses man- 
ner, couldst say understandingly, and is retorted with a sneer upon the ») 
dpove of the last speaker. 

572, 573. The sentence depends on the verbs of¢6a and Néyos dv, sup- 
plied from 570. — oBovvexa, that, equalling os or é7: (M. 78, N.). — Tas épds: 
*«*He would not have spoken, as he did (362), of my being Laius’ mur- 
”~ Camp. The student will easily see the double meaning possible 
in the words, ‘he would not have spoken of my murder of La/us.’ 

574. Creon was not present during the altercation between (Edipus and 
Tiresias. Somewhat angered, he repeats olca sarcastically. He now en- 
deavors to show Cidipus how unlikely a thing it is that he (Creon) would 
wish to exchange his present honorable position for one bringing but little 
more honor and much more anxiety. 

575. ra’ &arep, just as. That is, just as thou hast tried by interrogating 
me to prove that I suborned Tiresias, in the same way do I wish to show 
that that is impossible. 

576. éxpdvOave: defiantly. —ob yap, xk. tr. X.: Cdipus suspiciously 
thinks that Creon is aiming to convict him of the murder. 

577. yhpas txas : periphrastic perfect (M. 112, n. 7). 

578. (idipus was not expecting this sort of a question. So in place of 
the flat denial he was ready to make, he answers ironically, there is no deny- 
ina THAT. 
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_ 579. 8€: as if wév occurred in 577, and there had been no interruption. 
—rairé&: cogn. ave., being equal to tiv adriy dpxyy, i.e. conjointly. Cf. 
the lexx. for the cases allowed with dpxyw in its second signification. — 
troy : sc. .épos, with which connect yfjs- Jocasta was queen in her own 
right, and so she and (Edipus were joint rulers of Thebes. But he, like a 
man, arrogates dominion to himself. See not only his answer in the next 
line, but also 237. — Possibly js is the object of dipxets. 

580. He seems to evade the question. —Oédovera (M. 108, 2, N. 6, fee 
ex.). This construction is quite common in this drama. 

581. icodpat, am on an equal footing. 

582. (Undoubtedly, and that is what astonishes me), for in this very thing 
thou showest thyself even a bad friend. 

583. otk: sc. dv paivolunv. — et 8i80lns ye cavTe Noyov, if thou wouldst 
only render an account to thyself: —@s éyd: sc. col didwue Ayo. 

584. ampa@rov: adverbially. So in the thought ée:ra occurs in 603. — 
—«(G. 282, 4; H. 733). —&v: to be taken with é\éc0ar. 

585. dpxev Ev PoBoror: with Creon’s general sentiment, cf. — 

Uneasy lies the head that wears a crown. 
Henry IV., Part II., Act IIL, Scene 1. 

586. The circumstantial participle ev8ovra expresses manner, just as the 
adverbial phrase Ev @6Boror in 585. Cf. the use of &rperrov with that of 
tarvw in 65. — ee : a case where protasis and apodosis belong to different 
forms. For ée see G. 221, Nn. Then the whole expression comes under 

.G. 227, 1. See here M. 49, 1, n. 3, and 54, 1. 

587. éyé: emphatic. —pév odv: a strengthened form of ofv, so then. 
See lex., uév, B, IJ., 2. — twelpwv thuv, am of a nature to desire. 

588. tipavva: adj. use of r¥pavvos. 

589, ovr’ dos: evidently with reference to Tiresias, with whom Midi- 
pus had affirmed he was in collusion. —érlorapat, like ofda, takes either- 
the participle or infinitive, but with a difference of meaning (G. 280, N. 3; 
H. 802). Cf. the construction in 284. 

590. dvev ddBov: contrasted with Ev PbBo.r in 585. — pepo, TI obtain. 

552. exew : as xAvew in 429. 

594 Not yet am I so misled. —hmarnpévos Kup: cf. 258, 259. 

595. Ta obv Képder kad, honor accompanied with profit. 

586. viv ract xalpw, now I am on good terms with all. 

597. oé0evy (G. 79, 1, N. 2; H. 238, D). 

598. Make way the subject of rvxetv, and consult lexx., rvyxdavw, B, 2. 
Or it may be taken adverbially with what follows, rests wholly here. 

599. xetva: i. e. 7d adros dpxew, while Td8e is TUpavva Spay. 
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600. No mind that judges rightly (sees things as they are) could turn 
to evil. 

601. tiode THS yuduns, this way of thinking. 

602. per’ GAdov: see on 589.—tAalnv: sc. dpdv from the preceding 
Spavros. 

603. In the second part of his address, 603-615, Creon exhorts (Edipus 
to look at the facts and not rush into hasty judgment. — @\eyxov : in appo- 
sition with the following sentence as a whole. The correlatives, todro pév 
and todr’ &AdXo, are distributively in similar construction before the two 
imperative sentences. — IIv@é8e— arev8ov: no intentional play on the simi- 
lar syllables ; nor in 70, 71, Iv@cnd — rvOoiro, That is, not cases of paro- 
nomasia. See lexx., mapovouacta, II. 

604. +a xpyobévra : a case of prolepsis. 

605. tepackdrw : Creon calls Tiresias so, says Schn., with reference to 
the meaning of his name, 6 7a relpea oxomGv. 

606, 607. Krdvys AaPdv, tuke and slay me (G. 254; H. 723, a). 

608. yvapy adhqArw: lit. on the ground of an uncertain opinion, i. e. an 
opinion concerning the soundness of which not even thou canst be certain. 
Better, on a vague surmise. — xwpts is used absolutely, without evidence. 

609. parny, without cause. 

612. Kal (H. 856, c). —-esBadetv is to be repeated before Blorov. — dv 
tap atta Bloroy, one’s own life. 

614, 615. ‘‘ Because the bad but too easily betray their worthlessness, 


while the good are often modestly retiring, and the recognition of their- 


worth is a work of time.” ScHN. 
616. A cautious man would judge he had counselled well. — ebdaBovpéve : 


as maou in 8. — teoety depends on evaBoupéry. 
617. Connect dpoveiv with both taxets and dodadets, a hasty judgment 
zs unreliable. Colloquially in Eng., ‘‘slow and sure.” — Note how appro- 


priate dopadets (a priv. and SPAA/AOMAI) is to the figure employed in 
TECELY. 

618. ‘‘‘ When my secret enemy is swift in his advance.’” Camp. — 
(Edipus will hear no arguments. —taxts tis is predicate to xwpy. Tis 
with adjectives indicates that the epithet must be taken in a restricted 
sense. See lexx., A, 8: TI, IV., 1. 

618, 619. Cf. with this — 


We inust be brief when traitors take the field. 
Ricwarp III., Act IV., Scene 3. 


-) 


620. rotSe: referring to om Bov\edwy in 618, but at the same time 
meaning Creon. 


we to 
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621. Will have been accomplished, ete. 
623. OvhoKev — dvyetv (G. 202, 1, ad fin.; H. 716, a, ad fin.). 
Td hbovety = 6 éuds pds 


“624. Se. érotuos Ovncxew before btTav, k. T. A. 
cé POévos. See 382. 

625. Dost thou speak as determined neither to yield nor obey? The king de- 
mands unconditional obedience. — The altercation has now reached its 
highest point, and finds expression only in short, condensed sentences, 
which the speakers deal at one another like blows. 

626. 1d yodv éudv : sc. ef ppovodvrd we BAérecs. So in the first half of 
the next line ; sc. ef ppovety ce. 

628. «i 8€, but what if, etc. — Evvlys: pres., not imperf., indic. — dpxréov 
(€40l cod) y’ Spas, ay, J must maintain my authority even then (G. 281, 2; 
H. 804, b). Or dpxréov passively, thow must obey. 

629. Never, if thou rulest unjustly. — &pxovtos: sc. cod. A gen. absol. 
—drXts (G. 157, N.; H. 541, ad fin.). 

630. modews (G. 184, 2, N. 1; H. 571).—Creon would have a claim 
upon the state, not only as a citizen, but also as brother of the queen. 

632. thvd_: use in English an adverb (H. 678, a, sec. ex.). Or deuxri- 
kOs, cf. 811. 

633. eb Cér Bat, to settle. 

634, 635. Jocasta enters from the palace. As she comes, the two men 
pause in the midst of their altercation, at the words of the Chorus, and 
turn to meet her. —ortdow yrdoons, sfrife of tongues. —émhpacbe : see 
lex., éraipw, I., 4. The force of the middle can be expressed by, agaznst 
one another. 

626. i8ta Kivotvres Kaka, to stir up private quarrels. Of.— 


What ! in a town of war, 
To manage private and domestic quarrel ! 
*T is monstrous. OTHELLO, Act II., Scene 3. 


637, 638. A fine example of the different uses of od and pH in inter- 
rogative sentences (G. 282, 2; H. 829; M. 89, 2, nN. 2). —ot te: Joe. 
addresses her husband imperiously. —otkovs: the place whither. It is fan- 
ciful to draw a distinction of meaning here between otkous and oréyas. A 
variation in the verb similar to this in 414. — et = ropevcy. 

639 sqq. Creon seizes the first opportunity to address her: O my sister, 
thy husband designs a terrible deed, of these two evils, either to banish me or to 
take and kill me, having determined upon— Yea, I wave, for, ete. Notice 
the great. excitement under which the speakers labor. Before Creon can 
complete his sentence, (dipus breaks in on him. See 325, Jocasta would 
easily gather from the connection which punishment Creon meant. 
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643. rotpoy capa, my person, me. 

644. évalunv: the mood as in 81. 

645. dv: attracted. 

646. rade (G. 160, 1; H. 549, c). Se. atv with the verb. 

647. pddiora piv, first and above all. — rév8’ 8pxov Oeav, this oath sworn 
by the gods. Objective gen. The reference is to dpates in 644. 

648. kal, also. 

649 sqqy. “Sophocles has here employed the Chorus with great skill. 
Without any pause in the action, which must be continued until the collo- 
quy between Jocasta and (idipus has taken place, the short musical strains 
which allay the exasperation of Cidipus, and assure him of his people’s 
loyalty, also relieve the mind of the spectator from the tension caused by 
the preceding dialogue, and prepare him to give undivided attention to the 
central scene, —in which the first doubt is suggested to the mind of Cdi- 
pus, while the impious confidence of Jocasta is revealed.” Camp.— The 
Oxford trans. : “Be prevailed on willingly and sensibly.” Campbell translates 
better: ‘‘We pray thee, bend to our request thy will and mind.” The Chorus, 
believing that Cidipus, in his accusation of Creon, is in the wrong, entreats 
him to be differently minded (fpovjeas), yield his hitherto, in this matter, 
stubborn will (GeAjoas), and be prevailed upon (70d) by their united 
request. Jocasta had just besought him to believe Creon. 

651. In what wilt thou, then, that I give way to thee? —elxaw (G. 256; H. 
720, ©). 

654. KaralSeoar : first aorist imperative middle. 

655. pate, kt. A.: he speaks impatiently. 

656, 657. That thou accuse (év aitrla Badetv) not nor dishonor with an ob- 
secure suspicion the friend that has bound himself by an oath. Sec. xpngw.— The 
adverbial phrase odv a&davet Adyw, (with which cf. yrdun adAdw, 608) 
modifies &tipov. 

658, 659. Cidipus still believes it was Creon who had charged him with 
the murder of Laius. Cf. 703. If Creon should be let off, then he would 
press his charge and bring Gdipus, innocent though he should be, to pun- 
ishment. — érlorw: imperative. —{ynra@v: cf. the use of dpdvra in 284. 

660 sqq. ‘‘This solemn adjuration, made by the whole choral body with 
uplifted hands and while a vernal sun, it may be, was shining brightly 
over their heads, must have produced no small effect in the theatre.” 
MitcueE.t. 

661. Oedv (G. 163, N. ; H. 545). —-mpdpov: seeing, but not understand- 
ing, the existing confusion, and much desiring that @dipus and Creon may 
be illuminated and brought to understand one another, the Chorus swears 
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by the sun as foremost of the gods, which, as the god who brings all things 
to light, in their present exigency he is to them. 

662. eos: cf. dbéws in 254. 

663. § Tt Tiparoy sustains (the antecedent being incorporated) the rela- 
tion of cognate accusative to éAol(payv, as if the poet had said, rhy muudryy 
amwnecav. —miparov: predicate to éoré understood. 

665 sqq. But the wasting (pOwds, see lexx.) land consumes my wretched 
soul, if she is to add to her other evils these which arise from you two. But see 
lexx., mpocdnrw, 11. —mpoodwe (G. 221, n.). 

666. Oivds: cf. 25-27. 

669. 6 8€: cf. of dé in 108.—8’ ody, well then. 

671. otdpa: see on 426. 

673, 674. It ts evident that thou yieldest (elkov as éxwy in 395) sullenly, but 
weighed down by remorse wilt thou be whenever thou shalt have passed from thy 
anger. Cf. the Schol.: 6/dos ef dndds etkwv, bray dé éml 7d répas EdOns Tihs 
opyns, Tore Bapéws olcers TO mpdyya. olov, ueravonszes Kal Gdika evOupn- 
Ojon. —®vpod: a poetic gen. of separation, or the gen., says Dind., quod 
tepacys idem est, quod mépav 4s-—Schn., taking orvyvds actively, translates 
differently : plainly thou art full of hatred toward me, though thou yieldest, ete. 

677. &yvaros, without discernment. — év 8é, k. T. d., but in the estimation of 
these the same as ever. But perhaps toos=dixatos. Schol. Min., followed by 
some of the commentators. — Creon exit. 

678 sqq. The Chorus addresses Jocasta apart, and entreats her to con- 
duct CGidipus immediately into the palace. The king stands at one side 
wrapped in moody thought. The queen, though she was herself desirous 
at 637 that Gidipus should at once go within, now refuses to comply with 
the request of the Chorus until she learn the occasion of the quarrel. This 
very natural action on her part leads skilfully to the unravelling of the plot. 

680. Sc. Kou.d airdov. — tris 4 TbXy, what has happened. 

681-683. An unfounded suspicion found vent in words, and words even when 
unfounded sting. The Chorus speaks with designed ambiguity. What it 
says may refer either to the accusation of Tiresias and the consequent anger 
of (dipus, or the charge that the latter himself made against Creon, and 
the distress with which he thereby afflicted him. —Adyev is a vague gen. 
depending on 86xyoers. 

684. adpdhoiv am’ avrotv: sc. #\e. Jocasta has in mind Cdipus and 
Creon. — valyt: compelled to answer the question as to these two, the 

* Chorus says yes, though it evidently shrinks from giving Gidipus pain. Its 
good-will to him is so extreme as to make it unjust ; for it says this un- 
founded suspicion was mutual, which was not the fact. 
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685. mpotrovoupévas: see lexx., mpomovéw, I]., 2; I]. Stronger than 
the simple verb. 

686. nfev: sc. 6 Adyos. 

687, 688. Cidipus, who has heard the last words of the Chorus, loses 
his temper, and says, dost thou see to what thou art come, honest man though 
thou art at heart, leaving my interests out of view, and trying to blunt my wrath ? 
He means that, if it had not been for the Chorus, he would have punished 
Creon. katapBdAtvev (G. 200, N. 2; H. 702, ad fin.). The principle 
extends to the participle. Cf. éxrpémovra in 806. 

689 sqq. The Chorus again (see 660-664) protests its loyalty : Petites 
T have said it not once alone, but know that I should be proved beside myself, desti- 

- tute of sense, to abandon thee, etc. —wepdvOar dv: in the orat. rect. mepac- 
pévos dy env. — vorpl{opar (G. 227, 1; H. 750). 

694. On the correlation of +é—-é here, cf. on 35, where an exactly 
parallel case occurs. Similarly cal—xal in 52, 53. 

695, 696. cadetovoay: the image is continued in otptoas, didst speed on 
her course, from odpos, a fair wind directly astern. — Kar’ 6p0dv: the same 
phrase in 88. 

697. yévovo (G. 251, nN. 2; H. 721, a). 

699. Thou hast conceived so great wrath. —mpadypuros: see refs. on 48. — 
éxers: see lexx., B, 1V., 1: A, 1V.,7. Cf. the use of &yew with the perfect 
participle in 701. 

700. For I respect thee more than these do. The Chorus, 685, had refused 
to explain the matter to the queen. Or, I respect thee more than I do these, 
i. e. am more willing to comply with thy request than with the desire of 
the Chorus, who want the matter dropped. The latter interpretation 
accords better with the emphatic “‘As he turned from Creon to the 
Chorus, 671, so now, being angry with them, he turns gladly to Jocasta. 
With similar impetuosity he breaks away from her, infra 1078.” Came. 


701. Kpéovros: answering to mpdyuaros in 699. Se. uivw roohvde or%- 
cas éxw.— ola, kK. T. d., in respect to what he has plotted against me. Epexe- 
getic. —The whole line can be expressed by ray Kpéovros Bovevudrwr, 
where the second word answers to mpdyparos. 

702. Speak, if, though charging the quarrel on him, thou art willing to speak 
plainly. Jocasta has heard enough ambiguous statements, and demands 
impatiently the cause of the quarrel. 

703. Creon had said nothing of the sort. What Gidipus means can be 
gathered from 705, 706. 

704. On his own knowledge, or by report 2 

705. Nay, rather (see lexx., wév, B, II., 2; II., 6) by introducing, etc. 


Je 
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706. Explained by Triclinius: avrés yap mepl rovrov xabdrakt ovyd.— 
eevOcpoty ordpa, is literally to free one’s mouth of a subject. CEdipus means 
that Creon himself has never directly made the charge, but always through 
Tiresias as a mouth-piece. 

707 sqq. ‘‘ The catastrophe hangs upon this speech. Jocasta, in endeav- 
oring to direct the attention of Gidipus from the charge of Tiresias, inci. 


dentally mentions a circumstance which confirms the charge. The contempt 


here thrown upon the oracles by Jocasta, is the sin which justifies the catas- 
trophe as far as she is concerned. It is also a sin which is ingeniously 
made to be the occasion of its own punishment.” JONES. — od vuv, k.7.X., 
letting then these things go of which thou speakest, hearken thou to me, etc. With 
agels ceaurdv Sc. TOUTwY. 

708. cot (G. 184, 3, nN. 5; H. 599). So sometimes in English. Cf. — 

Here’s a scull now hath lain you i’ th’ earth three-and-twenty years. 

Hamer, Act V., Scene 1. 
So, TAMING OF THE SHREW, Act I., Scene 2. 

709. ¢xov is here used as the middle éxduevor, depending on, having to do 
with (G. 171, 1; H. 574, b). Jocasta does not mean to say that mortals 
have no share in the art of prophecy, the sentiment toward which the Cho- 
rus inclined in 500, but that absolutely no dependence is to be placed upon 
it, and that men in consequence should pay no attention to it. 

710. cbvropa, briefly. 

711, 712. ov« épa, x. 7. d., 2 won't say it came from Phabus~ himself. 
Spoken with more or less contempt. As much as to say, although I be- 
lieve it, 1 won’t say so, in order that I may not seem to blaspheme the god. 
In 720 she says, without qualification, that Apollo did falsify himself. 

713. tEou.: the mood as in 526. 

714, 8otis yévorto, who should be born. The original prophecy was — 
avrov H&er woipa mpos madods Oavelv, boris av yévynrat, K. T. r. 

715. xal=xalro.—rov pév: i.e. Laius. Contrasted with waidds dé in 
717. —yé strengthens mép, which means at all events, at least.— Eévov: says 
Jocasta, not only did not his own son kill him, but also even those who did 
were foreigners ! 

716. tpimdais Gpattrots: these words give (Edipus the first suspicion of 
the truth. See 730. 

717. Literally, but as to the birth of the child, three days had not intervened, 
when, ete., i. e. the child had not been born three days, when, etc. 

718. kal: temporal. —dp0pa: in partitive apposition with vtv, which is 
the object of the participle. — For the manner in which (idipus was ex- 
posed, see the Introduction ; also 1032, with the note on 1034. 
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719. 8pos: Citheron. 

720. évrad0a, herein, as in 582. 

721, 722. otre Adiov, x. tT. X.: a repetition in a new form of the preced- 
ing thought, ot’ éxeivoy, x. 7. X. —7d Bevdv (G. 187, N. 3; H. 502, a 
and b). 

723. Not spoken with much reverence. 

724, 725. ov (G. 171, 2; H. 576).— av yap, k. t. X., for whatever things 
God seeks as necessary, these unaided will he easily bring to light. ijyouv & yap 
dv 6 beds SnrH, mpérovra Kpivas §nreicOat, padlws, Hyouv edxddws, adros delEet. 
Schol. Min. Necessitatem sive utilitatem rei dixit pro re qua opus est. 
Hermann. This apparently devout sentiment, coming on the heels of her 
blasphemy, cannot be supposed to mean much to Jocasta. She speaks in ~ 
too vague a way, the anarthrous @eds referring neither to Apollo nor to any 
particular deity, but meaning god in a general sense. But to the pious 
spectator her words mean that whatever the god determines to do, he easily 
accomplishes of himself, and they find a startling verification in the im- 
pending catastrophe. That is, Apollo commands the discovery of the mur- 
derer, and discovered will he be before the day’s close.—atrés = dvev 
mavrelwy, 

726, 727. An exclamatory sentence. 

728. pepluvns: a causal gen. 

730. mpds tpitdats apattrots: see 716. 

731. Angave’ exe: cf. orjoas execs in 699. 

732. ov: relative adv. of place. 

734, és ratré: not meaning to Phocis, but to the same place in Phocis, for 
both Delphi and Daulia were in this country. The third road, starting 
from the point where they all met, led to Thebes. —Cf. the similar omis- 
sion of the preposition with one of the nouns in 637. 

735. And what length of time hus elapsed since this event ?—roteSe (G. 184, 
8, N. 1). And supplying monGetor (H. 601, a). 

736, 737. oxeddv: see lexx., 1V., ad fin.; IL, ad fin. —éxav épalvov, 
didst appear us ruler of this and. 

738. Spoken half aside. 

739. But why is this a cause of alarm to thee? Why dost thou take this to 
heart ? 

741. tiva 8é, «. T. r.: literally, but what point of life (he was) having, i. e. 
how far advanced he was in years. —#Bys: properly youth, the time when 
the beard begins to grow, but here used as applicable to any period of life. 
Perhaps the speaker has in mind the unexpected strength and vigor (char- 
acteristics of youth) which Laius displayed in attempting to force him 
from the road. 
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742. He was a man of large stature and just turning gray. — xvodtov: liter- 
ally, getting downy, generally applied to the first appearance of the beard in 
youth, but here to the first gray hairs as the sign of coming age. 

743. Jocasta does not know what a startling comparison she is making, 
and that the likeness between the old king and the new is that between 
father and son. 

744, 745. otpor tédas: Cidipus is terribly affected by what he hears. 
Jocasta looking upon him says in 746, 6xv@ ToL, kK. T A,— Cour’ epavTdy, 
x. tT. d., I seem to have unwittingly exposed myself just now to terrible curses. — 
eidévar (G. 203, N. 1). 

747. pi) Bdrérav, x. 7. X., lest after all the prophet see only too well. With 
reference, doubtless, to the reproach he had cast on the seer in 371. 

749. pabotoa, if I have learned, i. e. know, them. 

750. Batds, thinly attended. 

751. d&v8pas: sce lexx., VI., 1.— ofa, as. 

752. They were five all together. 

753. amhvy pia, a single chariot. Laius was travelling unostentatiously. 

754. The five men and the single chariot are so exactly what Gdipus 
remembers, that the terrors of conviction seize him. 

755. tpiv: with reference not only to Jocasta but also the other Thebans. 

756.-Cf. 118. 

758. ad’ od =dm’ éxelvov Tod xpdvou év @ (G. 158, N. 2; H. 808, a, and 
810). 

760. é&tkérevoe: the olxeds recognized Cidipus as the man who had done 
the bloody work at the triple ways. His earnestness and desire to get 
away from Thebes would be explained to Jocasta, who, of course, did not 
know the real motive, by his love for the murdered king. 

761. dypots: as dorvin 35. With vopds, él is expressed for the sake 
of variety. Or ézi can be supplied with dypovs from vouds. So in 637.— 
oé (G. 79, 1, N. 2; H. 233, D). 

762, dorews (G. 180, 1, and 174; H. 584, f). 

763. ws y avip, k. T. A.: Jocasta means this man had done more for her 
than might have been expected from a mere slave. This remark would 
recall to the spectators the fact that this same servant was he who exposed 
the infant (dipus on Mt. Citheron. 

765. The form of the question implies an earnest wish on the part of 
the interrogator (obs. épfecas in 766), and to this the answer is made in the 
next line, méperruy, it can be done (M. 82, N. 5). The sentence is exclama- 
tory rather than interrogative. 

767, 768. I fear me, O wife, lest I have said too much; it is on account of 
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this I wish to see him,— mwéAN &yav: in particular what is given in 236-243, 
Cf. 816 — 820. — pot (G. 188, 3; H. 600). 

770. Kaye, I too, as well as thou. 

771. orepnOgs: sc. To0 radra wadety. For the mood see éxpjvw, 329. — 
yé, (now) at least, when, etc.—édmiSev: édris is here the expectation of 
something bad. 

772. t® (G. 84; H. 244, b).— Kal, besides this. — pelfowr, more worthy. 
Schol. Cf. 769. 

773. Swa...tav, when at such a crisis in my life. 

777. todde, such as I shall relate to thee. —pol éréorn, befell me.— bav- 
pacar (G. 261, 1; H. 767). 

778. Not however worthy at least of the earnest heed that I gave it.— cmov- 
Sis (G. 178, N.; H. 584, e). 

779, 780. For at a banquet a man overcharged with wine brands me, as we 
are drinking, with being a supposititious son of my father. We should have 
expected, in place of the dependent clause, the adj. in the acc. as predicate 
moditier of pé, cadet we macrTov. 

781. Bapvuvbels: sc. xdAy. 

782. Katéoxov: sc. éuavriv.— barépa (G. 11, N. 2; H. 68, rem. c). 

783. pytpds (G. 182, 2; H. 589).— 8vepdpws iyov, they were regurding 
with anger. 

784, +@ peOévtr: the adverb ducgddpws, denoting disposition toward an 
object, is followed by the dat. just as the verbs duopopéw, xaeraivw, ete. 
(G. 185; H. 595, b). 

785. I. e., I was pleased at seeing how grievously they bore the insult 
that had been offered me. Of course Polybus and Merope, from the start, 
treated the man’s charge as a foul slander, never giving (Edipus the slightest 
ground to believe it was true. But he was a man of sensitive mind and 
could not forget it, slander though it was. It kept creeping upon him as 
time passed on until it got full possession of him, so that there was finally 
but one thing for him to do, — consult the oracle, and be forever freed from 
his trouble by its holy utterance. 

786. teipme: sc. éué. Literally, to creep under, or, as we should say of 
an involuntary (expressed by 7d in composition) feeling, to creep upon, to 
ced possession of. 

787. Unknown to my parents.—déd0pa (G. 182, 2, ad fin. ; H. 589, last 
ex.). 

788. ov: as of in 758. For the case of the relative required by its own 
sentence, see G. 188,1; H. 611. For the case of the antecedent, see G. 
180, 2, N. ; H. 584, b. 
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789. &ripov: the oracle refused to enlighten him on the subject. of his 
parentage. 

790. GOAva Kal Sava Kal Siotnva: just as the oracle that follows is 
threefold. — mpovdavyn déyov, he clearly uttered. 

791. as xpeln, that I was doomed. 

792. And that I should muke manifest a race unendurable to the eyes of men. 
— 6pav: parallel in syntax to xdvew in 429. 


794, 795. Cf.— 


Save back to England, all the world’s my way. 
Ricwarp II, Act I., Scene 3. 


795. That is, judging where Corinth lay by means of the stars, and so 
keeping clear of it.—7d Aourdv (G. 160, 2, ninth ex. ; H. 552, a, eighth 
OX) 

796, 797. Where I should never see come to pass the disgrace predicted by 
those evil prophecies concerning me.— %v0a: i. e. éxeice evOa.— opolpny (M. 
65, N. 1, (a), first ex.). 

799. dddvoPar (G. 208, N. 1). 

800. kal co, k. +. .: these words give him pause to collect himself as 
he approaches the critical point of his story.— tpumdfjs: the all-important 
word (cf. 716 and 730), and so, emphatic, not.only from its isolated position 
at the end of the line, but also since it begins the sentence. 

801. Ste: see on 391.—¥%: imperfect of edul. —d8ormopaév, journeying, 
on my journey. 

802. Kfpvé: cf. 753. —moduxfs, drawn by young horses. Because they 
were travelling through a rough, hilly country. 

8038. aarhvys: cf. 753. —olov od ys: cf. 742, 743. 

804. & © tyemv: there were five persons in the company. See 752. 
The herald with his staff preceded. Then followed the driver, who, at the 
time Gdipus met them, was leading the horses over the hilly road. With 
reference to this Gidipus calls him jyeudv. Then Laius in the chariot, and 
behind two attendant servants, one of whom was the olxe’s mentioned by 
Jocasta in 756. 

805. qAavvérny (G. 200, nN. 2; H. 702). 

806. éxtpémovra: cf. on karauBd0vwv in 688.—tpoxndarnv: the iye- 
pav of 804. 

807. 8 dpyfis: the same expression in 344. as pq pe: sc. malovra 
TOV TPOXNAGT HV. ‘ 

808, 809. Construe gxov, denoting the origin of motion, with ka@lxero 
in the next line, and cf. Bdépwy in 142. — pérov kdpa pov, the middle of my 


128 NOTES. 


head. —8urdois Kévtporor: a goad with two prongs, used to urge on the 
horses. 

810. tony: sc. ricw. — cvvTépws, instantly. 

811. ék rijoSe xeipds: with appropriate gesture. ‘‘The son shows his 
mother the very hand with which he slew his father. There is an uncon- 
sciousness in the expression which calls forth at once horror and pity. For 
(idipus, though beginning to be doubtfully aware that he has slain Laius, 
has as yet no idea of his relation to him.” Camp. 

813. Evpravtas: there seems to be a discrepancy between the statement 
of Cidipus, when he says that he killed them all, and the declaration of 
Jocasta in 756 that one attendant escaped. Wolff explains, that the 
attendant in question, struck by the hand of Cdipus, fell to the ground 
and either pretended death or was actually so stunned as to be senseless. 
After the latter left, he rose and fled back to Thebes with the report of the 
death of Laius. 

813, 814. «t 8 Ta, k. tT. X., but if this stranger I have mentioned had any 
connection with Laius, etc. C&dipus tries to fight off the conviction that is 
coming home to him, that the man he had killed was Laius himself. — 
£évw depends on mpoojke and is parallel in syntax to Bwuotor in 16. — 
Aatw stands with cvyyevés (G. 186; H. 602). 

815. rot8é y dvdpds: i. e. myself So in 534. He strikes his breast 
with his hand. 

817. To whom it is not allowed any one of the aliens or native citizens to receive 
him in their homes, etc. —§évwv: aliens dwelling in Thebes. These are a 
part of the class represented by ys rodé twa in 238, on whom the com- 
mands of the king were laid in 236-248. 

819. 0eiv: change of dependence from upon a negative clause to an 
implied positive, as in 241. Sc. yp} mdvras. —rd8e, the object of mpoom- 
Gels, is repeated in the more specific expression, rao8’ dpds. ‘* Note the 
growth of the idea in the mind of Cidipus. He now imagines as certain 
what he at first treated only as a supposition.” Camp. 

821. By the words, Xéxy...xpatve, the spectator is led to remember how 
much more terrible his pollution is than @idipus himself knows. And yet 
how terrible even to him. As he pauses and looks at Jocasta, once the 
wife of the man his own hands murdered, how horrible must seem to him 
the truth he utters !— év has here an instrumental force. 

822. dvimep: obs. the lack of agreement in number between the pronoun 
and its antecedent. 

823 sqq. et pe xph, x. T. A.: the three conditional sentences of co-ordi- 
nate value of which this is the first, whose verbs are xp%, éor(, and Set, 
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depend as subordinate members of the complex sentence on the principal 
member, dp’ ovx\ was dvayvos. The first and second are united copula- 
tively by kal, the second and third disjunctively by 4; the third, that is, 
cannot be realized unless the second fail. 

824. porte: a crasis. 

825, 826. matplSos: as he supposes, Corinth. The case as that of dyo- 
pas in 161. —-ydpous pntpds, in marriage with my mother. nrpds depending 
on ydmos is at the same time a subjective and an objective gen., since mar- 
riage is a reciprocal act. 

828. am’ dpod Salpovos is a predicate adj. phrase denoting source and 
modifying Tatra, and is used after kplvov just as mp@rov in 33 is used after 
KpivovTes. 

829. dp0oln Adyov, would guide his speech aright, i. e. speak the truth? 

831. tavtnv jpépav: when the conditions beginning with 7 yduos in 
825 would be fulfilled. 

832. Batnv davros: as in 560. — t8etv (G. 274, N. ; H. 768). 

835. expabys (G. 239, 2; H. 758 and 760, a). 

837. The infin. phrase, rév...rpoopetvat, is in apposition with tocod- 
tov and is modified by pdvov. — Tov Porfipa: cf. as to syntax Tov rpoxnAd- 
Thy in 806. 

838. And what, pray, dost thou expect after he shall come? — wehacpévov : 
sc. avrov. 

839, 840. Hv yap, x. t. A.: the moods as in 216 and 218. 

841. mepiocdv, remarkable. 

842. Cf. 716.—Ayords: emphatic by its position. In construction as 
Adiov in 224. —évvérav: representing the imperfect indicative. 

843. Katakrelvarey (G. 203; H. 717, b; M. 21, 2, a). 

844, éyé: emphatic. — Cf. note on 124, 125. 

845. rots: the restrictive article distinguishing moAXots as before men- 
tioned. 

846. old{wvoy (OOS and Savvy), girt up alone, i. e. travelling alone, since 
to gird one’s self was a necessary preparation for a journey. 

847. férov: as the heavier side of the scale. 

848. dave, uttered. Note the change of meaning from the root signifi- 
cation of ¢alyw, and cf. the example given in the note on 187. — as davév 
(M. 118, w. 10, b). Jocasta speaks with all possible emphasis. 

849. éxBarety, to retract.— mwédw.w: not of time, but strengthening éxBa- 
dev, as in the English phrase, ‘‘to take a thing back.” 

851. 5° ody, so then. — 71, in any respect. 

852. “Will never show the murder of Laius to be in true accordance with the 
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prophecy.” Camp. — Jocasta’s attempt to show that the oracle concerning 
Laius had totally miscarried, although made with the intent of calming the 
mind of Gidipus, was irrelevant, for entirely disregarding everything else he 
was now all concerned to know what were the facts of the triple cross- 
roads. And so, while assenting in 859 to what she had said, he persisted 
in demanding that the oixeds (756) should be brought at once. 


853. dp0dv : predicative, as in 506. — &v ye, k. T. A. : a causal sentence 
(G. 238). 


854. S.etwe : dud in composition here means expressly or distinctly. 

855. Cf. 720 sqq. —vlv: Laius. 

857, 858. pavrelas: governed by otvexa. —otre tHSe— otre THS«, nei- 
ther this way nor that. 795e—r7pde are used without particular reference. 
The design is to show her utter contempt for all oracles. 

859. épyatnv: the olkeds of 756. 

862. yap: giving a reason for réupw raxvvaca in 861. —4 (for dy, which 
gets its case by attraction) od col idov (€orl éue mpadéar). — Edipus and 
Jocasta retire into the palace. 

863 sqq. The following ode, although far from being unintelligible at 
any point, is nevertheless throughout designedly obscure. Serving as it 
does to give pause to the action of the play, it is immediately called forth 
by the daring impiety of the queen. And yet, though she has outraged the 
religious sentiments of the Chorus, it dares not express its censure openly, 
since she is its queen, but to a greater or less degree veils its reproof. In the 
first strophe it prays that as it ever has lived obedient to the laws that the 
gods have laid on mankind, so it may ever continue to live thus. The 
hearer could not but contrast this pious prayer with the irreverent senti- 
ments of Jocasta in 851-858. 

863-865. May it be my lot ever to be characterized by reverential purity in 
all my words and deeds; for these (the words and deeds of men), laws have 
been ordained on high, etc. ‘‘In place of the infinitive Pépew attaching 
itself to wot Evelyn potpa and completing the notion jotpa, the participle is 
immediately joined on to évvety wor, so that from it the infinitive is to be 
understood. In the participle is implied the consciousness of having thus 
far lived purely ; hence, also, tav evcemrov dyvelay.” SCHN.—et: as in 
697. —eoerrov : actively, as if evoe Bij. — wpdkewTar, have been set forth. 

866. aifépr (G. 190; H. 612). 

867. "Odvpos: the seat of the gods. Used as we do the word 
“¢ Heaven,” meaning thereby the sovereign of heaven, the Omnipotent. 

868. viv, them, i. e. the vouor of 865. 

870. Nor will they ever sleep or be forgot. The same figure of a gleeping 
(unenforced) law in — 
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The law hath not been dead, though it hath slept: 
: now, 'tis awake. 
MEASURE FOR Measure, Act II., Scene 2. 


871, 872. Great is the divine power in these, and it grows not old. 

873 sqq. In the antistrophe the Chorus indulges in reflections upon the 
direful consequences of a spirit of lawlessness, when developed in the ruler 
of a state, and calls to mind, in contrast, the patriot, who strives only for 
his country’s weal; it prays God never to suffer this spirit of patriotism to 
be lessened, and professes an unshaken confidence in Him. 

873. UBpis puTeder TUpavvev, a spirit of luwless violence begets the tyrant. 
Note rvpavvov. —In the following verses tBpis personified, presumptuous 
and insolent and for the time successful, is represented as mounting to the 
topmost height, and in her mad course suddenly precipitated headlong over 
the precipice into the dark abyss below, where she finds her foot of no use 
to save her. tfpis is the opposite of the ev’oerrov dyvelay Noywv epywr Te 
mdavrwy already mentioned. There is a concealed reference to Jocasta, who 
has insolently avowed her utter lack of faith in oracles and her determina- 
tion, hereafter, to give them no heed. In like manner, in the general case 
cited in 879, the Chorus cannot but remember the earnest, patriotic zeal of 
its now deeply involved king, manifested not in the case of the Sphinx 
alone, but throughout his entire reign. 

874 sqq. If she be idly glutted with much that is neither seasonable nor profit- 
able, having mounted to the topmost height rushes into rugged doom, where she uses 
her foot to no purpose.— et tmeprrno Oy : the particle as in 198. — pdray, 
idly, to no purpose, without satisfying her appetite for more. 

876. drdéropov: to be taken with dvaykav. 

877. dpovoev (G. 205, 2, and 225, ad fin.; H. 707). 

878. xpfitat: indicative (G. 123, n. 2; H. 371, c). 

880. Qedv: ‘‘ Here generalized more completely than elsewhere in Sopho- 
cles.” Camp. 

883 sqq. In the second strophe the Chorus imprecates an evil fate on 
him who transgresses the ordinances of Heaven, at the same time express- 
ing its confidence that his punishment is certain and sure. Jn the anti- 
strophe it becomes far more specific in its references than at any time before, 
and declares that if the ancient oracle concerning Laius shall not be exactly 
fulfilled, then the honor of the gods is at an end. The Chorus is not to 
be regarded as doubting the ultimate triumph of right and the overthrow 
of presumptuous wickedness, but only impatient and more or less bewil- 
dered, that the vindication of the infallibility of the sacred oracle is so long 
delayed. 
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883, 884. iméporta: adverbially, disdainfully, haughtily.— yepow } 
Adyw: cf. Adéywr Epywy re in 864, 865. The character here drawn (883- 
891) is in marked contrast to that to which the Chorus piously aspires in 
863 — 865. 

885. Alkas: as dorldwv in 191. 

886. Satpdsvev %n, the sanctuaries of the gods. Jocasta had cast open 
insult upon the oracle at Delphi. 

887. €douto, may claim him for her own! 

889. The condition begun in 883 is resumed with emphasis. — p4 modi- 
fies kepSavet and ép€erar, but not e€erar. 

880. trav dcémtev, from unholy deeds, the opposite of e’cerrov in 864. — 
épterar : from épyw (elpyw). 

891. Or shall wantonly lay hold on things sacred.—rév d0iktwy : cf. the 
gen. in 709. 

892 sqq. In its excitement the Chorus has highly wrought its descrip- 
tion of the sins of the offender. The vivid portrayal of his offences seals 
its conviction, so consonant with its wish, that he cannot escape punish- 
ment, and it breaks forth, what man, pray, in such circumstances, shall longer 
boast that he wards off from his soul the arrows of wrath 2 

893, Ovpav, the wrath of the gods. Lexx., 11., 4: 11.,2. Intensive plural. 

895. It is the fate of the Chorus to be subject to conflicting and rapidly 
changing opinions. For the moment doubt takes hold on it. Notice the 
form of hypothesis (G. 221; H. 745). 

896. rl Set pe xopevdev: ‘These words are to be understood of the 
sacred dances common at the festivals of the gods, and so of their wor- 
ship.” Wunprr. The other interpretation of yopevew, to perform the part 
of the chorus, necessarily supposes that the Chorus has forgotten its historic 
character. 

897. The apodosis in 897 — 900 finds its protasis in 901, 902. 

898. dpudaddv: cf. 480. —or€Bwr, with reverential soul. 

899. “ABator: Abae, an ancient town of Phocis. Near it was a cele- 
brated temple and oracle of Apollo. 

900. ’Odvprriav: the temple and sacred grove of Zeus Olympius, situ- 
ated somewhat west of Pisa in Elis. An oracle of the Olympian god 
existed on this spot from the most ancient times. 

901, 902. rade: the oracle of Apollo given to Laius on the one hand, 
and the actual facts connected with his death at the cross-roads on the 
other. —xepdSexra, «. T. d., shall manifestly coincide in the sight of all men. 

903. akotves: see lexx., III., 1. 

904. mavr dvacoay, all-ruling, the all-ruler, predicate to dxovers. — Xd 0ou: 
an impers. verb, whose subject is the thought in 906-910. 
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908, e€atpotory, they set aside. The plural in a general way, though the 
reference evidently is to Jocasta. . 

909. And nowhere is Apollo in manifest honor. 

911. Jocasta here enters from the palace with attendants. How little 
true piety she has, is seen from her language: I have taken the fancy into my 
head to go to the temples of the gods. See Introduction. — xépas d&vaxtes, ye 
nobles of the land. Cf. the terms used in addressing them by the é&dyyedos 
in 1223. 

913. orédpy, suppliant boughs. In v. 3 the poet calls them «rddoe lxr/pror. 

914. For the soul of Gidipus is sorely tossed on high by all sorts of griefs. 
alpet Oupov Oidimovs, where we should have expected rather aiperae 6 Olét- 
mou Ouuis. The Schol. enumerates as the causes of his disquietude, avrov 
Tov pivov: 7d Ti yuvaika exew TOO dvypyuévou: Tiv mpocdoKkwmevny puyiy - 
TO pH dvvacben davatpépar mpods Tovs oikeious - 7d déos Tv ypnopar. 

915. dota, as. 

916. ta kawwd: the words of Tiresias, who had declared Cdipus the 
murderer, tots méAat: the oracle that Laius should perish by the hands 
of his own son, concerning the miscarriage of which Jocasta has not the 
shadow of a doubt. And she thinks that, since the god has been shown 
in fault in this oracle, no reliance should be placed on the words of his 
prophet, Tiresias. It will be observed that she fails to remember that the 
cause of the fears of (idipus is not nearly so much the assertions, in them- 
selves considered, of the seer, as the fearful coincidence in time and place 
of his own bloody slaughter, in a moment of uncontrollable anger, of five 
travellers, with the death of Laius and his party. Indeed, it may be said 
that, for the time, (idipus lets oracles and seers pass from his mind. Much 
nearer home to him are facts too terrible to contemplate. No wonder his 
soul sits on the borders of distraction ! 

917. tor (G. 28, n. 1, (3)). —et: as in 198. — odBovs: i. e. PoBepd. 

918. Since then I effect nothing. 

919. In place of going to the temples (912), she contents herself with 
making her prayer before the first (dyxvoros) image of a god that presents 
itself as she comes from the palace, which happens to be that of Apollo. 
This is in keeping with the want of piety that she has before shown. 

920. Karevypactv: see lexx. 

Ql. evayh, that shall free (et) us of our guilt (“ATO2). 

J23. cs (av dxvotey vatrar éxmemAryuévorv) KvBepynrny veds (Bdémovres). 
The simile is condensed. 

924 sqq. The entrance of the messenger interrupts the worship of Jo- 
casta, who, when he comes in and begins to speak, turns and listens. He 
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enters through the eastern parodos, and, while questioning the Chorus, 
stands in the orchestra. But for this man’s coming, the facts of the birth 
of Gdipus would not have been brought to light. or the herd, for whom 
they had sent, though he had recognized in (Adipus the murderer of Laius, 
had no thought that he was the child whom he had been commissioned to 
expose to death on Citheron. The messenger from Corinth supplies the 
missing link, though himself unacquainted with the fact that the child, 
whom he had received from the herd’s hands years ago, was the son of 
Laius. 

925. éorly (G. 28, n. 1, (2); H. 111, e). 

926. I. e., uddcora 0 eirad’ brrou avrés éorw, el KaTLOTE. 

927. The choragus points with his right hand first to the palace before 
which they stand, and then, lowering his arm somewhat, with respectful 
gesture to the queen. 

928. And this lady is the mother of his chiidren. —-yuvi 8% pytnp Se: the 
Schol. says that there is a studied ambiguity in the arrangement of these 
words, suggestive to the spectator of the terrible fact soon to be revealed, 
that Jocasta, namely, is the wife-mother of CGidipus, 

929. He bows low to the queen as he speaks. 

929-932. So Jessica and Portia exchange fair wishes with one another 
in the Merchant of Venice, Act III., Scene 4. 

930. éxeivov rayredrs Sdpap, his perfect wife, said, says the Schol., with 
reference to rdv réxvwy in 928, children being the object of wedlock. ‘‘ Here 
seems to be a masterly allusion to the real state of things. The very mes- 
senger, whose intelligence leads to the fatal discovery, lays emphatic stress 
upon the married felicity of Jocasta.” Buck ey. 

931. attws, hoc ipso modo. It is worthy of note that the Laur. MS. writes 
this word here with the rough breathing. 

932. With natural (feminine ?) curiosity Jocasta does not stop to send 
for Gidipus, but at once asks the man what his business is. 

934. The messenger ascends its steps and stands upon the stage. — Se, 
onufvat Oé\w, So in the next line, onufvar Oéders. 

936. As he was not officially sent, but had undertaken the journey on 
his own responsibility and for his own advantage (1005, 1006), he replies 
in general terms, from Corinth. — ros : the antecedent is assimilated to the 
ease of the relative immediately following it. #douac governs the dative. 

937. From was 8’ odk dy, dv must be supplied with 48ov0 and doy aAXots. 
— S010: because the kingdom of Corinth would now fall to her husband. 
aoxdddous: because her (supposed) father-in-law had died. The Schol. 


says, dua 7d darcévae Oldlarouv éml ra olketa. 
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939, 940. mifavds 6 d&yyedos Ta Hdéa mpGrov amayyédet, ply elrely Td, 
mept Oavdrov. ScHor. —*IoOplas, Corinthian. 

943. We can well believe the cold-hearted Jocasta to be overjoyed at 
what she hears. 

945. She despatches an attendant to tell Gidipus. Oeparawidi Kedever. 
ScHoL. — as réaxXos: i. €. ws TaXLTTA. 

947. tv érré: more an exclamation than interrogation, sce where ye are! 
So the Schol., dou (not wrod) éoré. 

949. «pds THs ToxNs, by course of nature, by a natural death. 

950. Cidipus hurriedly enters through the central door of the palace and 
at once addresses Jocasta, not regarding the messenger. 

951, éEerépapw: causative middle, why hast thou had me called out 2 

952. For the change of the verb, cf. 54 and 414. 

953. cepvad: contemptuously, as ceuvduavru, 556. 

954, He turns and scans the man standing by, but still questions Jo- 
casta. 

955. a&yyeAav (G. 277, 3; H. 789. d). 

956. as odkéme dvta (G. 280 and n. 4; H. 797 and 795, e). Cf. 959 
below, where, since the messenger himself speaks, the ws does not occur. 

957. To the messenger himself. — onphvas yevod: for ojunvov.— onph- 
vas (M. 108, 2, n. 6). 

958. The messenger would prefer to tell his good news first. Cf. the 
Schol. on 939, 940. 

959. Oavdoipov BeByKdta: lit. has gone dead. Similarly in German, mit 
dem Tode abgegangen ist 

960. By treachery or visitation of disease ? 

963. Strictly literally, and by the long too being-measured-with (it, sc. avr 
referring to xpévw) time; i. e. yea, and by the years too, whose long course he 
had measured. Possibly cvppetpotpevos expresses manner (see lex.), the 
dative not being causal, as in the first interpretation, but depending on 
the participle. 

964. ded ded: expressing not so much grief as wonder passing into 
momentary exultation, which, however, quickly subsides when he thinks 
of his still living mother (976). 

965. The prophetic shrine at Pytho. 

966. dpvis: acc. plur.— dv tpnyyrav: gen. abs. 

967. Was to kill my father.— tpeddov (G. 98, 3, and 202, 3, n.; H. 711). 

968. Kev0er: intransitively. See lexx. 

969. dpavo-ros (a priv. and yatw, YA'Q, to touch) is used actively. Cf. 
eUcerrov in 864. Se. elué. —eu@=éuod used objectively. 

970. otrw (G. 226, 1, last ex. ; H. 751). 
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971. 8 odv, however that may be (6é), true it ts that (ofv). 

972. Ev otSevds, so that they are worth nothing. Note the position of 
these words. (Hdipus does not speak them with bold confidence, but is 
in the anomalous position of a man saying what he wishes above all else 
to say believingly and what the facts seem to render an inevitable conclu- 
sion, and yet speaking with no great assurance. 

975. és Oupdv Badgs, take to heart. 

976. Immediately after saying in 972 that the oracles (791-793) were 
worth nothing (and that conclusion was seemingly unavoidable), he here 
is terrified at the thought of the possibility of their being in part, at least, 
fulfilled. This corresponds well with what Jocasta declares concerning 
him in 914 sqq. 

977. Notice that 6 of this verse stands syntactically in the second rela- 
tive sentence also, after éorly. 


The form of the question tl...d&v@pwrros, 
implies the negative affirmation, od 5’ dv goBoir dvOpwmos, man should not 
fear. The idea of propriety or obligation, however, conveyed by the word 
should does not come from the optative, PoBoiro, (the optative mood never 
has this force in Greek), but from the suppressed protasis, which supplied, 
the sentence would be, man WOULD not fear, if he should do as he ought. dv 
oPoiro is the ordinary potential optative.— td Tis Toxys (G. 141, N. 4). 

979. 81ws, k T. X., as one best can. For the mood ef. 315. 

980. eis ph PdBov, have no fear of: 

982. tatra: oracles, dreams, and the like. 

983. map’ od8év, for nothing, as nothing. 

985. éxipea taoa: see 258, 259. 

987. Kal phv, and yet. The words both introduce another statement to 
be added to what has been said in 977-988, and in particular express oppo- 
sition to what Cidipus has just said. 

988. Tis toons: objective gen. depending on ¢é8os. The thought is 
7 SHoa poet pe. 

989. But say further, on account of what woman feel ye so great fear? The 
messenger has been listening to what has been said with great interest. 
See lex., cal, B, II., 2. 

991. But what is there that leads you to fear her ? — éxelvys: as ris fwons 
above. 

992. OehAarov: the same word in 255. 

994, pddrtord ye, most certainly it is. Sc. pyrov. yé strengthens uddora.. 
Cf. #xucrd ye in 1386. — For the oracle see 791-793. 

997. % KépivOos, x. tr. d.: lit. Corinth was long ago emigrated from by me 
a long way, i. e. for many years I have had my home far from Corinth, é& éuob 


\ ae 
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occurring for br éuod. mddar paxpav dmqxour (first pers. sing.) 74s KopivGov, 
would be the more common way of expressing the thought; but the case 
is quite parallel to the not unusual, though inelegant, construction in our 
own language of an intransitive verb in the passive voice with a prepo- 
sition, the object of the preposition when the verb is in the active voice 
becoming its subject when changed to the passive. Cf. — 


There are more things in heayen and earth, Horatio, 
Than are dream’d of in your philosophy. 
Hamtet, Act I., Scene 5. 


998. eiruxa@s: referring to his overthrow of the Sphinx, marriage, and 
sovereignty. 

989. And all these years one of his parents at least had been ever by 
his side! 

1000. The messenger is somewhat taken aback at what Gidipus has said. 
He came to announce good news, but had no idea that he would be able to 
do the king so great a benefit as he now sees it lies in his power to do him, 
namely, by a word (the announcement that Polybus and Merope are not 
his parents) release him from a great fear. — In rade the messenger refers 
to both parts of the oracle. But in the next line, 1001, Aidipus in his 
overpowering horror of 7d wyyva wnrpl thinks that in rdde he has referred 
to this part of the oracle alone, and so answers, marpés Te, kK. T. A. — KetOev, 
k. T. X., hast thou been self-banished from there 2 

1002, 1003. tl S47’ ey, kK. tT. X., for what reason then do I not free thee 
fiom this fear? The question, although addressed to (dipus, is really pro- 
pounded to himself, why do I delay to end his fear? For this use of the 
aorist see M. 19, n. 6, ad fin. —é€edvedpny (G. 199, 2; H. 689). Even 
now, as the voice of the verb shows, the thought of personal advantage is 
present to him. Cf. 1005, 1006. 

1004. The messenger had virtually said, Z will free thee, and so @dipus 
replies, kal phv, K. tT. A. — Sc. ef rode rod PbBou pi? éxddceras. 

1005. The word xdpw suggests anew to this man what a hold for grati- 
tude he has on the king, and so, easily forgetting the feeling that prompted 
him in 1002 to instant revelation, he keeps delaying the vital statement 
down to 1016, thinking that his reward will be greater in direct ratio to 
the strength of the reaction in the mind of the king. — rotro = 51a Todro. 

1006. pds Sdpous: i. e. to Corinth. — ed mpdgape (G. 165, N. 2). 

1007. spo, together with.—-ois puteboacw=r7 uyrpl. Cdipus accepted 
the fact that Polybus was dead. 

1008. @ wai, my son. An address warranted by the old man’s years. 
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Cidipus calls him yépoy in 948, and again in the line following the present 
one, yepacé. 

1011. e€&A0q caddis, may turn out true. Cf. cagdys in 390. 

1012. Sc. rapBets. — putevedvtwv: as in 1007. 

1014. mpds Sins ob8év, from no just cause. —tpépwv (G. 280; H. 799). 

1016. oboivexa, becuuse. — ool ovbtv év yéver, of no kin to thee, év yéver 
being equal to éyyevijs. oddév is used adverbially. 

1018. rodSe tav8Spds: as in 815.—Says the messenger, he was no more 
thy father than I am. 

1019. And how can my father be my futher no more than he who is nothing 
of the kind? Se. é&épvoé we from 1017.—7@ pydevl: Sch. explains by 
completing, 7@ undevt (dvre Kard ye Td pdoat Eu), i. €., TH undev Pdoarre. 

1021. dvopdtero: the middle conveys less forcibly the idea that céy with 
maida would have done. 

1022. AaBdv: causal. — By taking and adopting the child, Be bus 
bound himself to raise him as his own son. 

1023. Sc. AaBwyr, though he had taken me, from 1022. 

1029. él Ontela mAdYNS: puloO.0s Kal éml wicO@ wrdvns. SCHOL. — whé- 
vys: the man took his flocks in the summer from Corinth to Mount Cithe- 
ron for pasturage. 

1030. @ rékvov: cf. on 1008. The address further comes appropriately 
from the man who had for a time exercised a father’s care for the foundling. 

1031. ‘‘The question is supposed to be suggested by the word cwrtp; 
i.e. ‘From what pain that I was suffering in my misfortunes did you rescue 
me?’ but is introduced, as the Scholiast properly observes, in order to lead 
to the mention of the personal mark by which Jocasta’s conviction is brought 
home. In his eagerness to ‘delve to the root’ the mystery of his birth, 
(dipus is wholly unconscious of the effect which fact after fact he elicits 
has upon the mind of the queen—the horror of whose discovery is the 
chief interest of this part of the play, and who may be supposed to remain 
immovable until her outbreak in ]. 1056. The same explanation applies to 
]. 1037, which adds poignancy to the stroke.” Camp. 

1032. d&pOpov (’AP-, to join), the part of the limb where the foot is articu- 
lated to the ankle. See 718. 

1034, 8tardpovs: see lexx., I].—moSotv a&kpds (‘AKH’, a point), the 
extremities of thy feet, meaning exactly what is expressed by dp@pa above. 
When the child was exposed on the mountain, thongs were passed through 
his limbs between the so-called tendo Achillis and the bones of the ankle, 
and his feet were thus bound together. 

1035. omapydvev, from my swaddling-bands. See, however, the lexx., 
sub voce, for another interpretation. 


——— 
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1036. ds et: i. e. OiSlmovus, from oldéw, to swell, from OI°AOZ, a swell- 
ing, and ILOY’S, a foot. 

1037. Not to be taken with dvoudoOns in the preceding verse, but rather, 
was the cruel deed done by my mother or my father? It is evident that he was 
named Oldiovs by neither mother nor father. —ampds: in two different sig- 
nifications with the same case. 

1040. otk: sc. adros Tuya éaBov, ov« negativing tux dv. 

1042. 8Hov, J am quite sure. — avopadtero: here passive. Cf. 1021. 

1043. The prose order and expression would be, probably: 4 rod rijode 
TiS Y{S Wadat Tore TUpavvon ; 

1044, pardiora, yes. 

1045. épé is the subject of the infinitive. 

1046. eiSeire : for the longer form, eidelyre. 

1047. Cidipus addresses the citizens immediately at hand, the old men 
who compose the Chorus. 

1050. eipfobar (G. 202, N. 2, second ex.). The tense is emphatic, the 
time for full discovery. 

1051. pe is correlative to atdép in the next line. — odSév &Adov: se, 
aurov évvérew, 

1053. ox tKrta=dpiora. — For the repeated &yv, see on 339. 

1054. voeis, hast thou in mind. 

1055. épréperOa: imperf. mid. from épinus.—-révde, k. rT. X.: lit. does 
this man (o670s, i. e. 6 dyyedos, in speaking of the man who gave him the 
child) speak of that one (révée, i. e. SvTwa dpriws, k. T. .)?—i. e. ts he the 
man of whom he speaks ? 

1056. rl, x. 1. X., but why ask of whom he spoke? The fatal truth has at 
length dawned on Jocasta. So overcome as not to see that her effort to 
conceal will only the more excite Gidipus to investigation, as it does, she 
wildly and unsuccessfully endeavors to dissuade him from further inquiry. 
—- pndév, k. tT. X. : note the asyndeton. 

1057. pérnv: to be taken with 6n0évra. 

1058. 8tws is the declarative conjunction, equalling 671, and the clause 
it introduces is in apposition with totro. See 548. 

1061. &dts voroic’ éyé: lit. I suffering (am) enough, i. e. it is enough 
that Z should be tormented. This construction of an adverb in the predi- 
cate modifying the subject is unusual. 

1062, 1063. CEdipus thinks Jocasta is horrified at the thought that he 
may be of plebeian birth. — od8’ éav tplrys, k. T. A., not even if my mother 
and hers and hers be thrice proved slaves. — kak, of low birth. 

1065. pi od (G. 283, 7; H. 847). 


° 
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1066. kal phy, and yet. 

1067. tolvuv, why now. — mada (G. 200, N. 4). 

1068. 8s: the simple relative in indirect question. 

1069. Both the personal attendants of Gidipus here leave the stage 
through the side door in the eastern parascenium to execute his command. 

1070. Said with a touch of irony. He still supposes that all her efforts 
to dissuade him from fo.lowing up the clew of his birth are prompted by 
her fear that he will be proved plebeian.— ravtnv: emphatic. 

1072. Impious woman though she was, the wretchedness of the doomed 
queen could not but move the spectators to pity. With this wild wail 
upon her lips, she rushes into the palace through the middle door, bent 
on suicide. 

1074. Stes pq (G. 218, N. 1; H. 748, a). 

1075. dvappyée is used intransitively with kaxé as subject. So pyyvita 
in the next line. 

1076. xpyte: sc. 4 loxdorn. 

1077. But I will choosv to see my origin, even if it is mean. 

1078. dpovet as yuvi) péya, ts high-minded for a woman. 

1080. He calls himself the son of Fortune, proverbially fickle, but to 
him, in the main, heretofore beneficent, tTfs ed Si80d0ns. 

1082. rijs: used demonstratively (G. 140 and wn. 4, ad fin.; H. 524 
anda). ‘‘The article as a demonstrative is generally accompanied, in 
Sophocles, by ydp or 6é.”. Camp. — ovyyevels, connate. Sc. éuol. 

1083. pixpdv kal péyav : referring to the fact that, though once a found- 
ling, he was afterwards a king’s adopted son ; and that though once a self- 
exiled wanderer, he is now himself a king. — 8taptoav: did in composition 
here means by turns, at one time — , at another time —. 

1084, 1085. Being the child of Fortune and having experienced many 
changes of life, I could never hereafter turn out other than that which I 
have been (whatever, that is, be the result of the present investigation it 
will leave me only what I have been before); so that I have no sufficient 
motive for refusing to learn my race. After such vicissitudes of fortune 
mere fear of changing my estate cannot deter me from the investigation of 
my birth. 

1086-1109. Hyporchema. TRANSLATION: — 

STROPHE. 


If my prophetic soul doth well divine, 

Ere on thy brow to-morrow’s sun shall shine, 
Citheron! thou the mystery shalt unfold : 

The doubtful Gidipus, no longer blind, 

Shall soon his country and his father find, 
And all the story of his birth be told : 
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Then shall we in grateful lays, 
Celebrate our monavrch’s praise, 
And in the sprightly dance our songs triumphant raise. 


ANTISTROPHE. 


What heavenly power gave birth to thee, O king? 
From Pan, the god of mountains, didst thou spring, 
With some fair daughter of Apollo joined? 
Art thou from him who o’er Cyllene reigns, 
Swift Hermes, sporting in Arcadia’s plains? 
Some nymph of Helicon did Bacchus find ; — 
Bacchus, who delights to rove 
Through the forest, hill, and grove, 
And art thou, prince, the offspring of their love? 
FRANCKLIN. 


1086 syqg. Cdipus remains on the stage anxiously awaiting the coming 
of the herdsman. Taking up the thought to which the king has given 
utterance, the Chorus sings a joyful ode, whose confident tone serves to 
give greater emphasis to the coming catastrophe. 

1087. kara yvopayv iSprs: this explains what the Chorus means when it 
calls itself pavris. It is not in any strict sense a prophet, but thinks it 
sees with prophetic eye the facts that the day will bring to light. Cf. the 
remarkably similar language of Milton : — 


If there be aught of presage in the mind, 
This day will be remarkable, etc. 
Samson AGONISTES, 1387, 1388. 


31088. "OdXvprroy: see Gedy in 661. 

1089. Kibatpov: ef. 1026. 

1090. trav avprov maveédqvov: sc. hudpar, on the full-mooned morrow. 
The use of the acc. without a preposition to express the time ‘‘in which” 
is poetic. — ovk doy els Thy avlptov dmelparos Tod Nuas avéew oe, ws Tpopdv Kal 
unrépa Tod Oidirodos. ScHon. 

1091 sq. Of our celebrating thee as not only compatriot of Gidipus, but also 


nurse and mother. Wunder, following Elmsley, makes the xal before marpe- 


ray correlative with the cat before xopevecOar. He also construes Oldtrov 
with rpopsy and pnrépa, the predicate objects of avéew; thus— rarpurns 
tpopds kat uyrnp Oldtrov. Elmsley gives the following as the order: wh od 
kal tpopdy kal wnrépa (Corinthum scilicet et Thebas) avfew oe (ws dvra) ma- 
Tpisrav Oldtrov. — wh od (G. 283, 7 and 6; H. 847 and a). 

1094. as émlnpa, k. tT. X., as one who was doing (pépovra (G. 204, N. 1; 
M. 16, 2)) offices of kindness to my king. —épovra modifies the subject (cé 
understood) of xopever@at, which is passive. 
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1096. inte: see on 154. 

1098-1102. Order: rls (€rexré) ce, Téxvov, Tis Tay paKpavdévwy Kopay tre- 
Aacdeio’ dpecoiBara marpds Ilavos erixré oe, 4 Tus edvdrerpa Aokiov (erixré) 
oé Ye; 

1099. kopay: in the same case as dorpamay in 200. The nymphs are 
meant. 

1100. Ilaves (G. 176, 2; H. 582, a).— dperorBara (G. 39, Gen. Sing. ; 
H. 136, rem. d). 

1101. oé ye, THEE, i. e. seeing thou art who thou art, seeing thou art 
so sapient as thou art. — L. reads, 7 o€ ye Ovydrnp Aogiov. Cf. Franklin’s 
translation. 

1102. +o: i. e. Loxias. As rs in 1082, on which see the note. 

1104, «i@’ (etre), not to be mistaken for ee. Before the indirect dis- 
junctive question sc. wyvucov or an equivalent word. — 6 KvAXdvas avac- 
owv: Hermes (Mercury), born in a cave of Mount Cyllene in Arcadia. Se. 
érixré ce. 

1105 sqq. Or the god Bacchus, whose home is on the tops of the mountains, 
received thee, foundling that thou wast, from some one of the Heliconian Nymphs, 
with whom he ofttimes sports. — cvuralger; eupheniistic. 

1107. edpnpa: said with reference to verse 1026, where note particularly 
evpv. —The thought of the antistrophe is: — Surely, Gidipus, thou art 
of no human stock. What nymph-mother bore thee to Pan, or to Apollo, 
or to Hermes, or to Bacchus ? 

1108. Nupedév: as in 1099. 

1110, 1111. Cidipus sees the herd approaching at a distance. — Jf it at 
all befits me too, who have never (wh, H. 841) before met with him, to conjecture, 
etc. —mpéoBes: he addresses the Chorus. — ‘‘The unconsciousness of 
(idipus is specially marked at the beginning of the scene in which he is to 
learn all (also in 1115, 1116).” Camp. 

1112, 1113. & te yap, k. 7. X., for both in respect to his advanced years does 
he exactly accord with this man, etc. —r@8e tav8pl: he indicates by a slight 
gesture the messenger from Corinth. 

1114, 1115. UAdas, k. 7. d., and besides, I recognize those who are conduct- 
ing him as domestics of my own.—-éyvaKa: to have distinguished by some mark 
or other, so to recognize. —émorhpy, actual knowledge of the man. Con- 
trasted with the preceding cra0udcba.— ob: he addresses the leader of 
the Chorus. 

1117, 1118. Yes (sc. mpo’xou dv cov), for I recognize him, know it of a 
surety. For he was the herdsman of Laius, and for his degree faithful, of ever 
any one was. — &s vopeds Gvqp: cf. ds y’ dvip doddos in 768. 
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1120. 7 tév8e bpdtes: cf. 76d" obros Ayer in 1055. 

1121. The old man, who is now ascending the stage, avoids meeting 
the eye of the king for fear he will recognize him as one of the five present 
when Laius was slain. Cf. 758 sqq. —ovros ot: see 532. 

1123. 7: as in 801. 

1126. Staying with (se. thy flocks) in what places most ?— Obs. the unusual 
position of the interrogative. 

1129. The herdsman had not as yet distinguished the Corinthian mes- 
senger from the other attendants present. In the preceding line Gidipus 
had made but a slight, hurried gesture in referring to him. —-rotov, k.7.A., 
what man too dost thou mean ? 

1130. He now points him out distinctly. — 4, «. 7. d., hast thou ever yet 
had anything to do with him? (H. 706; M. 19, N. 4, (a)). 

1131. No, at least I cannot say so at once (i. e. I must have time to think), 
and by the mere aid of my memory. 

1132. Kovdév, k. T. X., yes, and no wonder. 

1133. dyvara: Schol. Min., érAaPduevor, since he has forgotten. Actively, 
as in 677. 

1134, fos: poetic adverb of time used to introduce the indirect ques- 
tion, where omjjuos would have been more regular (H. 825, b).— rémov: 
an ace. dependent on the verb (participle) which must be supplied to ex- 
press the motion necessarily antecedent to the state expressed by émAnola- 
Cov, say €Adwy. 

1135, 1136. The verb with its immediate modifiers is adapted in con- 
struction to éyé. <A similar adaptation must be made to 6 pév. — tpets, k. 
. X., three entire periods of six months each, from spring until early autumn. 

1137. a&pxtotpov : about the middle of September. 

1138, 1139. xepava, when winter came. An acc. of specification involvy- 
ing the idea of time. —émavda and ora0pd mean here just the same thing, 
Jolds. 

1140. Do I relate any one of these things as it happened, or not? mrempaypé- 
vov expresses the manner of the action. 

1141. When the herdsman was brought into the presence of the king, 
his fear was that he would be forced to reveal what he knew of the murder 
of Laius. The fact that long years ago, by the order of the king and 
queen, he had exposed their child to death on Mount Citheron, and then, 
moved by compassion, had given it to another shepherd, was not now 
present to his mind. When that time is suddenly and harshly called up, 
and he sees, in the man before him, him to whom he had given the infant 
son (of whose fate, after the transaction, he probably knew nothing at all), 
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his fear is doubled. Jocasta, from whom he had carefully kept the fact, 
may now learn that her son had never perished! See the dramatic power 
of the poet. This man, acquainted with these two facts known to no other 
mortal, still does not see the terrible connection between them! 

1144, Not knowing just what to say to avoid committing himself, the 
herdsman halts in his answer. A slight pause after érrl and a resumption 
of the question in another form. — totro rotnos, this question, acc. cogn. 

1145, 6 trav, O friend. 

1146. For the first time the terrible truth flashes in on him! For a 
moment he gazes at the messenger from Corinth in dumb amazement. 
Then terror at the revelation, and instantaneous and overpowering anger 
at the man who had made it, overwhelm him, and he raises his hand for a 
blow. — otk eis, k. T. Aw: cf. 480. —oiwmqoas: cf. 580. 

1147, 1148. The man had given slow and unsatisfactory answers, which 
added to his present action might well exasperate Cidipus, impatient to 
learn all. —KéAate: sc. rAnyp, strike him not. Much the more vivid inter- 
pretation, and better suited to the following koAacrod, 

1150. See lexx., uses of toropéw. 

1151. ‘‘ He is speaking in ignorance, and laboring in vain ;’ i. e. He 
is seeking your favor, but the tendency of his speech is the very opposite, 
though he knows it not.” Camp. 

1152. Thou wilt not speak to oblige me, but shalt be compelled to do so. 

1153. rdv yépovra pe, me, old man that I am. : 

1154. (dipus will have the truth. — as raxos: cf. on 945. 

1155. 8ternvos: sc. éyw (G. 157, N. ; H. 541). 

1156. Sv ovtos ioropel, about whom he inquires of thee ? 

1157. @pedov (G. 251, N. 1; H. 721, b, ad fin.).— 798’ hepa: when I 
gave him to him. 

1158. pa, k. t. X,, that is, if thou dost not say what is right. — rodv8uKov, 
what thou shouldst. Not the truth, since the man’s refusal to speak, not his. 
want of truthfulness, was the trouble. 

1159. moddA@ ye, even much, etc. — 8dAAvpar (G. 200, N. 7; H. 699, a) 
Cf. d\wdas in 1166. 

1160. és, K. 7. X., will drive at delays. 

1161. médav modifies ettrov. —Solnv: see first part of 1157. 

1162. olketov, of thine own house, thine own son? 

1164. rolas oréyns, a house of what rank. 

1165. The repetition of pA is emphatic. 

1166. Thou art a dead man, if I ask thee this again. 

1167. ‘ ‘Well then, the child was born of the house of Laing,’ The 
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expression is purposely ambiguous. As of Aavov are ‘ Laius’ people,’ so ra 
Aaitov yevyjuare include their offspring.” Camp. — Note the lack of agree- 
ment in gender between rls and yévynyua. 

1168. kefvov: a gen. of connection after éyyevns (H. 587, d). 

1169. Woe me! I am on the verge of the very horror itself: —éyev does not 
limit dew 3, but seems to be added to the sentence epexegetically as an 
after-thought, where the full expression would have been, rpés 7@ aro (i. e. 
TO dewov) Neyer. * 

1170. Ka&ywy dxovew : spoken pitiably. The man that at 1166 sternly 
threatened the herd’s life, is for the moment overwhelmed and broken by 
the horror of what he sees coming. But he nerves himself again and 
questions till he learns the uttermost. 

1171, 1172. yé ror 8H: see lex., yé, 1., 5.—1 8 tow or yuvh, but she 
within, thy wife. 

1173. padurra, she and none else, O prince. 

1174 as mpods rl xpelas: an emphatic to what end? for what purpose ? — 
avahaoop.: dependent on the historical present d/dwow above. 

1176, todbs texdvtTas: i. e. roy marépa. Cf. 1007. 

1181. The herdsman has not been asked to give the information for 
which he was summoned ! 

1182. During the preceding dialogue Gidipns, though with terrible effort, 
had kept his eyes and mind intent on the herd. But now knowing all the 
fearful truth, in utter despair, his hands thrown wildly over his head and 
his pitiable face turned upward toward the light, he cries tod tod in a tone 
that fairly paralyzes the whole theatre. Cf. the ery of Jocasta as she left 
the stage at 1071. —@v é&qxor: Camp. translates, it would seem that all is 
come out clear, and calls it a use of dv with the optative to express certain 
inference in present time. The Oxford pocket edition of this play makes 
it parallel to Néyouw’ dv in 95. — With e&qxorcadh cf. €£éhOy cag7s in 1011. 

1183. & das, k. tr. X.: suggesting the motive of his terrible act here- 
after. See 1271-1274. 

1184, 1185. Sors (G. 238). —dvy—ols—ovs: plural for singular in 
each of the three cases, as guretcacw in 1007. — The stricken king rushes 
into the palace. The messenger from Corinth, who had come for gain but 
had unwittingly led to the revelation of such fearful facts, hurries from the 
stage looking back fearfully over his right shoulder toward the palace, and 
is followed by the herd, a broken man, whose head hangs heavily on his 
breast. They leave through the eastern parodos. The stage is empty. 
After a pause the Chorus begins its dirge-like lament, so different from the 
hyporchema that precedes. 
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1186-1222. Third stasimon. ANALysIs: Men are but nothing (éa- 
pt0u6); what man more than lays his hand on happiness, only to have it 
slip from him? (drox\va); with thine example and fate, O wretched 
(@dipus, before me, I deem naught that is mortal happy (uaxapifw) ; who 
didst attain prosperity by overthrowing the Sphinx (xpyou@ddv), and wast 
a bulwark to my land (davéoras) ; therefore we called thee King (avaccwy). 
But now, who more wretched, who more acquaint with woe? (fiov) ; 
O Gdipus, married to thine own mother (receiv), how rested so long the 
spirit of thy father in his grave at such dishonor? (rocévde) ; omniscient 
time discovered thee (xpévos), and condemns this unholy marriage (rexvod- 
wevov), Would I had never seen thee! (eldduav); for I bewail thee (cromd- 
Twv); yet thou wast he who gave me succor and repose (3uua). 

1187, 1188. How I deem you while in life the same as nothing |! —toa 
kal (H. 856, c). In actual fact tpas and rd pmSév are co-ordinate, being 
connected by caf, and are the direct objects of évap.0u.0, whose predicate 
object is toa (sc. mpdyuara). Cf. icov caf in 611, 612. —{doas, while in 
life. None are to be called happy till after death. Cf. 1528-1530. But 
Mitch. translates, in your most flourishing condition, and compares 45 and 
482. The position of fdcas immediately after 7d undé& gives weight to this 
interpretation, since the two expressions are then in abrupt contrast. 

1190. déper: ef. 590. 

1191. tocotrov &cov, enough (M. 93, 1, N. 1; H. 814).—Soxetv: sc. ed- 
Oaluwy etvar. 

1189-1192. tls ydp,...dmoxAivat: with the thought ef. — 

Nativity, once in the main of light, 
Crawls to maturity, wherewith being crowned, 
Crooked eclipses ’gainst his glory fight, 
And Time that gave doth now his gift confound. 
Suaks., Sonnet 60. 


1195. Oidvrdda: vocative from Oldurddys for Oldimovs. Cf. the gen. in 
495, from the same form. — Bporay ot8€v, nothing mortal. 

1196. doris: its antecedent is Oldurdda. —rofedoas : the figure is that 
of an archer who has shot with exceeding skill (ka®’ tmrepBoddv), and hit 
the exact mark, here the solution of the Sphinx’s riddle. : 

1197. expdrnoas, x. t.., didst become master of that all-blissful fortune, 
—rov: the prosperity of @dipus was well known. 

1198. & Zed: the recollection of his glory then is crossed by the in- 
voluntary thought of his misery now, and for the moment the pious Chorus 
apostrophizes the god, whose oracles they are that have been fulfilled. — 
Note the unusual position of pév.— katap@loas: a case of tmesis. — rap 
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yoppovuxa: 7 ro Tav Upiyya: loréov 6, bre | Dplyé etxe mpdcwroy cal 
Kedar Kopns, cua Kuvis, rrépa dpvios, pwvinv avOpwmov, byvxas éovTos. 

1200. Oavdtwy mipyos, a tower of defence from death. The plural, since 
the victims of the Sphinx were many. 

-1204. But now who is more wretched to hear than thou? The reference 
is to 1182 sqq. But dkovev has been construed parenthetically by some 
of the editors and not made dependent on d@Avaérepos, — so far as I hear. 
Cf. efkdoar in 82. Perhaps, without reference to 1182 sqq., to hear of, to 
be heard of. Cf. 1224. 

1205, 1206. rats év, ev movois Etivoukos, a dweller among calamities 
and troubles. Gra. and mévor are personified, and (Hdipus is said to dwell 
with and among them. — Order: ris (és7e “@ddov) Evdvorxos év dyplats dacs, 
tis (éore wahndov Evvorkos) év mévos (7) ad et) dAdaG Biov ; — dAdayG Blov, 
through thy reverse of life. The Schol., however, takes Edvocxos with d)- 
Aaya, thus: Evvorkos GAAaYG Blov~ cuvoiKdy 77 Too Biov weTaBor}. 

1208, 1209. The Schol. Bives two explanations. The first is, @ trodox} 
eis TO dudw déEacOat, oé Kal Tov marépa, where avr (with trodox7) and ip- 
xecev must be supplied from the text. According to this interpretation 
Camp. translates the two lines, i whose case the sume wide harbor served 
for son and father to come chambering within. The two datives, 6 and 
martpt, stand after Hpxeoev, and @adapnrodw is in apposition with them. 
aa.8l is in apposition with 6. The second interpretation of the Schol. is, 4 
Ore wrap Fv Kal yuv) 7 loxdorn, hv Neyer Nweva : here madi and warpl both 
refer to Cidipus, and are both in apposition with @ @adauymrdd\w then 
stands with marpi. In either case receiv is the object infinitive of npxecev. 
— Badapnrddrw: one to whom the @dd\amos was open. 

1210, 1211. marpwar ddoxes, the furrows that thy father ploughed. The 
same figure is used in 1497, 1498 in 7jpocev and éomdpn. 

1212. és roodvBe: sc. xpédvor. 

1213. &kovta, unwitting, unconscious. 

1214, 1215. Long has it (i. e. time) been judging (i. e. condemning) this 
unholy (lit. marriageless) marriage, long thee, the futher and son, supplying 
cé from 1213. Or throwing out the comma after madau the two participles 
may modify yapov, —this unholy marriage, begetting and begotten, a mar- 
riage by which children are brought forth whence the sire himself is born, 
what is strictly true in regard to Cidipus being affirmed of his marriage 
with his mother. — dyapov ydépov: an oxymoron. 

1217. eddpay (G. 251, 2; H. 721, b). 

1218. as mepfadda: a case of incorporation, for (Gde) repiadra ws (Sv- 
voat). Like the constantly recurring phrase, ws tdxiocra. See 142 and 
the note there. 
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1219. taxxlwv ek oropdtev, from wailing lips. —takxvos, wailing, 
= laxxatos, from laxw, to cry, through “Iakxos. 

1220. eimetv: as elxdoas in 82. : 

1221, 1222. By thy help I recovered, and lulled mine eye to rest. Cidi- 
pus overthrew the Sphinx, and gave the people repose after their long 
trouble. 

1223. <A servant of the palace enters through one of the side doors and 
addresses the Chorus. For the difference between the &yyeAos and the 
é&dyyeAos on the Greek stage, see the lexx. on the latter word. 

1224. The ace. with dkovw in the sense of to hear of, where in prose we 
should have had epi with the gen. The sentence is exclamatory. — ot’ 
épya, «. T. A.: the suicide of Jocasta. — ota 8é, x. rt. X.: the blindness of 
the king. 

1225. éyyevas, with the feeling of kinsmen. The Theban e'ders were 
closely allied by blood to the royal house. See the address in 911. 

1226. Swpdrev : as dy in 724. : 

1227 sqq. For the sentiment ef. — 

Will all great Neptune’s ocean wash this blood 
Clean from my hand? No, this my hand will rather 
The multitudinous seas incarnadine, 
Making the green — one red. 
MacsernH, Act II., Scene 2. 


— @éGo.v: the Phasis, flowing into the Euxine from the east. From its 
remoteness from Greece its size was often overestimated, as here. 

1228. KkaSappwo: dat. of manner and equal to dare kabapdy eivar. The 
reference in that part of the sentence ending with Kev@et is general and in- 
cludes all the horrors of the royal house yet known to the Chorus from the 
exposure of the child on the mountain till now. But in 7a 8’ adtlka, 
k. T. A., he speaks of the suicide of Jocasta and the self-inflicted blindness 
of Gidipus. 

1229. ra 8é, but other evils. Observe that a preceding 7d wéy fails 
here. 

1230. éxdvra, x. tT. X.: the incest of Gidipus e. g. was unwitting, but 
these two acts (see on 1228, ad fin.) were voluntary. : 

1231. daveor: for the omission of dy, see G. 234; H. 759. 

1232, 1233. Delaret odSE TS pur} Od, K. T. A., fail not indeed of being griev- 
ous. —pa od: as in 283. 

1234. 06 taxiorr0s Tov Adywv (G. 137, N. 3; H. 501). 

1236. By what means, pray ? 

1239. -yé helps to introduce the clause that limits the statement that 
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they shall learn the sufferings of Jocasta,— so much, at least, as I can 
recall. 

1241. dpyq, passionate despair. — xpopévn : see lexx., XPA‘Q (C), C, 
Il., 1; XPA‘ (B), C, Il., 1. — Cf. — 


“T have a heart as little apt as yours 
To brook control without the use of anger.” 


1242. @vpavos: in the Greek house this was the passage leading from 
the street door (7 avAela Ovpa) to thé court (avA7), After Jocasta left the 
stage (1072) by the central palace door, she passed through this and across 
the court into her chamber. The house was of simpler construction than 
ordinary, having but a single court, at the farther end of which was the 
chamber mentioned, secured by folding doors. See Dict. Antiq., Domus. 

1243. dpdidetlors dkpats, with both hands. 

1244, midas: properly the gate (double) of a town or rampart, and so 
differing from @vpa. Here, however, the double-door of the chamber. The 
Schol. interprets the line, érws elcjOev gow, émippjtaca Tas wvdas, Tov- 
téoTl, k\eloaca. Musgrave, however, takes éow with émippjgaca and trans- 
lates, vi et impetu ab interna parte occludens. 

1246, omeppaterv: cvvoverdy, coituum. Or perhaps offspring, meaning 
Cidipus. The plural in that case for the singular as ofow (1248) and réx- 
yew (1250). madaév would then show that the mind of Jocasta was dwell- 
ing first on the early years of the child. 

1247. Q@dvor, Alrot: ‘“‘If the relative clause contained merely the idea 
of the speaker, @@ave and é\ure would be used.” Goopwin. See G. 248, 4; 
H, 755 and 736; M. 77, 1, (e), examples. 

1249. yoaro: without augment. 

- 1250. tékou: as in 1247. 


1251. ‘‘ And after this she perishes, in what way indeed I cannot further 
tell.” Camp. 


1253. éxdedoacbat : note the force of é« in composition. 

1256, 1257. ov: the indirect interrogative within the sentence in 
place of beginning it. — 8mov ktxou: dependent on égarrav (G. 241, 8, and 
244-; H. 733 and 737). 

1260. as ipnyynrod Tivos (8vTos) = domep dv évidaro, et Tus SbyynThs 
fv. On the force of the conclusion in this sentence consult M. 49, 2, 
rem. (a), p 95. ; 

1261. The double-door (7¥)\ax) opened inward. When closed the outer 
edge of each half rested against an upright post. These valves were secured 
each by a bolt (properly «Ag@pov) which was slipped into a socket (rv@uiiv) 
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in the sill. There were other fastenings, but these are all Jocasta had 
secured after entering the chamber. See Dict. Antiq., JANUA. 

1262. But from their sockets he wus bending the yielding (kotha) doors. 
—kA7jOpa: here the doors themselves. See lex., «Ae?Opov. 

1264. aidparor, nooscs, from’ AEI'PQ, to raise. — épremdnypévny : lit- 
erally, having struck herself into, i.e. having leaped mto. This is the 
reading of the chief MS. (Laur., XX XII., 9), and a much better word than 
éumem\eypevnv, because expressing violence of action. 

1266. yy: as alfép in 866. 

1267. é then. See lexx., II., 1: 4. 

1270. &pOpov, first a joint (from *”"APQ), then more specifically the socket 
of the joint, then the ball as opposed to the socket. So here &pOpa trav Kv- 
krwv, the balls of his eyes. 

1271 sqq. 60otvexa: the declarative conjunction that. — vly, him, i. e. 
(Edipus. A case of prolepsis. Translate it as the subject of the two finite 
verbs in 1272. The original language of Gidipus was, ov« dpecbe ud, ot0’ 
of éracyov oO’ droit’ pw Kaxd, add’ év oxdTw TO Aotmoy ods Mev OvK Eder 
bpeobe, ods 5 expysov od yrwoerde. 

1272. ot’ éracxev, what he had suffered, all the misfortunes of his life, 
viewed from the stand-point of their effect on himself. — oro?’ pa kakd, 
what evil deeds he had done, the murder of his father and the incest with 
his mother. 

1273. ovs pev odk ea, whom they should never have seen, his children. 
— & oxéte, in darkness, i.e. not at all. Cf. 419. 

1274. ots 8€: his parents. The desire to know who were his father and 
mother had been the one great unsatisfied wish of his life. For though he 
fled from Corinth, he never fully believed that its king and queen were 
his father and mother. By putting out his eyes he prevented the possibility 
of his seeing and recognizing Laius and Jocasta when he came to Hades. 
See 1371 —1374. — éolaro (G. 122, 2, fourth paragraph ; H. 357, D). 

1276. 6ép00: to be taken in the thought with yAfvat, — the pupils to- 
gether, i. e. both pupils. 

1277. od8é, k. tT. X., nor did they emit (merely) oozing drops of gore. But 
Camp., nor ceased from pouring the wet drops of gore. Consult the lexx., 
avin. 

1278. Spot: i. e. as above, hasnt duod (yAnvGr) éréyyero, was falling 
Srom both at once. 

1279. atparots : i. e. aes 

1284, 1285. kakav...dvépara, whatever evil has a name. An inversion 
for kaka bdowv éorly dviuara. The five nouns preceding ovdéy.are to be ex- 
plained by anacoluthon. 
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1288. tov marTpoKTdvoy, kK. 7. X., Ais father’s murderer, his mother’s — 
saying unholy things and not to be repeated by me. 

1292. However (though he is strong in his resolution), he lacks at least 
strength and some one to guide him. 

1293. épav (G. 265, N., second ex.; H. 768, first ex.). 

1294. Kal ool: as contrasted with éwol. — Kh7Opa, «. 7. A., for sce (Td5e) 
the doors are opening. The messenger points at the central palace door with 
his right hand, inside of which is heard the noise of the slipping bolts. 

1296. Either, (cé) cal orvyoivra (ard, i. e. 7d Oapa) émrouxrloac ; or, 
(rwa) Kal orvyobdvra (aiirov, i. e. Oldlroda) érrorxrioat. —Tovotroy otov : see 
1191. 

1297. His eyes mangled and bloody, (dipus enters from the central 
door of the palace, and gropes his way slowly to the front of the stage. He 
yet holds in his hand the blood-stained brooches. The exangelus remains 
upon the stage, but steps back looking with dumb horror and pity on the 
king. —md6os : as més in 629. 

1299. Only Sophocles uses mpookvpe with the ace. 

1300 sqg. Order: ris (fv) 6 daluwy rndjoas pelfova (rndjuata) Tov pa- 
kloTwy mpos on Svodaiuor polpa; The immediate reference is to the destruc- 
tion of his eyes, and the figure is of one cruelly leaping upon the man 
already down and trampling him into the dust. The same less vividly in 
263. 

1303. As (Edipus comes nearer, the Chorus is unable to bear the sight 
‘and turns away. 

1307. In utter misery, seeing no one, bewildered at the sound of his 
own voice, the wretched and fallen king presents indeed a @éaya rovofrov 
olov kat orvyodvr’ émorxricat. 

1307-1311. Woe, woe! woe, woe! wretched man that I am, to what 
spot of carth am I, unfortunate, borne? Which way hurriedly flies my 
wandering voice? O fate, whither hast thow leaped ! 

1310. $v das: wanderingly, an adverbial phrase of manner, as 62 dp- 
vis in 807. See lexx., did, A, III.,c; A, II]., 2.— wérarav: from wéra- 
pat, a form of rérouat, which see. 

1311. Not the same figure as above. The man’s Fate leaps violently 
away bearing him along without power of resistance. — tv’ éfAAov: see on 
947. 

1312. Into a calamity too horrible either for hearing or sight. 

1313 sqq. 0 horrible cloud of darkness, pressing awfully upon me, etc. 
By véhos he means his blindness. —The participle émumdopevov, having 
come upon, and so as the result, being wpon, must be given its proper force 
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as an aorist, since his blindness was already an accomplished fact. — Ob- 
serve the mingling of figures: first a cloud of perfect blackness surrounding 
the man from which it is impossible for him to free himself (45aparoy) ; 
then the thought of how this came about suggesting the idea of a ship 
driven by fair winds (his former prosperity), but fatally fair, since his 
prosperity has been followed by such complete wretchedness. 

1315, 1316. The lines were begun as an epexegesis of ddarov, but the 
epexegesis extends only through ddéuardv re, where the figure changes. 

1317. pad adOis, again and again. 

1318. «évtpwv: the points formed on the brooches by the projection 
where the point of the pin was secured. Each brooch in this case was an 
are in shape, its pin being the chord. See Dict. Antiq., FisuLa. — tavde : 
he raises them as if to look at them. See on 1297. 

1319. Yes and it is no wonder, ete. 

13821-1324. O friend, thou art still my faithful attendant. For thow 
submittest still to care for me, the blind. Woe, woe! 

1327. tovatra : adverbially. 

1329. See 377. 

1332. viv: dpers in 1328. 

1334, 1335. dpav and dpavtt, to have sight, but ety, to see (G. 202, 1; 
H. 716, a). 

1337-1339. What object of sight then is there yet for me to see with satis- 
JSaction, or what can I love, or what is there that may address me that I can 
still hear with pleasure, O friends ?—'The full order would be: ré Bderrop 
Ord (éore rc) €uol (Bérew ddova), 7) (rl) orepxrdv (ears Ure orépyew), # (rh) 
mpoatyopov ér éar dxovew adova, pio. ; The three infinitives limit their 
respective nouns, Berry, crepKrdv, and mpooryopov (G. 261, 2, N.; H. 767), 
though it is possible to construe these as the objects of the infinitives, 
which then in turn became the subjects of éort. It is further possible (so 
Wolff) to make BXerrév and orepxrdy at once subjects of éort (understood), 
what have I yet worth seeing or loving 2 

1343. péya: adverbially. 

1347. tod vot, thy penetration, i. e. thy perception of thy misery (G. 178, 
3; H. 592, a). 

1348. The ordinary interpretation is, how I should have wished that I had 
never recognized thee (i. e. if it would have been of avail), where &v belongs to 
HOadnow (G. 222 and 226, 2; H. 746 and 752), and the aorist infinitive 
denotes action prior to the action of that verb. But it is a fatal objection 
to this interpretation that, after a verb of wishing, the dependent infinitive 
never refers to time prior to that of the verb on which it depends. With 
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this interpretation reference is generally made to 1217. Restoring to 
dvayvavot its proper time-force the meaning will be, how I should have 
wished (i. e. had it been possible) not to recognize thee. Better still, o€ can be 
made the subject of dvayvavar, when the meaning is, how I should have 
wished (i. e. if it had been in my power) thee not to recognize thyself. But this 
was prevented by the penetration of Gidipus. Cf. rod vod, preceding line. 
The supply of cavrdév here is somewhat harsh. 

1349. May he perish, whoever he was, who took me in the wild from the fierce 
fetter on my feet, etc. Here, in his passion, (idipus throws the brooches, 
which he has so far held in his hands, upon the stage. 

1359. av: antecedent to be supplied. So in 1362. 

- 1362. Spoyevas, consort, used actively. 

1364-1366. But if there still be an evil heavier than his fellow, this fate 
allots to Gidipus. 

1368. For thou wert better no longer be than live blind. For xpetocov (av) fv 
penxér elval oe, x. T. X. Cf. — 


Thow wert better gall the devil, Salisbury : 
If thou but frown on me, or stir thy foot, 
I ’ll strike thee dead. 
Kine Joun, Act IV., Scene 3. 


1369-1415. The passion of the speaker rises in regular gradations till 
it culminates in the wonderful outburst of 13891-1408. Then, in great 
contrast, his language subsides into a tone so pitiful and pathetic that it 
greatly moves the compassion of the hearer. 

1371 sqq. Cf. the sentiment here with that in 999. See also on 1274. 


Cf. further — 
7 With what eyes could we 


Stand in his presence humble? 
PaRADISE Lost, II., 239, 240. 


1373. otv (G. 165, N. 3). — pol: as in 768. 

1374. xpelowov’ a&yxdvns, for which hanging would be an insufficient punish- 
ment, Cf. the common expression, hanging is too good for him. Or, as Camp. 
translates, which I would rather have died by strangling than do. 

1376. Brdacrotoca and ¢Bdacre, to be taken with réxvwy, are attracted 
{nto an agreement with dys. 

1379. tov (G. 140, n. 4; H. 243, D). 

1380. KédAdAtor’ avip els tpadels, who had been reared better than any other 
one man. 

1381. ameorépnoa (G. 164, n. 2; H. 580, a). —évvérwv: cf. 241-243. 

1383. kal yévous tod Aatov: sc. tcrepov pavévra, since the oracle did 
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not declare that Cidipus was the murderer, but only led the way to the dis- 
covery of this fact. But the speaker had, of course, no such ellipsis in 
mind. It is quite in keeping with his present agitation, and highly dra- 
matic, that he should thus confuse the utterance of the oracle with the 
development to which it led. 

1385, dpots Sppaciy, with steady, unflinching eye, as one conscious of no 
wrong. Cf. 528.—-otrous: he indicates the Chorus by a gesture. It 
will be noted he is speaking to the choragus. 

1386. tora ye, nay, not so. 

1388. pirokdqoar: “It is to be observed that where this construction 
occurs [the one explained in G. 283, 6 and 7; H. 847, a], the circumstances 
of the negation are generally actual and present. Ina purely hypothetical 
case {as here], or one actual but remote in time, m7 alone is used.” Camp. 

1389. av (G. 216, 3; H. 742). 

1391-1408. He recounts in wild passion the four prominent times in 
his life ; 1891-1398, his exposure in babyhood; 1394-1397, his home at 
Corinth ; 1398-1402, his fatal parricide; 1403-1408, his still more fatal 
marriage with his mother. 

1392. eta: as Fv in 1389. 

1395, 1396. otov KéAdos kakav Urovdov, what a fair outside but festering 
underneath with ills. ot} was the cicatrized wound. Cf.— 


It will but skin and film the ulcerous place ; 
Whiles rank corruption, mining all within, 


Infects unseen. 
Ham tet, Act III., Scene 4, 


1399. Spupds repeats van, and Bois, KéAev8or, 

1400. roipdv aipa marpds, mine own blood from a father’s veins. Not 
merely my father’s blood, but, as indicated in the translation, a double 
meaning in rovpdy, my father’s blood which was also my own. 

1406. marépas: (Edipus; maiSas: his children; aSedpots: both, since 
they were the offspring of the same woman. —atp’ éudddvov may be either 
one kindred blood, and sustain the relation of predicate to the three preced- 
ing accusatives (G. 166; H. 556), or may mean murder of kin, and be parallel 
to them in syntax. 

1407. Wolff, throwing out the commas, translates vopdas yuvatkas pnré- 
pas as a compound noun, calling Jocasta the bride-wife-mother of Gidipus. 

1409. ddd: he checks himself. 

1411. Oaddoorov: an adjective for an adverbial phrase, equalling eds 
Oddraccav. Cf. mwerpatos, 478, and éxrdmiov, 1340. 


biol 
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1416. dv: i. e. rep) rotrwy &, to be taken with Bovdevew. —és Béov, to 
meet thy need. See here G. 189, N., the ordinary prose expression being eis 
70 déov. For this use of eis to express the end, see lexx., V., 2: A, III.— 
8Se: as rHvde in 632. 

1417. 1d mpdocey kal rd Bovdcdtev, to act and to counsel, in apposition 
with déov. The infinitive used to express purpose is without the article. 
See G. 265. 

1420. What argument (lotus, see lexx., II., 2) that I advance will appear 
just to him? CE&dipus believes Creon completely estranged, and that he will 
regard with coldness any requests he may make of him. 

1423. Kakav, wrong deeds. 

1424, He turns abruptly to the attendants and addresses them with 
some harshness. 

1425, 1426. aiSeioGe has a double construction following it, the accusa- 
tive tiv ddya and the epexegetic infinitive Sexvivar : reverence at least the 
all-feeding flame of the royal Sun, and be ashamed to exhibit thus openly such a 
pollution. —“Hdlov: cf. “Adcov in 661. 

1427 sqq. Td pire yf, K. tT. A., a pollution which neither earth nor the sacred 
element of water nor the light of day will endure; namely, from fear of pollu- 
tion. —Té; as in 1379. —pyre: the use of uj shows that the statement in 
the relative clause has a conditional as well as causal force (M. 65, 4, 
rem.), if neither earth nor, etc., is about to endure it (G. 221, N.). 

1430. rots év yéver: cf. 1016. —pddtora: to be taken with evoeBas. 

1432. éAmlSos: the word has here the same meaning that it has in 771. 

1433. Cf. the use of #\Oov in 1358. 

1434. mpds: see lexx., A, IIi., 2. 

1435. rot xpelas tuxetv, to obtain what desire? 

1437. havotpar mpoohyopos=mpocayopevoouat, passively. Cf. 790.— 
pndevds (G. 176, 2; H. 582, a). 

1438. The oracle certainly had been explicit enough. See 100, 101. 
But since it has developed that @dipus, the King, is the guilty one, Creon 
will not venture to inflict punishment until the shrine at Delphi has again 
been consulted and has confirmed its former utterance. This, of course, 
would take time. 

1439. et expytov, if I did not desire. 

1440 sq. Yes, but the oracle clearly was all for destroying, etc. — race: 
predicate to énAa0n. 

1441. pé: cf. note on 1383. —dmoddtvar: ina broad sense so as to cover 
either alternative, banishment or death. So placua éda’vew in 97,98. In 
syntax it is an object infinitive, as if we had éxeivos capds éxédevoev. 
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1442. tv’ torapev xpelas: Schol. Min., évrat6a ris xpelas Sov éoper, 
iyouv év rabry 7H xpela ev H éoper. 

1445, riiv: i. e. rol dv.— alot hépots = mio revors. 

1447. ris kar’ olkous: Jocasta. 

1450. {avros: my bones may be laid to rest here after death, but let not 
the city be corrupted by my living person. —otxynrod: not from olxérys. — 
Tuxetv: see lexx., A, II., 2. 

1451. %v0a KArterar, kK. +. A.: 20a (éo7l 6) Karpov odros, (6s) obuds 
KAN ger au. 

1453. é€éc@nv: note the voice and number. 

1454. That I may die in accordance with their wishes who were seeking to 
destroy me. 

1457. ph: sc. cwfduevos. The phrase is equivalent to el wh éowfdunv. 

1459 sq. But (as to the fate of my children) of my boys indeed I would not 
have thee, Creon, add to thyself the care.— wal8wv tav aprévev:; limit of pé- 
piuvav. 

1461. @@ dv dou: cf. 26’ av 7 in 672. 

1462. mapQévow: the case is suggested by the construction above (rat- 
Swv mpooO7 pépyuvay), but after the long descriptive sentence (1463 - 1465), 
the expression changes, and the thought is resumed under a new form in 
atv pou pédco Oat, 

1463. xwpls, apart, explained by &vev tot’ dvSpés in the next line. 
The father and daughters always ate at the same table. 

1464. After a\Ad supply at as subject of wereryérnv (G. 156, N.). 

1466. atv, k. 7. X., for whom care thou for my sake.—péder Par: for uédov, 
as pdcoxew in 462.— kal pddtora, «kt. A.: Creon here motions to an 
attendant to go within and fetch Antigone and Ismene, which he departs 
in haste to do. 

1467. damrokAaticacbar: note here the force of the middle voice, to be- 
wail our woes. 

1469. rév: as in 1445. 

1471. He stops in his address to Creon and listens eagerly, and as he 
listens, hears the sobbing of his daughters as they are conducted across 
the court, before they emerge from the palace. —npl: the enclitic anoma- 
lously retains its accent. The words are emphatic and stand extra metrum. 

1472. rotv pidow: masculine form for the feminine (G. 138, n. 5; H. 
521). 

1475. déyw tr, am I right 2 

1477. rapotcay, still existing, yet strong. 

1478, rijo8e ris 0808, in reward for this their coming. A causal genitive. 
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1479. dpovphoas (G. 279, 2, and 204, n. 2; H. 801). See also lexx., 
tuyxdvw, B, I., 1. 

1480. The two girls who have been led in by the attendant come up 
close to their father’s side. dipus is still standing. 

1482. iptv, to your grief, Dativus incommodi.—The subject of dpay is 
Sppara in the next line. 

1490, 1491. kexAavpévar dvi ris Sewplas, bathed in tears instead of pleased 
with the spectacle. 

1498, 8ev éomdpy : a contracted expression for of éomdpy kal bev éyévero. 

1503. In the order of the thought &AAd precedes the vocative. 

1506. wrwxas avdvdpous: predicates to ddwuevas. —éyyevets, being thy 
kinswomen. To be taken attributively with opé.—ddwpévas (G. 279, 3; 
H. 799). 

1515. Gdts, «. t. A.: literally, sufficient (is the point) where thou art come 
out (i. e. which thou hast reached) weeping, i. e. jam satis lachrymasti. That 
Saxptov is the participle is shown by the quantity of the second syllable. 

1516. katp@ is a poetic dative of time. 

1517. éq' ots, on what conditions. 

1518. Stws (G. 217, N. 4; H. 756, a). 

1519, 1520. rovyapody, «. 7. X.: Creon means that there is very little 
doubt that when the oracle is again consulted it will command his exile. 
But (dipus mistakes the force of his answer and asks, do you then promise 
me this? No, says Creon, for I am not fond of saying what I do not mean, 
referring to his statement in 1442, 1443, that in this exigency they must 
again consult the god. See on 1438. (idipus is obliged to rest content 
with this. —4& pq, x. t. d.: cf. the expression in 569. 

1522. wavra kparetv, to have your own way in everything. 

1523. axpdrynoas: see ayH in 6.— To Blo, during thy life. —Evvéotero: 
owhveyKe, cuppépovra qv. Schol. Min.—(Cidipus enters the palace through 
the central door, conducted by Creon, and followed by his daughters and 
the attendants. The leader of the Chorus addresses his fellow choreute. 

1524. OiStrovs: subject of éd#vdev below in 1527. 

1526. Who was not eying with envy the enviable fortunes of his citizens. tho 
Kal TUXats by hendiadys for {mrAwrais réyxavs. This verse is probably corrupt. 

1528 sqq. The order is, wore (rid), érioxorotyra éxelvny Thv TedevTalay 
uépay letv, dr\Bifew undéva dvra Ovnrdv, mply dy rabav undev ddyewov mepdoy 
Tépua Tod Blov.— ety, to see it (G. 265; H. 765). 

Ultima semper 
Expectanda dies homini ; dicique beatus 
Ante obitum nemo supremaque funera debet. 
Ovip. 
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DEVIATIONS FROM THE TEXT OF CAMPBELL’S 


EDITION OF 1871. 


The reading before the colon is that of the present edition ; that following it is the 


18. 
194, 
200. 
206. 
208. 
214. 
221. 
258. 


reading of Campbell, which it has replaced. 


ot 3 én’ : olde 7’. 

Garoupov : éroupov. 

& ray muppopwv : & wruppipwv. 
mpootaxOévra : mpoorabévra. 
bpn : Spea. 

cUppaxov: 2 —. 

airés, ovK : avTd, fi) OvK. 


OY Rue 


492, 493. mpds brov xpnodpevos : — _ — — mpds brov. 


657. 


1100 - 


1195. 


Ayw o driyov : Noy Aripov. 

Pbwas : POivovea. 

puxdy, Tad > Wuxdy, kal 74d’. 

Odkver : Sdmrec. 

Gvaké : dvaék. 

mévois : *révousw. — cadevoucav : d\voucar. 

yévoro : dUva.o™. 

ovpavia aldépe : ovpaviay Sv aldépa. 

Hs dv. — KaTaKxowmdoy : KaTaKkowmdacer. 

époucev : [*eE]wpoucer. 

Oupav : TOuu@. — ev&erar: tépEerau. 

TlvOsxpyora Aatov : Aatov [= —_ — 7]. 

éay : dv *el. 

TAY LaKparwovav Kopav : TOV makparmvew Epa. 

1102. sarpds medacbetc’,  oé y’ etvdreipd Ts 
abeio’, 4 o€é yé Tis t Ouydrnp. 

ovdev : ovdéva. 


: [*zrov] mpooreda- 
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1197. éxpdrnoas : *éxpdrnoe. 

1200. dvéoras : dvéora. 

1205. ris drais év ayplass, ris év mévas : + rhs év mbvois, Tis Aras dyplas. 
1212. édvvdcOnoapy : Edvvd0noar. 

1216. &:[—]}. 

1219. laxxtwy : laxéwy. 

1803. ed ged, SUoray : ped Svcravos. 

1304. ce, 0édwv : 0, E0éAwr. 

1310, 6¢ ddas rérarac : Svarérara. 

1343. ov uéy 6d\éOpiov : Tov *bdEOpov wéyar. 
1348. or dy: more. 

1350. voudd’ : voudoos. 

1389. Fv : F. 

1393. fv : 7. 


HMICAL SCHEME OF THE LYRICAL PARTS OF 
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RHYTHMICAL SCHEME. 
Ce 
First KomMos, VERSES 649 - 668 : 678-697. 
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Seconp STASIMON, VERSES 863-910. 
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Sreconp Kommos, versss 1313 - 1368. 
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TECHNICAL DIVISIONS OF THE (EDIPUS TYRANNUS, WITH THE NUMBER OF 
VERSES IN EACH, AND THEIR RHYTHMS. 


MP ONCVOSieestes ease eces a. DSH SDE aneconce Iambic Trimeter. 

EA PODOS esses ies cs» Hs eR ee eochas Dactylic, Logaoedic, and Choreic. 

éretoddtov a/..:....... 216 462)... sc. 0-0. Iambic Trimeter. 

oTaCiWLOV a!......... AGS 12a eecenet Logaoedic, Choriambic, and Ionic. 

érrero'ddtov Bi ......... SIS 862s rca. Iambic Trimeter. 

(Includes a koppds, 649-668: 678-697, Choreic, Dochmiac, and Choreic- 
Paeonic. ) 

otdousov B.......... 863—910) Sime Logaoedie. 

émeoddiov y!.......... 911 =—1085........ ....lambic Trimeter. 

DUSPX HBG ...... 0000 10861100 Ferran Logaoedic. 

émeaod8.oy 8/......... DITO AVS Seter ec eer Iambic Trimeter. 

oTdoipov y!.......... HNS6 22 cece Logaoedic and Choreic. 

EEOOOS fy ecto cinesisines 1223 6S Ose enencene Iamic Trimeter, Anapaestic, and 


Trochaic Tetrameter. 
(Includes a koppds, 13813-1368, Dochmiac and Choreic.) 


COMMENTARY. 


The references are to the ‘‘ Introduction to the Study of the Rhythmic and 
Metric of the Classical Languages.” 


PRoLoGos, verses 1-150. 


ON mpddoyos see the lexx. The rhythm employed is the cambic trimeter 
(so called. See §10, VII.). This is the verse in which most of the dia- 
logue of the Attic drama is composed. The following scheme shows its 
constitution in Sophocles : — 


I. ys 3. 4. 5. a6 
So ie Eon = ein 
>) > 
| [only. 
Se ee ee Tn proper names 


The fundamental measure is the choree, § 8, 2, V. See further § 16, 1 and 
2. On anacrusis, §7, 5. On diaeresis, caeswra, and break in this verse 
and its composition from two tripodies, § 26, 3, III. With the last half of 
§ 26, 3, III. compare § 21, 2, and particularly under this 2) and I. On 
syllaba anceps, §19, 2, I., 3). On catalexis, §9. In verse 18 wy ov are 
pronounced as one syllable, a case of synizesis. Elision at the end of the 
verse, as in verse 29, is infrequent. See § 19, 2, I., 1). 

(In his Griechische Metrik, § 25, 5-8, Dr. Schmidt has shown with cus- 
tomary acuteness the congruence of the matter and form of the choruses of 
this drama. The inquiring student is especially referred to this.) 


Paropos, verses 151-215, Rhythmical Scheme, I. 


On zdpobdos, § 33, 4, A, I. On strophe and antistrophe, § 32 and § 33, 
and particularly § 32, 7, and § 33, 1, Il. On the period, § 24. On the 
different final pauses that may occur, § 9, 1. 

orp. al, PERIOD J. The rhythm is dactylic. See § 8, 2, I.; §10, I.; 
§ 22, 1. See further § 21, 2, and note that in accordance with the law 
there announced the first and third verses cannot be classified as single 
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sentences, but must be regarded as composed of two sentences (k@da) each, 
§18. The beginning of a rhythmical sentence within a verse is marked in 
the text by a black letter. On the caeswra of these verses, §19, 2, III. 
On the Doric measures in the second verse, §12, 1. See here Appendix, 
IJ. On the general subject of metrical responsion, $17, and on the par- 
ticular case in verse third, §17, 2, I. On the contraction (syncope) in verse 
four, § 11, 3, and §11, 6, III. The period is palinodic, § 34, 3, and § 36, 
land 5. Prriop TL Dactylic as before. Also, as before, palinodic. The 
second sentence of verse five seems to contradict the law (ScumripT, Com- 
positionslehre, § 17) that the pure uncontracted dactyl (— ~ ~ ) cannot close 
a sentence unless at least the preceding measure be also an wncontracted dactyl. 
But it is easy to see that the first syllable of Spars in the strophe and dras 
in the antistrophe had two notes, -é¢. The same occurred in the case 
of 67B8as above in the third verse of the strophe, as its responsion to “Apreuu 
in the antistrophe clearly shows. 

orp. B!, I. Logaoedic, § 13. The metrical sign @ =~ = és, and the 
syllables it here represents constitute the anacrusis. On the subject of six- 
teenth notes, §15. On the cyclic dactyls in the third verse, §13, 3. A 
repeated stichic period, § 34, 2, and § 36, 4. II. Dactylic. On the respon- 
sion of the long and short syllables in the anacrusis of verse five, § 17, 2, 
Il., B. A palinodic-antithetic period, § 34, 7, and § 36, 9. 

orp. y!, I. Choreic, § 8, 2, V.; $10, IV.; § 22, 5. A palinodic-anti- 
thetic period. II. Choreic. A repeated palinodic period, § 34, 4, and § 36, 
6. With ém@mdixdy (postlude), § 32, 4, and § 32, 7, VI.; $35; § 36, 11. 


First Eprrsopion, verses 216 — 462. 


On érewoddvov see the lexx. The rhythm as in the prologue. 


First Srasrmon, verses 463-512, Rhythmical Scheme, II. 


On ordomor, § 33, 4, A, IL. 

orp. al, 1. Logaoedic and palinodic. 11. Logacedic, and repeated stichic. 
III. Logaoedic. On the third measure of the seventh verse in the strophe, 
§ 15, 1. Corresponding to this there occurs in the antistrophe an irrational 
choree. A stichic period, § 34, 1, and § 36, 8, with postlwde. 

arp. BI, I. Choriambic, § 8, VII.; §10, VI. ; $21, 2, 1V.; $22, 7. Pa- 
linodic. Il. Ionic, §8, VI.; § 10, ve. BOA) IIe SS 2p), 6. On the pro- 
traction in the third verse and following, §11, 7, 1). Palinodic. 


SECOND EPEIsopIoN, verses 513-862. 


With the exception of the included xouuds, Lambie Trimeter. Oedv in 
v. 536, médews in v. 630, and dvoty in v. 640 are cases of synizesis, the las} 
being unusual, 
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First Kommos, 649-668 ; 678-697, Rhythmical Scheme, III. 
On xoupds, § 33, 4, A, V. 
otp., 1. Choreic and stichic. II. Choreic and mesodic, § 32, 4; § 34, 6; 
§ 36,10. III. Dochmiac, § 28, 4. Palinodic. IV. Choreic-paeonic. On 
the paeon, § 8, VIII.; §10, VIII.; § 21, 2, III.: and on the admission of 
the bacchius (§ 8, 1X. ; § 10, IX.) as the first measure in verse eleven, § 23, 
8. An aniithetic period, § 34, 5; § 36, 8, B. 


Srconp SrTasimon, verses 863-910, Rhythmical Scheme, IV. 


orp. al. I. Logaoedic (probably, see, however, Appendix, I.) and mesodic. 
Il. Idem. III. Logaoedic and antithetic. 

orp. B!, 1. Logaoedic and repeated palinodic. II. Logaoedic and mesodic. 
III. Idem with postlude. 


TuirD EPEISODION, verses 911-1085. 


Lambic trimeter. 


HyporcHEeMA, verses 1086-1109, Rhythmical Scheme, V. 
On trépynua § 33, 4, A, IV. 
otp., 1. Logaocedic and palinodic-mesodic, § 34, 8; § 36, 10, ad fin. IL. 
Logaoedic and mesodic. 


FourtH Eprisopion, verses 1110-1185. 


Iambic trimeter. 


Tuirp STASIMON, verses 1186-1222, Rhythmical Scheme, VI. 


orp. al. Logaoedic and palinodic-mesodic. 

orp. BI, 1. Choreic and stichic, with postlude. II. Choreic and anti- 
thetic. On the third measure of the seventh verse, §17, 2, D. III. As 
period I. 


Exopos, verses 1223 —1530. 


On éodos see the lexx. With the exception of the xoupués the rhythms 
are as follows : 1223-1296, 1312, and 1869-1514, cambic trimeter, except 
1468, 1471, and 1475, which stand extra metrwm. 1297-1311, anapaestic, 
Soni. S10) Is § 11, 6, Ii-§ 21, 2, Il. 1515=—1530, trochaic te- 
trameter, § 26, 3, IL, 
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Srconp Kommos, verses 1813-1868, Rhythmical Scheme, VII. 


This xouuds could be classified as a monody (did oxnvijs), § 33, 4, A, VI., 
since, with the single exception of verse six in the second strophe and anti- 
strophe, the chorus replies only in trimeters and that at the end of the 
strophe and antistrophe in each case. 

orp. a. Dochmiac and palinodic. On the protraction in the prelude, 
§ 11, 7, 2). 

atp. BI, 1. Dochmiac and palinodic. II. Choreic and stichic. III. Cho- 
reic, with a dochmius as predude. A mesodic period. Note particularly 
§ 36, 10. IV. Dochmiac and repeated palinodic, with postlude. 


me BaD Lx 


I. —CoNCERNING THE DIFFERENTIATION OF CHOREIC AND LOGAOEDIG 
RHYTHMS. 


The logaoedic rhythm, as well as the choreic, answers to the modern 
measure, or more properly, since the ancients delivered slowly and solemnly, 
to our # measure. Specimens of pure choreic strophes are especially com- 
mon in Aeschylus, e. g. in the Agamemnon, the Choephori, and ELumen- 
ides ; but these too in single places have a somewhat more lively character, 
i. e. they admit single measures like —_ _. 

If a song in logaoedic rhythm is examined, as Prom. I., it is found that 
it also does not necessarily remain constant ; and accordingly Prom. I., 
str. B!, is choreic, but returns at its close to the more lively logaoedic 
rhythm. 

If the contents are regarded, the greater animation and excitement will 
be perceived in logaoedic composition, much more repose in choreic. 

But how can an exact boundary line be preserved here? If chorees are 
intoned more vivaciously, they will sound quite like logaoedics even in 
music ; a few series like — | —_L_] —~ | a | will then make them 
quite analogous to logaoedics. 

Let us consider modern melodies in 2 measure, however little these may 
be suited to the comparison, since the forms of their measures are so little 
constant. How much is here left in single cases (of course not in all) to 
the judgment of the executing musician. One employs livelier ictuses, 
and so approaches the ancient logaoedics; another gives the same notes 
with more repose, and so approaches the ancient chorees. 

The ancient trimeters, however, are the best and at the same time a per- 
fectly certain proof. From the pure ground form S | ao | us | =e, 
ee ea 
there exist the most imperceptible transitions ; and yet no one will be able 
to doubt, that in every case one and the same verse, one and the same 
metre, occurs. 

Cf. ScumiptT, Griechische Metrik, § 19, 3. 
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In this way the question concerning the intonation also is answered. 
Even in pure logaoedic strophes one did not always necessarily intone 
2, but also, where more repose was intended, <2. This too can be 
proved. For first there are many very lively logaoedic strophes that have 
come down to us, with springing series like —-__-|_|—_ |||, while 
on the contrary there are others more quiet and measured with series pre- 


dominating with forms like —_|{—_-_ | —~|—~|t|—A\], ete. 
Again, we frequently meet in long compositions only series like —~| 
=v | SS | SS eS | SS | | NI etes im both ‘stropherand 


antistrophe, while on the other hand elsewhere almost solely series like 
—>|—2H|—~|—A\|l, im strophe as well as antistrophe. And finally, 
im most cases; forms like —— | — 2 |—~| —A\]| and => | =o} 
—~|—A\|| constantly interchange in the same strophe, or in strophe and 
antistrophe correspond — <= | ee | Sy | =f | or evengeae | ae | 
Shee | aN - etc. It is clear that the poet-composer did not rigorously 
prescribe how the composition should be performed. For how otherwise 
could he have given : 


Str |e Cl SA Stine > |S era 


The feeling of the performer, then, and the contents of the poem should 
vary its delivery ; here it should be livelier, there more measured, and at- 
tention should be paid to the development of the entire composition. 


IJ. —On THE DIFFERENTIATION oF DaAcTYLIC AND Doric RHYTHMS. 


The case here is exactly parallel to that of the chorees and logaoedics, 
that is, the measures agree in the main, in this instance, as follows :— 


Dactylic Rhythm. Dorie Rhythm. 
»$ measure, 4 measure, 
solemn and measured and therefore|somewhat more lively, powerful, 


uniformly consisting of the forms | tense, and energetic; therefore the 
—~~| and ——|], less often J]. common series L. ~ | ——|, ete. 


We must name therefore according to the general character, allow tran- 
sitions, and in particular remember that the pathetic productions of dra- 
matic poetry could not be rigorously confined to a simple type. But that 
nevertheless the two sorts of measure can be accurately distinguished is 
shown on the one hand by the rigidly dactylic hexameter, in which meas- 
ures like t_~| cannot occur at all, and on the other by the rigidly Doric 
strophes of Pindar, 
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In Cid. Rex. I., str. a/, therefore, both periods are dactylic, in accord- 
ance with the solemn temper of the chorus ; but nevertheless both contain 
at the same time so much of excitement that the greater measuredness of 
the dactyls is very appropriately given a livelier color by means of series 
of Doric character (yet always a ¢ measure, like the dactyls). And the 
more individual unrest at the beginning of str. /, how fittingly expressed 
in series of logaoedic rhythm. Cf. here Scumipt, @riechische Metrik, § 25, 
especially § 25, 2. 


THE END. 
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